15 CENTS 


BRYANT WASHBURN 


Whose First Paramount-Artcraft Picture of the New Season, 
“Why Smith Left Home,” Will Be Released Oct. 19th. 
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Miniature Recital 
MUSIC and SONG 


The most artistic combination ever offered vaudeville 


DIANE 


CHANTEUSE 


FRANCAISE 
MAGNIFIQUE 
SWEDEN’S 
BRILLIANT 
VIOLIN VIRTUOSO 3 
At the piano, Salvatore ee Direction, H. B. MARINELLI 
_N. B—MLLE. DIANE is the first to introduce in America, “Stockingless Scandals.” 
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Published Weekly at 1536 Broadway, 
New York, N. Y., 
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copies, 15 cents 


MORE THAN “BUYS” 
FOR THIS WEEK’S SIX NEW SHOWS 


Theatre Ticket Speculators Guarantee Theatres That Amount 


—Globe Has Biggest Buy, Getting Over $90,000 for 
Eight Weeks—Agencies and Hotels Now Turning 


Over About $25,000 Nightly to Theatres— 
“Buys” Running Number 25. 


This week holds the record for “buys” 
on the part of the theatre ticket specu- 
lators. On six shows that opened up 
to Wednesday the specs had guaranteed 
the theatres approximately $250,000 in 
advance purchase of seats. This brings 
the total of buys now running to 25, 
and with the average being about $1,000 
a night to each theatre, the speculators 
are turning over $25,000 a night to the 
managers. 

-The biggest buy of the week is for 
the new Charles Dillingham production, 
“Apple Blossoms,” at the Globe. The 
speculators have taken 460 seats a night 
for eight weeks. With the price scale 
ranging from $3 to $3.50, this brings the 
buy to something over $90,000 for the 
period. 

The buy for Raymond Hitchcock in 
“Hitchy-Koo” at the Liberty is for four 
weeks, with the specs taking 400 a night, 
the scale being $2.50 and $3. The buy 
totals about $30,000. The buy for “The 
Girl in the Limousine” at the Eltinge 
is almost as large, the agencies taking 
860 seats a night for four weeks. 

For Sothern and Marlowe at the Shu- 
bert the agencies are carrying 300 a 
night for the run, and the same amount 
has been taken for the new McIntyre 
and Heath show at the Forty-fourth 
Street for four weeks. 

There is a tremendous demand for 
Seats to the Empire, where Ethel Barry- 
more is appearing in “Declassee,” and 
the agencies have 220 seats a night for 
that attraction. 


The others that have buys include 
“The Royal Vagabond” (Cohan & Har- 
Tis); “See Saw” (Cohan); “Thunder” 
(Criterion; “Lightnin’” (Gaiety); “The 
Dancer” (Harris); “Moonlight and 
Honeysuckle” (Miller) ; “Clarence” 
(Hudson); “Roly Boly Eyes” (Knicker- 
bocker); “Adam and Eva” (Longacre); 
“The Gold Diggers” (Lyceum); “Civilian 
Clothes” (Morosco) “Ziegfeld Follies” 
(Amsterdam); “Greenwich Village Fol- 
lies” (Bayes); “The Jest” (Plymouth); 
“Nightie Night” (Princess); ‘Voice in 
the Dark” (Republic); “Oh, What a 


Girl,” (Central); “Scandal” Thirty-ninth 
Street) ; 


“She Would and She Did” 


(Vanderbilt); and “The Shubert Gaie- 
ties of 1919” (Winter Garden). 


The buy for Grace George at the Van- 
derbilt ends Saturday night, with the 
show going out, and that of for “Thun- 
der” also ends that night, although it 
has run but three weeks, while the buy 
was for four, with an option for an ad- 
ditional four. The attraction was to 
have closed tomorrow and all the tickets 
for the last of the four weeks were 
called in. When it was decided to con- 
tinue the show the speculators refus°” 
to take the seats back. 


The cut rate market has been running 
strong during the last week. Business 
has been holding up strong, and the 
late buyers there have been getting the 
benefit of the dump from the premium 
agencies who were overboard on some 
of the near-hits for which there were 
buys. The list on Wednesday included 
orchestra seats for “An Exchange of 
Wives” (Bijou); “Lonely Romeo” (Ca- 
sino); “Up from Nowhere” (Comedy); 
“The Dancer” (Harris); “Civilian 
Clothes” (Morosco); “Voice in the Dark” 
(Republic); “The Challenge” (Selwyn); 
and “She Would and She Did” (Vander- 
bilt). The balcony seats were listed for 
the following attractions: “Crimson 
Alibi” (Broadhurst); “Thunder” (Cri- 
terion); “The Storm” (Forty-eighth 
Street); “Shubert Gaieties” (Winter 
Garden); “The Five Million” (Lyric); 
“At 9.45” (Playhouse); “Hello, Alexan- 
der” (Forty-fourth Street). 


SCALPERS STUCK ON SERIES. 
Chicago, Oct. 8. 

The speculators took heavy punish- 
ment on the local world’s series games. 
@unday, the big day, it rained, and Mon- 
day was cold—so was the series by 
then, public interest having congealed 
by the time it stood 4 to 1 against the 
White Sox. 

Monday $5.50 seats were being hawked 
at $2. 
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CHICAGO’S TWO-LEVEL THEATRE. 
Chicago, Oct. 8. 


Chicago’s newest thoroughfare, the 
widened North Michigan avenue, is to 
have an-unusual two-level theatre, to 
be part of an 18-story studio and office 
building to be erected on the new boule- 
vard at Grand avenue at a cost of 
$3,000,000. 

For the first time in Chicago’s his- 
tory, the motor playgoer will enter a 
playhouse at a different level than the 
pedestrian. Automobiles will use the 
sub-street below the raised boulevard 
and on the Grand avenue level, where 
there is space for parking. Special 
elevators and stairways will lead to the 
foyer. 

The theatre, for which the tentative 
name, “The Michigan,” has been adopt- 
ed, will seat 1,700 and is planned to 
house legitimate attractions. It is said 
a New York producing firm will take a 
long term lease of the theatre. A syn- 
dicate headed by Walter W. Ahlischlager, 
the architect of the project, has pur- 
chased site. 


AUTHOR “PANNING” HIMSELF. 


Just to be different Thomas Grant 
springer, one of the trio responsible for 
“Where's Your Wife,” at the Punch and 
Judy theatre, and also the dramatic re- 
viewer for “Snappy Stories,” is going 
to take a fall out of himself in the issue 
of the magazine in which he will review 
the play. 

Springer says that he of all should 
know what’s the matter with the piece 
and he promises to spare his co-authors. 
His stand will be somewhat different 
from that of Alan Dale’s on “The Ma- 
donna of the Future.” 


SHUBERT-DETROIT LEASE SOLD. 


Detroit, Oct. 8. 

David T. Nederlander has leased the 
Shubert-Detroit from the owner, R. EF. 
Olds. Nederlander takes it on a long- 
time lease after the termination of the 
present lease with BE. D. Stair and the 
Shuberts, which has two more years to 
run. 

The lease involves about ten millions 
of dollars. Mr. Nederlander has an op- 
tion to buy. Just what he will do with 
the property he has not decided. He 
has made offers to several theatrical 
concerns, but the price asked for the 
theatre is almost prohibitive, even 
though he has agreed to remodel and 
enlarge it. 


DETROIT RECEIPTS. 
Detroit, Oct. 8. 


Detroit still seems to be in the running 
for the $2 shows. Last week at the 
Opera House, “The Passing Show,” the 
Shubert attraction, did a gross of $25,355. 

At the Garrick for its eighth return 
engagement “The Bird of Paradise” 
garnered $13,416 on the week, 


Entered as second class matter December 33, 

1905, at the Post Office at New York, 

N. Y¥., under the Act of March 8, 1878, 


PROMOTING STAGE HANDS. 


A plan for training stage hands and 
other back stage employees is to be 
tried out by the Keith house in the near 
future. Gene Lynch, the stage manager 
of the Riverside, is credited with au- 
thorship, and it is understood it has 
the approval of the Keith officials and 
the I. A. T. S. E. 

As a result of the scheme a recent 
property man was installed as stage 
manager of the 81st Street Theatre, and 
other satisfactory transfers have re- 
sulted. 5 

The plan, which is sanctioned by the 


‘’ union officials, is to develop and make 


all promotions among the Keith em- 
ployees of the I, A. T. 8S. E. from mem- 
bers of the organization now in the em- 
ploy of the Keith office, 

Heretofore it was customary when @ 
vacancy occurred to send word to the 
union and a man would be supplied by 
the labor locals. Under the new order 
all promotions will be made from the 
present force. 

J. J. Maloney and other Keith officials 
are reported as putting the stamp of 
approval on the idea, and it is due for 
an early practical demonstration. 


NEW WAY TO HOLD CVER. 


Detroit, Oct. 8, 

The Temple theatres of this city and 
Rochester, both owned by J. H. Moore 
and booked by Carl Lothrop in the Keith 
agency, New York, is innovating a style 
of holdin over its headline features, 

The plan is Mr. Lothrop’s, It starts 
with the engagement of Belle Baker for 
two weeks each at both houses, This 
week Miss Baker is at the local Temple; 
next week at the Temple, Rochester; 
Oct. 20, back to the Temple here, and 
Oct. 27 returning to the Temple, Roches- 
ter. 

With the alternating weeks the theatre 
managements believe they will secure 
more time for advance publicity, besides 
bringing back what will look like a new 
although return attraction. 

The theatres pay the excess fares 
caused by the alternating jumps. 


$5.50 FOR SOTHERN-MARLOWE. 


An established price of $5.50 (includ- 
ing tax) for the entire lower floor on 
each of the opening nights of the Soth- 
ern-Marlowe engagement has been made 
at the Shubert. 

This was regarded as a precedent. It 
is $2.20 lower than what the Metropoli- 
tan will charge the coming season for 
its seats in the orchestra, and $1.10 be- 
low the figure established for orchestra 
chairs by the Chicago Opera when era 
in January. 


STRANGE BEDFELLOWS. 


Chicago, Oct. 8. 
Lou Houseman is press agent for the 


Vatican Choir, the Pope's star singers 


of Rome, 
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INTERVENES 


Clemenceau Calls Both Sides Into Conference and Agree- 
ment Is Reached—Employees All Returned to Work 
Tuesday Night—Strike Leaders Asked Head of 
Government to Bring About Settlement— 

Minister Laffere Assisted. 


Paris,. Oct. 8. 

At the request of the strike leaders, 
Premier Clemenceau yesterday settled 
the war between the managers, actors 
and other employees which has been 
going on for several weeks. The Pre- 
mier took the matter up with M. Laf- 
fere, Minister of Public Instruction, 
and he called a conference between the 

disputants. 

An agreement was reached during 
the afternoon and everyone returned to 
work last night. 


RAILWAY STRIKE CAUSED HAVOC, 
London, Oct. 8. 
Despite optimistic reports the big rail- 
way strike has played havoc with the 
theatrical business. 
bd At a meeting of the managers last 
Bt Se Friday it was decided to carry on. The 
tieket speculators are the hardest hit, 
; as they are not protected by any strike 
clause in their purchases of blocks of 
seats. However, they can well afford 
P x to lose. 
; i The Criterion, with “Our Mr. Heppel- 
+ waite,” closes Oct. 11, when the house 
will be taken over by J.eon M. Lion for 
a a. new production with Dennis Neilson 
Terry as leading man. Other notices 
; are expected to go up very soon if the 
strike continues. 
‘ “Afgar” at the Pavilion was doing 
pl over $2,000 daily before the strike and 
= the business there was but little af- 
fected. 
During the tie-up the cinema trade 
has arranged for the transportation of 
. films throughout the United Kingdom 
; under the direction and control of H. 
J. Boam, of the Phillips Film Trading 
Company. Depots have been established 
all over London, with a principal clear- 
ing station. 


NEW THEATRICAL TANGLE. 
London, Oct. 8. 
There is a new move in the matter 
of the sale of dominant interest in the 
Variety Controlling Company circuit. 
Sir Alfred Butt now appears with Sir 
Walter DeFrece, his co-managing direc- 
tor in the Controlling Company, and 
Charles Gulliver is the purchaser, re- 
selling to his London Theatre of Va- 
rieties, of which Sir Oswald Stoll is 
ehairman and Gulliver managing di- 
rector. 
Stoll is now appointed managing di- 
: rector of the Variety Controlling Com- 
f pany, with DeFrece as chairman, which 
= 3 ? creates more or less of a_ theatrical 
tangle. 


4 : STOLL BUYS OUT DeFRECE. 
} London, Oct. 8. 

Sir Oswald Stoll has purchased Sir 
Walter DeFrece’s interest in fifteen of 
the theatres of the Variety Controlling 
Company circuit. 

As previously stated in VARIETY, it 
was originally arranged for Messrs. 
Stoll and Gulliver to purchase both Sir 
Alfred Butt and Sir Walter DeFrece’s 
holdings in the circuit. This would give 
Sto! and Gulliver control as they are 
co-managing directors, The purchase of 
‘ the DeFrece stock without Butt’s might 
‘ result in a clash of authority. 


a STRIKE IN PARIS. 
Paris, October 8. 
The strike continues. 
Monte Bayly is due to arrive today 


we 


from London to investigate the situa- 
tion for the Variety Artists Federation. 

Delegates representing the artists and 
managers met today the Minister of Arts, 
but failed to arrive at an agreement. 

A meeting of the artists, musicians 
and stage hands was held afterwards at 
the Syndicate Headquarters, when it 
was decided to work for whatever man- 
ager would sign the agreement accept- 
ing the union shop and re-engage their 
strikers. 

Several managers still refuse the 
“closed shop” clause. 


JOSE COLLINS ILL. 
London, October 8. 

Jose Collins, who, in addition to ap- 
pearing as leading lady in “The Maid of 
the Mountains” at Daly’s, is under con- 
tract to the British and Colonial Film 
Corporation as picture star, has been 
compelled to resign from a forthcoming 
“B. & C.” production owing to illness. 

The role will be taken by Yvonne 
Arnaud, leading lady of “Kissing Time,” 
at the Winter Garden. 


BURTON TURNS DOWN OFFER. 
London, Oct. 8. 
Sir Thoniis Beecham has offered 
Percy Burton 70 per cent. of the gross 
receipts to continue the Lowell Thomas 
lectures at Covent Garden. Burton re- 
fuses to continue upiess he can rent the 
house. 


STAGE EANDS ON STRIKE. 


London, Oct. 8. 
The stage hands at the King’s Theatre, 
Hammersmith, have gone on strike, de- 
manding payment similar to that in force 
in the West End ~layhouses. 


“TIGER ROSE” POSTPONED. 
London, Oct. 8. 
J. L. Sacks has postponed his London 
presentation of “Tige~ Rose,” a... in the 
meantime the Robert Loraine production 
of “Cyrano” will continue at the Savoy. 


PATHE AND GABY SAIL. 
Paris, Oct. 8. 
Charles Pathe sailed for New York 
October 2 on the La France. The same 
boat is taking over Gaby Deslys. 
Max Linder will go across very shortly. 


OLYMPIA’S CIRCUS. 
London, Oct. 8. 

The Olympia amphitheatre, in which 
Charles Cochran holds his big fistie car- 
nivals, will open as a circus Dec. 12, 

COMING TO NEW YORK, 
London, Oct. 8. 

Sonny Barkus (who came here a 
couple of months ago and announced 
himself as the personal manager for 
Frank Tinney) and Jack Haskell sail for 
America shortly. 

Leon Errol, .sho was to have made a 
hasty visit to New York, has decided to 
send his press representative, Walter 
Duggan, in his stead. Errol is to become 
financially interested in a new London 
film producing concern. He is in Paris 
this week in the interests of Florenz 
Ziegfeld. 


MAGGIE DUGGAN DIES. 
London, Oct. 8. 
Maggie Duggan, an English star of a 
decade ago, died in Liverpool Oct. 6, 
aged 59, 


CABLES 


GILBERT MILLER SAILING. . 


London, October 8. 
Gilbert Miller sailed October 3 on the 
Adriatic to supervise the production in 
New York of his London success, 
“Monsieur Beaucaire.” The piece is 
scheduled for presentation at the New 
Amsterdam in November. 


JAY GOULD, SHOWMAN. 
Paris, October 8. 
The Magador Palace will probably re- 
open in November with pictures, under 
control of Jay Gould. 
The Palais Glace is reopening with 
skating soon. 


CHILLSON OHRMAN MARRIES. 

Chillson Ohrman, the y-ima donna, 
was married October 4 at Greenwich, 
Conn., to William F. Melh-uish, head of a 
Wall Street banking house. 

Mrs. Melhuish will not retire f-o1.. the 
stag- A legitimate production proffer 
was declined by her, owing to unfulfilled 
vaudeville engagements for this season. 
Before entering vaudeville, Miss Ohrman 
had achieved distinction in concert. 
Since leaving it she has become what is 
known as a standard vaudeville attrac- 
tion, doing a “single turn.” 


MILTONS ARE EXHIBITCRS. 
Denver, Oct. 8. 

Frank Milton and his wife (De Long 
Sisters), who have been variously re- 
ported lately as going to return to the 
vaudeville stage, have finally settled 
down. They have entered the field of 
picture -exhibitors in Denver and in 
this connection will also do an occa- 
sional act in their own theatre. 

Mr. and Mrs. Milton have purchased 
th» Alcott, a suburban house in North 
Denver. 


Elisa Cansino Sued for Separation. 

Through Harry Saks Hechheimer, his 
attorney, Nathaniel A. Jactxola has be- 
gun legal action for separation and 
custody of their adopted son, Gabriel, 
nine years old, against Elisa Cansino 
Jackola, who is of the vaudeville Can- 
sinos, last with Bessie Clayton. 

Several amorous letters figure in the 
case, with Jack Allman, another vaude- 
villian, the recipient of these, written by 
the defendant. Mrs. Jackola has filed no 
answer to the charges. 

The Jackolos were married in Phila- 
delphia January 7, 1917. 


Dempsey Returns to Circus. 
Chicago, Oct. 8. 
Jack Dempsey has signed again with 
the Sells Floto Circus at $6,000 a week 
to finish out the scason. 


DE VAN 
HOVER. 


DALE 
OMALLEY) 
3 MANERA) 


FRANK VAN HOVEN. 


Charles Withers stepped on Van Hoven’s 
straw hat Sept. 1, and Van rejoined with:— 
“Don’t ever do that to an Englishman before 
the first of December.” 


CIRO’S CLUB REOPENS. 
London, Oct. 8. 

Ciro’s Club re-opens this month with 
Sir Walter DeFrece chairman of the 
company. It already has 1,000 mem-~ 
bers. P. Soso, late manager of Ciro’s, 
Paris, is manager of the London estab« 
lishment, and the chef has been recruit- 
ed from the Casino, Deauville. 


STRIKE BLOCKS TOUR. 

; London, Oct. 8. 

J. B. Fagin’s production of “The 
Merchant of Venice,” which played Man- 
chester last week, was unable to leave 
that city owing to the railway strike, 
and the presentation of the piece at the 
Court here last night (October 1) has 
been postponed. 


CHARLES FREEMAN ILL. 
Chicago, Oct. 8. 
Charles Freeman, principal booking 
man of the association here, has been 
ordered to the Michael Reese Hospital 
for a week, where he will be observed 
for stomach trouble. ~ 
'An operation may be required. 


BILLY ROCK’S BILLING. 

The billing for the new vaudeville pro- 
duction starring Btily Rock will read 
“Billy Rock and One, Two, Three, Four, 
Five and Two More Girls.” 

It will open Oct. 27 at the Maryland, 
Baltimore. 

Another production Mr. Kellar is 
handling for time is that headed by 
Anatol Friedland. It is called “Music- 
land,” and will have a subtitle of “Ana- 
tol Friedland and His Eight Little 
Notes.” Mr. Friedland is a composer 
and devised the name of the turn. 


BEE’S BAND VAMPING. 
Bee Palmer’s Band have given the 
shimmier their notice of leaving. 
The musicians claim they were prom- 
ised equal billing. which didn’t material- 
ize, hence the notice. 


Lew Dockstader Sick. 

Lew Dockstader, minstrel man, after 
celebrating his sixty-third birthday tast 
week was forced to cancel his engage- 
ment at the Riverside, New York, 
through illness. His case deve ‘oped 
more seriously this week and he was 
removed to the Rockville Centre Sani- 
tarium, Monday, where he may have 
to undergo a slight operation. 


in Divorce Action. 
Chicago, Oct. 8. 
Peter A. Lind has sued his wife, Hila, 
for divorce. Both are in vaudeville. 
The husband alleges his wife went 
out with other men while he was in 
the army. His attorney is Benjamin 
Ehriich. 


Linds 


Two Weeks For “Fashion Plate.” 

The “Creole Fashion Plate” will play 
two weeks’ stands at all the local Keith 
houses, starting nevt week. 

The impersonator will offer an entire- 
ly new act the second week of each 
engagement. 


JIM TONEY AT CAPITOL. 
Jim Toney (Toney and Norman) has 
been signed as the featured comedian 
for the Capitol theatre production. 


FILM CO. INCORPORATED. 
London, October 8. 
The British Exhibitors Film Co. has 

been incorporated with a registered cap- 

ital of $250,000. 
Its managing director is S. Newman, 
late general manager for Ruffell’s, Ltd. 


IRISH PLAYERS COMING. 
London, October 8. 
Arthur Sinclair and the Irish Players 
are due to sail for America in Janu- 
ary to play out the season there. 


e Associated Offices 
ERNEST EDELSTEN, T.F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5, LISLE ST., LEICESTER 8Q., LONDON 
Cables and Wires—“Engaging, Westrand, London.” 
New York: Harry J. Fitzgerald, 1562 
Broadway. 
Representing the Worid’s Greatest Artists 
and Attractions. 
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REORGANIZED ORPHEUM CIRCUIT 


[llinois Trust Company Said to Be Behind Proposed New 
Vaudeville Financial Transaction—Consumation of 
Deal in Chicago Reported Now to Be Only a 
Matter of a Few Days: 


Definite reports of the consummation 
of the reorganization of the Orpheum 
Circuit is daily expected from Chicago 
The Orpheum group of directors left 
for that city last week. It is said in 
New York the Illinois Trust Co. is be- 
hind the proposed reformed Orpheum, 
that is to have a capital stock of at 
least $50,000,000. 


A percentage of the capital, estimated 
at $10,000,000, is to be held as a reserve 
fund by the company, for the purpose 
of promoting new buiiding projects. 
These will be mostly in the form of 
Orpheum theatres in cities where 
Orpheums are now located, giving the 
circuit two theatres to a town, with one 
playing the present Orpheum big time 
brand of vaudeville whilst the other will 
give a big bill at popular prices. 


In the reorganization there will be 
only included, according to present ac- 
eounts, the cities where the Orpheum 
Circuit itself is now operating, and is 
practically the sole owner, with the ex- 
ception of an isolated exception or two 
along the Orpheum route where local 
stockholders are interested. 


Present holders of Orpheum stock 
will probably receive four or more 
Shares in the new company for one of 
their current holdings. With a market 
price set on the new stock, this would 
allow any of the Orpheum stockholders 
of the present time to dispose of hold- 
ings in the new venture, to a sufficient 
amount to give them what might now 
be demanded by them for the Orpheum 
stock and still retain, after the sale, 
an interest in the new corporation. 


The reports do not say whether the 
reformed Orpheum Circuit -will include 
the Western Vaudeville Managers’ As- 
sociation in Chicago or any of the the- 
atres booked through that agency. The 
association is controlled by the Martin 
Beck group of Orpheum stockholders, 
which includes Mort Singer (the asso- 
ciation’s general manager) and Herman 
Fehr, the Milwaukee end of the Orpheum 
Circuit. 


It is said all the Orpheum stockhold- 
ers of importance have merged their 
holdings for the aid of the new com- 
Pany and that none others up to the 
time of its completion will be declared 
in. That, says the story, shuts out from 
the deal any theatre circuit or manage- 
ment now booking through the W. V. 
M. A. 

The Orpheum deal is likened by many 
to the plan of Marcus Loew that is 
being worked out. Mr. Loew announced 
the other day an intent to reorganize 
With a capital of $100,000,000. Inside 
information says Loew's financial re- 
Sources are not even limited to $400,- 
000,000; that he can easily procure all 
the money he may need for the fulfill- 
ment of his present and extensive plans 


of operation in the vaudeville and pic- 
ture fields. 


The J. P. Morgan group is credited 
&@S the Loew sponsors, as the Kuhn, 
Loeb & Co. bunch of financiers are said 
to be behind Famous 


Players-Lasky. 
Wall street holds yet another crowd of 
big moneyed men who are favorable to- 
ward theatre investment. That is the 
Allan Ryan group, which takes in the 
Chatham National Bank. 

There has been a surmise made along 
Broadway that eventually it may be 
found the moneyed interests behind the 
Loew and Orpheum deals will be inter- 


_locked, though there is no suggestion of 


that at present. It is declared the bank- 


ers themselves will work out that end 
of it. 

Whether the Orpheum’s new stock is 
to be placed on the market is not known, 
although there seems little doubt in 
many quarters that it will be offered 
for sale in Chicago and farther West. 

The Loew reorganization is likewise 
expected to give present holders of Loew 
stock several shares in the new com- 
pany for one in the old. With the Loew 
expectation that after listing the new 
issue will be quoted at par at least, the 
Loew stockholders look forward to a 
melon cutting of a considerable dimen- 
sion. Just now, according to all reports, 
there is no Loew stock to be had at any 
reasonable price, the owners hanging on 
through the rumors of the coming 
change. 

Neither is there any mention or in- 
timation that through the reorganiza- 
tion, either Marcus Loew will relinquish 
his holdings and position in the Loew 
Circuit, or Martin Beck in the Orpheum. 
Both will continue to direct their re- 
spective chain of theatres. 


Chicago, Oct. 8. 

Martin Beck left yesterday for New 
York; Morris Meyerfeld left for the 
Coast and Herman Fehr went back to 
Milwaukee. 

Before leaving Chicago all denied any 
contemplated change of policy in Or- 
pheum circuit matters. 


CONSIDERS CHORUS GIRLS. 


San Francisco, Oct. 8. 
The Will King Musical Comedy Co., 
playing on a run at the Casino here, 
employs 32 chorus girls. But 30 of 
them appear weekly. The other two 
are allowed a week’s rest on full salary. 


LEMAIRE RETURNS. 


Rufus Lemaire is again associated 
with Ed Davidow in the booking busi- 
ness. Lemaire withdrew from the agency 
which bears his name more than a year 
ago after a misunderstanding, later go- 
ing into the navy. 

There are three houses playing Sun- 
day nights in the Shubert string, they 
being the Winter Garden, Central and 
Forty-fourth Street. Another house may 
be added. 

Lemaire was lately in negotiations 
with Max Hart for a legitimate booking 
agency. 


KELLER SELLS TO BOSTWICK. 

The interest held by Edward 8S. Keller 
in the legit production of “While You 
Wait” has been sold by the agent to his 
partner in the venture, ijimer Bostwick. 
The piece was tried out for a week or so, 
then withdrawn for some slight revision. 


Paid Extra for Jump 
San Francisco, Oct. 8. 

The new Hippodrome, Eureka, Calif., 
will be completed Jan. 1, when it will 
play three acts of A. & H. vaudeville. 
I. will be a three day stand and owing 
to the time consumed in making the 
jump, acts will be paid pro rata for five 
days. 


Tighe, Single, on Loew Time. 
Harry Tighe, doing a single act, 
opened at the Greeley Square for the 
Loe Circuit the first half of this week. 
Genaro (Dave) and Gold start on the 
same circuit Sept. 20, 


LOEW BUYING SOUTHERN HOUSES. 
Dallas, Oct. 8. 

Marcus Loew is report 1 to have se- 
cured a string of Southern theatres that 
he will. parallel the Charles Hodkins cir- 
suit with. These houses are to play 
Loew’s vaudeville policy. The Hodkins- 
booked houses are supplied with bills 
through the Pantages Circuit. 


It was Understood in vaudeville cir- 
cles Wednesday the Loew Southern deal 
would be completed before the end of 
this week. 


Houston, Tex., Oct. 8. 


The transfer of the Prince Theatre 
here, from the Epstein interests to the 
Houston Amusement Company, is ac- 
cepted as a Mareus Loew deal. It has 
been reported of late the Loew people 
wanted the Prince. 

Mr. Michael, president of the Houston 
Amusement Co., refuses to say anything 
concerning the future of the theatre. 


$5 Fine for Poor Throw. 
Srockton, Mass., Oct, 8. 

Mary Ruyat, 22, an actress who took 
part in a vaudeville act at the Brockton 
Fair here last week, was fined $5 in the 
Police Court there one day last week 
on a charge of throwing a cup of coffee 
at Mrs. Louise Robinson, who conducted 
an c ‘ing tent on the grounds. 

Mrs. Robinson, in court, declared that 
the girl called for a cup of coffee to take 
out and was gone only a few minutes 
when she returned claiming that the 
coffee tasted of kerosene. 

An argument followed during which 
the cup of coffee was thrown. The mis- 
sile and its contents narrowly escaped 
hitting Mrs. Robinson in the head. 


CRANE IN FAREWELL PLAY. 
Chicago, Oct. 8. 

William H. Crane, the veteran actor, 
passing through Chicago from Califor- 
nia, en route to New York, in company 
with his wife, announced that the pur- 
pose o. his visit to the East was to 
arrange for the production of a play 
which he would use as the vehicle for 
his farewell appearance on the stage. 
He said he had the script of the play 
with him, bu&® did not discuss the na- 
ture of the play. Mr. Crane is 74 years 
of age. 


SERIES STAR OFFERED TIME. 


Chicago, Oct. 8. 
Heinie Groh, captain of the Cincin- 
nati “Reds,” may do a monolog in 
Keith's, Cincinnati, and several other 
Midwest towns after the world’s series. 
He has been offered $750. This is a 


departure, as it was generally under- 


stood that the policy of playing base- 
ball heroes had been scratched several 
years back by the Keith houses. 


SPITZ’ PAWTUCKET HOUSE. 
Pawtucket, R. I., Oct. 8. 

A. A. Snitz, of Prov'dence, announced 
he is soon to build a $200,000 theatre in 
Woonsocket, and also annvuunced an 
option on the American Hall property, 
East avenue, this city. He will rebuild 
this structure, converting it into a the- 
atre with capacity of 2,400. 

Policy not yet decided upon. At pres- 
ent Pawtucket has but one vaudeville 
house, the Scenic, a Keith. There are 
about a dozen picture houses. 


Edelsten Brooks Reynolds and Donegan. 


After Ernest Edelsten, the London 
agent, saw Reynolds and Donegan at 
the State-Lake, he gave the act a con- 
tract for 12 weeks in England at $75 
weekly. 

The contract starts after the turn has 
finished its present vaudeville bookings. 


Pantages Vaudeville at Chico. 
San Francisco, Oct. 8. 

Commencing next week, Chico, Calif., 
will play Pantages vaudeville Wednes- 
day and Thursday. 

The San Jose date has returned to 
the two-day ‘policy, for the acts to be 
able to play the Chico dates, 


FOUGHT WITH CONDUCTOR. 


Rochester, N. Y., Oct. 8. 

When Capt. Jim Moore and a cone 
ductor on a New York Central train 
could not agree, a carload of show goods 
was unhitched from the train and left 
at Geneva, though billed for Richmond, 
Va. Captain Jim and his company also 
decided to hop off at Geneva, enjoying a 
stopover privilege on their through 
tickets. 


It seems that when the conductor 
asked Jim for the key to the car he re- 
fused to hand it over. The conductor 
said he understood there were people in 
the car who did not have tickets. The 
captain said that the only man in or on 
the car was one, riding on the front end, 
to look after it and-protect it from any-~ 
thing that might arise. 


When the conductor refused to take 
the captain’s word it was too much for 
his hot Southern blood, When the train 
reached Geneva the condu.tor had the 
captain arrested for assault, and upon 
telephoning to the division superintend- 
ent was ordered to shunt the car onto 
a switch. The entire company, riding in 
the coaches, followed their leader to the 
police station and later to a hotel, while 
the train whizzed along minus one bag- 
gage car. 

The captain immediately engaged @ 
lawyer and began a suit against the rail- 
road for losses sustained by being cut 
out of the train. Next day he made ar- 
rangements to have the car carried along 
on another train, as soon as his case 
could be settled in police court. City 
Judge Ditmars accepted his plea of 
guilty of assault. on the conductor and 
assessed him ten dollars. 


The judge told the captain to hand the 
money over to Chief of Police Daniel 
Kane. The chief was busy at the time, 
and when the captain thrust a crumpled 
up handful of paper money at him he 
put it in his pocket without examination, 
Some time later in the day the chief 
took the roli from his pocket with the 
intention of entering it on the docket, 
when he found the roll on; contained 
seven one-dollar bills. 

The chief's inquiries about the where- 
abouts of Captain Jim Moore, his com- 
pany and their delayed baggage car, 
brought out the information that the 
whole outfit had once more started on 
their journey to Virginia. 

The claim against the railroad com- 
pany is still pending, left in the hands of 
Attorney W. Smith O’Brien. 


SONG’S PRICE INCREASED, 


The popular song number, “You'd Be. 


Surprised,” by Irving Berlin, is in the 
popular price class no longer. Monday 
Saul Bornstein, business manager of 
Irving Berlin, Inc., notified the trade that 
comic song had been turned into a “pro- 
ducti.n number.” 

Formerly selling at 10 cents retail, 
the song per sheet brought the Berlin 
concern wholesale 6% cents. As a “pro-« 
duction number,” it brings 18 cents each 
copy to the publishing house. 

It is seldom a change in the price of 
a published number is made, excepting 
to reduce the selling price after a while 
when first put out in the high grade 
class. The demand for “You'd Be Sur- 
prised,” by the music dealers, although 
the number was first sung only last 
week by Mr. Berlin, caused the tilt. 


A, E. A. MEETING NEXT WEEK. 


The A. E. A. will hold a general meete 
ing next week. The date will be de- 
cided at the Equity council meeting to- 
day (Friday). Before the strike it had 
been the custom of the Equity to hold 
bi-annual general meeting.« Hereafter 
general meetings will be held once a 
month. 


Small Time Sneak Thief. 


Hamilton, O., Oct. 8. 
During an engagement of Sousa’s Band 
at the High School Auditorium here 
someone succeeded in getting back on 
the stage and taking a quantity of 
strings, valued at $50, from the harpist. 
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CONSPIRACY ACTION 
AGAINST MUSIC PUBLISHERS’ ASSO. 


Federal Trade Commission at Washington Files Complaint 
~ Against M. P. A. and National Association of Sheet 
' Music Dealers—Individual Respondents Also 
Named—Hearing at Capital Nov. 22. 


Washington, Oct. 8. 


A charge of conspiracy and co-opera- 
tion between two music associations and 
individuals has been jiled by the Federal 
Trade Commission. The charge relates 
to the sale of sheet music in the United 


States. 

The complaint is dated September 12, 
last. It calls upon the respondents to 
file an answer within thirty days. The 
first hearing before the commission has 
been set for November 22, next, in this 


city. 

The full complaint in the matter fol- 
lows: 

Federal Trade Commission vs. The Music PF b- 
HMshers’ Association of the United States, Na- 
tlonal Association of Sheet Music Dealers, 
Thomas F. Delaney individually and as presi- 
Gent, &. Grant Ege individually sd as vice- 
president, J. M. Priaulx individually and as sec- 
retary and treasurer of the National Association 
ef Sheet Music Dealers, Walter Fischer, J. Elmer 
‘Harvey, Charles W. Homeyer, William J. Kear- 
ney, Edward P. Little, Holmes T. Maddox, L. 
W. Miller, Harold Orth, Gustav Schirmer, 8. 
Ernest Philpitt, Paul A. Schmitt, Clayton F. 
Summy, Charies H. Willis, W. H. Witt, Harvey 
3. Wood, individually and as directors of the 
National Associatia of Sheet Music Dealers, and 
all the members of said Association. 

DOCKET NO. 400. 

Complaint in the matter of the alleged viola- 
tion of Section 5 of an Act of Congress, ap- 
proved September 26, 1914. 

The Federal Trade Commission having reason 
to believe from a preliminary investigation made 
by it that The Music Publishers’ Association of 
the United States, National Association of Sheet 
Music Dealers, Thomas F. Delaney, individuaily 
and as president; E. Grant Ege, individually and 
as vice-president; J. M. Priaulx, individually and 
@s secretary and treasurer of the National Asso- 
lation of Sheet Music Dealers, and Walter 
Fischer, J. Elmer Harvey, Charles W. Homeyer, 
William J. Kearney, Edward P. Little, Holmes 

. Maddox, L. W. Miller, Harold Orth, Gustav 
Schirmer, S. Ernest Philpitt, Paul A. Schmitt, 
Clayton F. Summy, Charles H. Willis, W. H. 
Witt, Harvey J. Wood, individually and as di- 
rectors of the National Association of Sheet 
Music Dealers, and all the members of said Asso- 
‘ciation, hereinafter referred to as respondents, 
‘have been for more than three years last past, 
using unfair methods of competition in interstate 
commerce in violation of the provisions of Sec- 
tion 5 of an Act of Congress approved September 
26, 1914, entitled ‘‘An Act to create a Federal 
Trade Commission, to define its powers and 
duties, and for other purposes,’’ and it appear- 
fing that a proceeding by it in respect thereof 
would be to the interest of the public, issues 
ite complaint stating its charges in that respect 
on information and belief as follows: 

PARAGRAPH ONE: That The Music Publish- 
ers’ Association of the United States is a mem- 
bership corporation organized under the laws of 
the State of New York about the year 1907 and 
is composed of forty-one members, more or less, 
being publishers of music and engaged in the 
business of publishing music in the various 
States of the United States and selling both at 
wholesale and retail and transporting the same 
fn and among the various States and the Dis- 
trict of Columbia; that respondent National As- 
sociation of Sheet Music Dealers is an unin- 
corporated association organized about the year 
1914, having 100 members, more or less, who are 
and have been engaged in the business of dealing 
in and selling musical publications at retail in 
and among the several States of the United 
States and the District of Columbia; that Thomas 
F. Delaney, Chicago, Illinois, is the president 
of the National Association of Sheet Music Deal- 
ers and is interested and engaged in the business 
of publishing music and is also interested in and 
engaged in the business of selling .usic at re- 
tall, that E. Grant Ege is vice-president of the 
National Association of Sheet Music Dealers and 
is engaged in the business of selling musical 
publications at retail, that J. M. Priaulx is sec- 
retary and treasurer of the National Association 
of Sheet Music Dealers and is connec‘ed with 
the firm of Charles H, Ditson & Company, pub- 
lshers ef and dealers in music; ‘that Walter 
Fischer, J. Elmer Harvey, Charles W. Homeyer, 
William J. Kearney, Edward P. Little, Holmes 
7. Maddox, L. W. Miller, Harold Orth, Gustav 

Schirmer, 8. Ernest Philpitt, Paul A. Schmitt, 


Clayton F. Summy, Charles H. Willis, W. H. 
Witt, Harvey J. Wood, and ex-officio, the ouicers 
above named of said National Association of 
Sheet Music Dealers, are directors and members 
of the said association. 


PARAGRAPH TWO: That for many years it 
has been the custom for publishers of music to 
print a price on the title page, which price as 
printed on the title page of the music w ~- many 
years ago the price at which the music was sold 
to the public generally ~y publishers and retail 
dealers; that in the course of time as the result 
of competition # became a general custom * sell 
such music at 5O per cent. or one-half of the 
price printed on the title page of the sheet. 
Many dealers and publishers sold music to the 
public at less than 50 per cent. of the price 
printed on the title page, and dealers and pub- 
lishers sold music to sc’ ools, conven. colle es 
and music teachers at discounts much ‘n exce-s 
of 50 per cent. 

PARAGRAPH THREE: That with the Intent, 
purpose and effect of stifiling competition in in- 
terstate commerce in the business of selling 
musical publications in, and throughout the 
United States and the District of Columbia to 
the public generally and to schools, convents, 
colleges and the faculties thereof, and to music 
teachers, the respondent Nationa! Association of 
Sheet Music Dealers and the members thereof 
and each of them did conspire together and 
with the respondent, The Music Publishers’ As- 
sociation of the United States, and with pub- 
lishers of musical publications to fix and main- 
tain specific standard resale prices of musical 
publications in the various States of the United 
States and in the District of Columbia by the 
members of the National Association of Sheet 
Music Dealers and other dealers and publishers 
selling musica] publications to the public, and 
that as a result of said conspiracy and the acts 
of the respondent; the prices of musical pub- 
lications to the public and to the music profes- 
sion have been enhanced generally throughout 
the United States, 


PARAGRAPH FOUR: That” for the purpose 
and with the intent and effect mentioned in 
Paragraph Three of this complaint the respond- 
ent The Musie Publishers’ Association of the 
United States and the National Association of 
Sheet Music Dealers for more than three years 
last past have held, and do hold, annual meet- 
ings during the same week and in the same city, 
that such meetings of said associations are usu- 
ally held on alternate days, that the meetings 
of each association are attended by members of 
the other association who take part in such 
meetings; tha‘ committees representin: one as- 
sociation confer with committees representing 
the other association and with others, persons, 
firms, corporations or associations interested in 
or engaged in publishing or dealing in musical 
publications in connection with and in relation 
to the matters herein alleged; that most of the 
members of The Music Publishers’ Association 
of the United States are also members of the 
National Association of Sheet Music Dealers; 
that resolutions calculated or intend: ~ to result 
in increased prices to the public and to the 
music profession have been and are pagsed by 
one of said associations and at times by its 
members or by part of them acting together, 
recommending action by the other association 
and its members, and that such resolutions 
have been, and are, ratified and approved by 
such other association or by its members, or 
some of them, and agreed to and carried out 
by its members or a part of them. 


PARAGRAPH FIVE: That in connection with 
the general conspiracy a-d plans above alleged, 
and for the purpose of supplementing and mak- 
ing more effective the work of the associations 
of increasing and enhancing the price which the 
public and the musical profession should be re- 
quired to pay for musica] publications, certain 
members of said associations, while gathered to- 
gether at times during the periods fixed for the 
holding of the meetings of said associations met 
and agreed together upon policies of increase of 
price and upon uniform rates and schedules of 
prices of certain classes of competitive musical 
publications, and that pursuant to and as a 
result of such agreements and understandings 
the rates and the prices of such musical pub- 
lications were so increased and advanced, 

PARAGRAPH SIX: That pursuant to the gen- 
eral conspiracy, plans and resolutions adopted 
by the said associations und agreed to by mem- 
bers thereof, the said National Association of 
Sheet Music Dealers prepared and distributed 
among the dealers of musical publications gen- 
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WOULD SEPARATE FROM SKATER. 


In the County Clerk’s office just prior 
to its closing Saturday, papers were 
filed in a separation suit brought by 
Mrs. Dorothy Chase, wife of the fancy 
skater, against her husband. Mrs. 
Chase alleges cruel and inhuman treat- 
ment. 

Mrs. Chase gives her husband's salary 
as $140 per week and avers that he is 
in great demand in his professional ca- 
pacity. On this account she asks the 
court to be liberal in granting her ali- 
mony and counsel fees until the matter 
comes up for trial, 


BAN OFF SHIPMENT OF DOGS. 
Milwaukee, Oct. 8. 


“W. D. Carrick, general baggage agent 
of the Milwaukee 10ad, has issued word 
to agents and train baggage men that all 
territory quarantined on account of 
rabies, including Milwaukee, Racine, 
Kenosha, Ozaukee, Waukesha, Jefferson, 
Walworth, Dane and Washington coun- 
ties, has been relea:ed. 

No permit covering the movement of 
dogs within the State is required. 


“Clown Night” at 50 Club, 

A “Clown Night” was held at the Fifty 
Club Wednesday. It is the first club 
event of that particular sort since the 
Vaudeville Comedy Club passed away. 


erally throughout the United States and the Dis- 
trict of Columbia, circulars, pamphiets and other 
papers calculated to induce dealers, not -nem- 
bers of the said Natiora’ Association of Sheet 
Music Dealers to conform to the enhanced, or 
increased prices sought to be enforced by the 
said associations and the members of said Na- 
tional Association of Sheet Music Dealers, and 
thereby and by various letters and other com- 
munications and by personal] solicitation endeav- 
ored to, and did, persuade and induce music 
dealers not members of such National Associa- 
tion of Sheet Music Dealers to conform to such 
standard of resale prices as fixed and agreed to 
be the respondents as aforesaid. 


PARAGRAPH SEVEN: That as a result of 
said conspiracy and co-operation between said 
two associations and the members of said two 
associations, competition has been largely elim- 
inated and the price required to be paid by the 
public and the musical profession for musical 
publications has been greatly enhanced, 


THEREFORE, NOTICE IS HEREBY GIVEN 
YOU, The Music Publishers’ Association of the 
United States, National Association of Sheet 
Music Dealers, Thomas F. Delaney, individually 
and as president; B. Grant Ege, individually 
and as vice-president; J. M. Priaulx, individ- 
wally and as secretary and treasurer of the 
National Association of Sheet Music Dealers; 
Walter Fischer, J. Elmer Harvey, Charles W. 
Homeyer, William J. Kearney, Edward P. Lit- 
tle, Holmes T. Maddox, L. W. Miller, Harold 
Orth, Gustav Schirmer, S. Ernest Philpitt, Paul 
A. Schmitt, Clayton F. Summy, Charles H. Wil- 
lis, W. H. Witt, Harvey J. Wood, individually 
and as directors of the National Association of 
Sheet Music Dealers, and all the members of 
said Association, that the charges of this com- 
plaint will be heard by the Federal Trade Com- 
mission, at its office in the City of Washington, 
D. C., on the 22d day of November, A. D., 1919, 
at 10.30 o’clock in the forenoon of the said day, 
or as soon thereafter as the same may be 
reached, at which time : nd place you shall have 
the right to appear and show cause why an 
order should not be entered by the Federal Trade 
Commission requiring you and each of you to 
cease and desist from the violations of law 
charged in this complaint. 

And you will further take notice that within 
thirty (30) days after the service of this com- 
plaint, you are required to file with the Com- 
mission an answer in conformity with Rule III 
of the Rules and Practice before the Commis- 
sion. 

IN WITNESS WHEREOF, the Federal Trade 
Commission has caused this complaint to be is- 
sued, signed by its secretary, and its official 
seal to be affixed hereto, at the City of Wash- 
ington, D. C., this 12th day of September, A. 
D., 1919. 

By the Commission. 

(Signed) J. P. Yoder, Secretary. 

(SEAL.) 

(Signed) Claude R. Porter. 
Chief Counsel for the Commission, 


PRESS AGENTS. 


Unless press matter is addressed 
direct to VARIETY, New York, it 
can not be assured of proper atten- 
tion. 

No press matter should be addressed 
to any member of Variety’s staff. 


IN AUSTRALIA. 


Sydney, Sept. 10, 
In Sydney’s Theatres, 

‘Her Majesty’s, grand opera. 

Criterion, “Going Up.’\ 

Royal, “Possum Raddock.” 

Tivoli, “Officer’s Mess.” 

Palace, “Eyes of Youth” (next, “Dad. 
dies”). 

Fuller's, Louis London, Sahara, Emer. 
son and Hasto, Stiffy and Mo Co. 

Grand, “Cripple Creek” (revival). 

Hoyt’s, pictures. 

Crystal Palace, “Sunnyside” (film). 


Melbourne. 
Her Majesty’s, “Maytime.” 
Royal, “Lightnin’” (remarkable hit). 
King’s, “Dallies” (next, “Old Lady 31”), 
Tivoli, “Lads of the Village.” 
Bijou, vaudeville and revue. 
Melba, pictures. 
Hoyt’s, pictures. 


Muriel Starr will open in “The Silert 
Witness” at Adelaide Septembe> 13. 

“Laughing Bill Hyde, film, with Will 
Rogers, is liked at the Grand, Adelaide. 


Szarka Bros. will build a vaudeville 
theatre at Enmore this year. 


Phil Smith has been engaged by Hugh 
D. McIntosh to play in “Buzz Buzz.” 


An innovation made by Tivoli 
management is a jazz tea every Tu-s- 
day and Friday. 


Minnie Love has cancelled her English 
dates to star here in “Buzz Buzz.” 


Hugh J. Wa.d has oeen made a Knight 
of the Order of Leopold II. of Belgium, 


“Possum Paddock,” the new show at 
the Royal, is a hit. It is a bush bur- 
lesque, and has many unique comedy 
scenes, 


Florence Fox has scored in “The Lads 
of the Village.” 


Tommy Clancey has arrived under en- 
gagement to Tivoli Theatres to play in 
“Buzz Buzz.” 


Moon and Morris have been engaged 
by J. and N. Tait tu play in this year’s 
pantomime, “Mother Hubbard.” 

Wallace Brownlow committed suicide 
last week in Melbourne. He was an old 
Williamson favorite and made his first 
— here in “Ma Mie Rosette,” in 


Snowy Baker and E. J. Caroll have im- 
ported Wilfred Lucus to produce pictures 
here. 

The Jack Waller Comedy Co. has left 
for a tour of the East. 


Fred Dennett, the pianist of the Wal- 
ler Co., was recenly married to Miss 
Buck in Melbourne. 


Phil Smith, principal comedian with 
J. C. Williamson’s Comic Opera Co., has 
been sued by his wife for alimony, aske 
ing $48 rer week. 


John D. O’Hara received great praise 
by the press for his portrayal of Light- 
nin’ Bill Jones,” “the greatest liar on 
earth.” Victory Bateman, Bob Toms 
and John Beck also received praise. 
“Lightnin’” is over with a bang. 


Ladd and Arnold are doing a two-act 
on the Fuller Circuit. 


Maud Fane, leading lady with J. C. 
Williamson's English Comic Opera Co, 
was the co-respondent in a divorce case 
last week. Her husband, Edgar Warick, 
theatric: 1 manager, secured a_  decre@ 
nisi on the ground of her misconduct 
with Robert Peel, non-professional. The 
case created a sensation. 

IF YOU DON’T ADVERTISE IN VARIETY 
DON’T ADVERTISE. 
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SAM BOOKING MANAGER 


HEIMAN, ABOUT RETIRE 


Western Agent Contemplates Matrimony and Three Months’ 
Honeymoon Trip to Pacific Coast—Always a Thorn in 
Side of W. V. M. A. Owing to His Aggressive Tactics 
—On Return Will Enter Administrative Offices. 


Chicago, Oct. 8. 


Sam Kahl, booking manager and par- 
ticipating partner in the Finn & Heiman 
circuit, one of the most talked about 
bookers in all vaudeville, and for eight 
years a bone of constant contention cn 
the W. V. M. A. wheel because of his 
aggressive tactics, seems about to re- 
tire from the booking field. 

Kahi will be married early next month 
and will go to the Pacific Coast with his 
pride for a three monchs’ honeymoon. 
It is said “on the inside” he will sever 
his personality from the booking end 
with his departure, and that when he 
returns he will move into the F. & H. 
administrative offices in an executive 
eapacity. That office is divorced from 
the booking floor, and is devoted to 
realty matters, operation of houses, in- 
yestmert in theatre properties, etc. 
Kabhi has made a fortune. 

Nat Kaicheim, starting as Kahl’s office 
boy, and who rose to the post of chief 
assistant to Kahl, will be left in osten- 


‘ gible charge of the books, and as far as 


is known it is the intent to give him a 
trial with a view to having him succeed 
Kahl in complete control of the circuit’s 
lists if he “stands up” to the exacting 
precedents established by the famous 
present ircumbent. 

The significance of the above report 
from Chicago is in the remcval of Sam 
Kahl as virtually the principal booking 
man of the Western Vaudeville Man- 
agers’ Association. Booking for the Finn 
& Heiman circuit of vaudeville theatres 
in the middle west, Kahl h¢s grown to 
be notorious for considering his firm’s 

terests only, thereby becoming equally 

otorious among, vaudeville acts of that 

section as well as those from the east 
who went west expecting to play “Asso- 
ciation” time. 


N. V. A. COMPLAINTS. 


Joe Jackson has complained to the 
N. V. A. that Fred Bader, who is ap- 
pearing in motion pictures, has not only 
taken the liberty of copying his act in 
its entirety, but is also using the same 
facial makeup. 

In his complaint Jackson states the 
N. V. A. had ruled he had the right to 
use a certain tramp facial makeup and 
under this ruling desires protection. 

James C. Morton has complained to 
the N. V. A. that Mr. »d Mrs, Hugh 
Emmitt, who have been appearing in 
the Keeney theatres, are using a piece 
eof business belonging to him. 

He said the bit was given to him by 
Harry Houdini in Kansas City, Mo., 
More than 10 years ago. 

The business in controversy is the 
use of the dummy on ‘he stage, disap- 
pearing when Morton says, “Mother, 
leave the room.” This bit was done by 
Morton & Moore in “The Merry Whirl,” 
also in vaudeville. 

Three complaints were made to the 
N. V. A. Monday. Don Mullally 
charged that Earl Pingree was using 
& sketch, “Miss Thanksgiving,” which 
he wrote, and was not paying any roy- 
alty. 

Charles Grapwin lodged a complaint 
against Arthur Hammerstein and 
Archie Selwyn, charging that in the 
musical play they were using, the 
Grapenut Bit,” which he originated in 
his vaudeville offering. “Jeds’ Vacation.” 


John J. Murphy lodged a complaint 
against Ed. Maxwell, of the Five Max- 
wells, in which he stated he had an in- 
terest in the act, and that the latter 
failed to notify him of further bookings 
for the act and also dropped him from 
the partnership without his consent. 


Anna Held, Jr., Opening at Colonial. 


Anna Held, Jr.. and Emmett Gilfoil ‘ 


have been booked for their initial New 
York appearance at the Colonial Thea- 
tre October 27. 

Rosalie Stewart has the act. 


CHARGED WITH USING OPIUM. | 


Lillian Burke, 24 years old, in vaude- 
ville, residing at 310 West 148th street. 
was arraigned in the Court of Spe-‘al 
Sessions last \...« charged with violat- 
ing the public health law. She denied 
the charge. 

Detective Bannon, of the Headquarters 
Division, declared he had apprehended 
her July 16, after having found several 
packages of “white powder” in her pos- 
session, which he confiscated and sent 
to the Central Testing Laboratory for 
examinat: n. They pronounced the 
“stuff” opium, he asserted. 

Miss Burke promised the court to take 
regular treatment as prescribed by a 
physféian, and was allowed to go on 
suspended sentence. 


IN AND OUT. 


Lew Dockstader withdrew from the 
Riverside last week, illness, replaced by 
Klein Bros, 

Pereria Sextette were out of the bill 
at Loew’s American (first haif) on ac- 
count of the illness of one of the mem- 
bers. Gillen and Mulcahy replaced 
them. 

Swor Brothers left the bill at Keith’s, 
Philadelphia, Oct. 2, due to illness of 
John Swor. They expect to reopen Oct. 
13 at Syracuse. 


TAKING OUT “HOLD UP” POLICIES. 


With the daring hold up of the cashier 
at the Strand Roof and the robbery of 
several motion picture houses in the 
city, the managers of the Broadway 
theatres have taken every precaution to 
protect themselves financially against 
any such.act being perpetrated against 
their houses. 

During the past month several insur- 
ance companies have added “hold-up” 
insurance to their various types of pol- 
icies and during the past week more 
than $500,000 in policies have been 
issued to the cautious theatre managers, 
These policies protect them from loss 
through hold-up in the theatres and 
their bank messengers being held up 
on the way to the bank. 

What is known as “inside” insurance, 
or theatre proper, covering the money 
in the box office and the theatre pay- 
roll, exacts a premium of $5 for each 
$1,000 of insurance. This policy is op- 
erative from 7 a. m. until midnight. 
Any extra hour. besides these an extra 
premium of 5 per cent. is charged with 
a maximum eof 25 per cent. charge for 
five hours. The charge covered by the 
25 per cent. amounts to $2.50 additional 
a $1,000, 


IF YOU DON’T ADVERTISE IN VARIETY. 
DON'T ADVERTISE. © = 


| PICTUR.ES-CONCERT 


New York, N.Y. 


Dear Sirz- 


to tell you why. 


ads weekly. 


was convinced. 


Editor, "Variety". 


All show business is advertising. 
average booking agent doesn't realize that, I do. If I 
were selling grease pairt, costumes, scenery or any other 
article necessary for the production of an act or play, 
I would naturally advertise in a theatrical paper and 
might be considered smart if I secured results. 
As I am a booking agent and have my services 
for sale, I advertise that fact and the fact that I receive 
and have received from 50 to 200 letters daily from my 
“Variety® advertising fromaActs, playwrights, producers, 
agents, costumers, scenic artists, etc. sort of proves to 
me I haven't wasted any money in making the name of FRNIE 
YOUNG through “Variety* known to the show world. 
If future results from your paper will be 
half as big, then let ERNIE YOUNG be called brainless, 
crazy, or anything else that might please then. 
With thanks for all the favors shown to me 
@nd wishing “Variety* everything it can get, I remain 


UNG 
p< REPRESEAT- 
PRODUCER 
SUITE 1211-1212 MASONIC TEMPLE ATIVE 
PHONE RANDOLPHM 366 
CHICAGO, ILL. 

MAX HALPERIN, 
OFFICE MANAGER 


September lyth, 


Sincerely, 


I am still advertising in "Variety" and I want 


Because I have found it brings me results. 

It seems different people have questicned my 
sanity through my weekly advertising in the "Variety". 

That second line just above would answer then 
more fully than anything else I could say, 

You know how I started my advertising campaign, 
first my insertirg a small cut of myself, then several large 
advertisements in one issue and continuing since with page 


I had every chance in the world to find out 
the value of the "Variety" and that I entered into a new 
contract with you last week is sufficient to say that I 
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VARIETY 


PICTURES 


By HAYDEN TALBOT 


Immediately on the signing of the Armistice, and after he had obtained his 
discharge from the navy, Hayden Talbot arranged to go to continental Europe and 
cover all the important amusement centres exclusively for VARIETY. 

Following is the third of a series dealing with moving pictures in Germany at 


the moment. 
London, Sept. 20. 


Within the compass of a single article 
in VARIETY it is impossible to do more 
than barely scratch the surface of the 
motion picture industry in Germany to- 
day. It would be easier to compress into 
this space a detailed survey of the 
origin, growth and final completion of 
the Prussian military machine. For the 
film business in Germany today is by all 
means the biggest thing and in the best 
shape of all Germany’s commercial or- 
ganizations. 

All told there are about 360 separate 
outfits making pictures in Germany at 
the present time. Painstaking investi- 
gations forced me to the conclusion that 
857 of these concerns ought not to be in 
business, In the same class as the 
American so-called “independent” pro- 
ducers they are actually doing their best 
to kill the industry in the shortest pos- 
sible time. Meanwhile, however, they 
are reaping a golden harvest—virtually 
every one of them—by making and ex- 
hibiting pictures of the fiilthiest imagin- 
able kind. If the abolition of the consor- 
ship;~following the revolution of last 
November, resulted in license in the 
spoken drama (and it most assuredly 
did) the results on the screen are past 
description. 

One of the most striking examples of 
this clacs of pictures—most striking be- 
cause it is doing the biggest business of 
any film in Germany today—is a five- 
reel feature entitled “Different From the 
Rest.” The difference referred to has to 
do with the hero (!) of the unspeakably 
nasty story—a degenerate creature who 
glories in his “affairs” with youths. It 
is frankly an attempt to justify such 
practic. s and even goes so far as to show 
the pervert pleading his case eloquently 
in court where he is on trial for having 
offended against moral laws. 

Every one of these 357 producing con- 
cerns must go out of business as soon as 
the censorship is re-established—proba- 
bly not until next January after the gen- 
eral elections, there oeing nothing to in- 
dicate a change of mental attitude on 
the part of the present government 
towards their policy of keeping the peo- 
ple “amused” at all costs. 3ig profits 
have been so easy to make—in spite of 
their ignorance of the first rudiments of 
good picture making—that they can not 
hope to compete with first class produc- 
ers the moment they are prohibited from 
making use of salaciousness. 

The three producing concerns in Ger- 
many today which are altogether repu- 
table and whose product is primarily 
clean are the Munchner Lichtspielkunst, 
Decla and Universum. Through the 
courtesy of the proprietors of the first 
two named concerns I had an oppor- 
tunity to investigate thoroughly their 
plants and finished product, the latter 
especially projected for me in their own 
projection rooms. 

The average release turned out by any 
one of these three companies is equal to 
the best features being produced in 
America today. One super feature, 
made by Decla, and not yet completed, 
seems to my eye a step in advance of 
anything ever filmed anywhere before. 
If the opportunity ever offers itself I am 
of the opinion that the great D. W. 
Griffith himself will be quick to say that 
it outdoes anything he ever managed to 
put on the screen. 

There are 4,800 motion picture houses 


t, (called Kinos) in Germany, and 85 of 
nethe -viggest and highest class of these 


are rented and run by the three big pro- 
ducing firms. Out of these 85 houses 
alone the cost of the average release is 
got back—without any  run-forcing 
methods being invoked. Profits are de- 
rived from showings in the remaining 
4,715 Kinos. Austria and Hungary, Ru- 
mania and Turkey—during the war and 
since the armistice—offered Germany’s 


only outside market, but all told 20 
prints still continue to satisfy the de- 
mands for the average release. 

Holland and the Scandinavian coun- 
tries are beginning to show pictures 
made by the three big German produc- 
ers, but as yet this export trade doesn’t 
amount to much. In fact the m@p who 
control the destinies of the German film 
industry insist that they are less con- 
cerned at the moment about invading 
foreign markets than in seeing to it that 
the home market remains entirely in 
their hands. All three are frankly bent 
on making pictures that German audi- 
ences will like in preference to those 
made in other countries. With five 
years’ start on the rest of the world—in 
so far as discovering German taste in 
films and educating film fans to demand 
their brand of pictures are concerned— 
it seems reasonable to f ‘nose that 
American film invaders wi. nd them- 
selves up against a tough game in Ger- 
many. 

At this time it is said, there are 650 
separate films made in America stored 
in vaults in Copenhagen. Heads of the 
big three German concerns have seen 
most of these pictures run off for them. 
In their opinion 75 per cent. of the total 
number are worthless—from a German 
exhibitor’s point of view and, if shown, 
would do damage to any Kino’s estab- 
lished business. The remaining 25 per 
cent—these representative German pro- 
ducers have told me—are as good (but 
no better than) as their own average 
releases. But with the rate of exchange 
what it is and with what they consider 
the ridiculously high prices being asked 
by the Americans for these best films, 
there is little likelihood of any of these 
pictures ever being seen by German 
audiences. 

And in this connection it must be re- 
membered—in Germany—names the rest 


“of the world knows by heart are abso- 


lutely meaningless, and without a cent’s 
box office value. Not only has no Ger- 
man film fan ever heard of Griffith or 
Famous Players or Fox or any of the 
other big American film producing con- 
cerns. Our stars are equally unknown. 
In other words there are 200,000,000 peo- 
ple in central Europe who never heard 
of Chaplin, Fairbanks, Hart, Pickford 
or Clarke. 

Which is one way of proving with a 
bang how very young our film industry 
is—and how new our stars! But how 
many Americans knew any of these 
names prior to July, 1914? 

However, this is not all the story. Not 
only do German audiences know noth- 
ing about our producers or stars—they 
do know all about their own. Whatever 
the Griffith name or the trade-mark of 
Famous Players may mean to American 
film fans—to Germans any one of the 
big three concerns’ name means as 
much, Incidentally they have their own 
“Bill Hart’ ‘and other stars as firmly 
fixed in their affections as film fans in 
America. Wherefore it is not difficult 
to understand that American producers 
can not expect to have it all their own 
way in entering this market. 

I questioned many of the principals 
of the Munich concern and of Decla as 
to their personal opinion of American 
pictures and American stars. The an- 
swers I got were surprisingly similar in 
almost every case. Since it is these men 
who largely determine the attitude of 
the German exhibitor, it may be inter- 
esting to know their opinion. Briefly it 
is as follows: 

1. The “best” male star is America is 
not an American at all!? It is Sessue 
Hayakawa, 

2. A Fairbanks’ release would never 
go for a minute with German audiences, 
because of the star’s inability to act, and 
because of the wild improbabilities of the 
stories he screens, 


3. Chaplin would be a flat failure in 
Germany because of the improbability 
of his stories and because German film 
fans could never appreciate his style of 
comedy, 


4. Mary Pickford and Clara Kimball 
Young are the two female stars in Amer- 
ica who could win a following in Ger- 
many—the former because the ingenue 
type is almost unknown in the German 
film world, and the latter because she 
more nearly resembles the usual type of 
German leading woman, in appearance 
and method, than any of the other 
American women stars. 


5. Generally speaking, however, Amer. 
ican films can never obtain a footing in 
Germany so long as the existing rule of 
subordinating everything to an exploita- 
tion of the star continues—because Ger- 
man film audiences demand first of all 
logical, interesting, well-constructed 
dramas, and so long as they are ade- 
quately cast and directed it doesn’t mat- 
ter at all to them who the actors or 
who the director may be. 

Conditions surrounding the making of 
a German film are absolutely revolution- 
ary viewed by American film standards, 
When Channiny Pollock and other mem- 
bers of the Authors’ League discover 
what these conditions are they undoubt- 
edly will feel like sending a round robin 
I-told-you-so to Julian Johnson and 
other photoplay magazine editors! For 
in Germany today every demand made 
by representative American authors upon 
American: film producers (demands that 
to date have been laughed at by the pro- 
ducers) is taken az a matter of course 
by the German producer. In the Ger- 
man film industry they don’t put quota- 
tion marks around “the play’s the thing.” 
They take the Shakespearean maxim 
literally. 

To cite a concrete example that came 
under my notice I take one of the most 
recent releases of the Munchner Licht- 
spielkunst, a five-reel drama _ entitled 
“The Hunter of Fall.” To begin with, it 
is billed as “A Ganghofer Drama’—the 
author being Ludwig Ganghofer. The 
cast includes some of the biggest Ger- 
man stars of the spoken drama (virtually 
all of the film actors are taken from the 
ranks of the legitimate stage) and the 
best director and camera man in the 
Munich concern’s employ were employed 
in making the picture. But the only 
name advertised is the author's! And 
that’s only part of it. 

Ganghofer made more money out of 
this one picture than stars, director and 
camera mau all put together! 

Not-one foot of film could be made— 
except under Ganghofer’s eye! 

Not one extra man or woman could 
take part in any scene until he or she 
had presented their costume and make 
up to Ganghofer and he had put his 
stamp of approval on them! 

Every interior set and exterior location 
had to have the Ganghofer inspection 
before it could be photographed! 

Likewise every property had to be 
submitted to him before it could be 
used! 

And even this is not all! 

Ganghofer is only one of a dozen emi- 
nent authors under yearly contract with 
the ‘Munich concern. Stars and direc- 
tors are seldom put under contract! 
Camera men are counted of greater im- 
portance than either star or director! 
There is no lack of either actors or di- 
rectors for Geman film makers to choose 
from. But camera men are few. And 
as for authors—well, the demand for 
their exclusive services makes the posi- 
tion of American film stars look like 
nothing at all in comparison! 

When I heard the heads of these Ger- 
man concerns repeating over and over 
again names of individuals I had never 
heard of I took it for granted at first that 
they were boasting about their stars and 
directors. But presently I discovered 
that the only names they think worth 
mentioning are the authors they have 
under contract! 

Ganghofer gets 28,000 marks for every 
picture of his that is iilmed. At the old 
rate of exchange this is about $6,500. 
Under his contract the Munich concern 
must accept not less than six of his 
photo dramas within a year—and as 
many more as he may write in this 


period. The idea that he might write q@ 
story that would no: be worth ing 
invited indignant protest. A Ganghofer 
drama was spoken of as reverently as a 
Wagnerian opera! To suggest that any. 
thing Ganghofer would turn out could 
not be worth filming produced about the 
same result as telling Lasky: that Mary 
Pickford might not be able to act! 

Any of a score of authors writing for 
the pictures in Germany today receive 
a guaranteed annual income of anywhere 
between $40,000 and $100,000 a year. The 
highest paid film star in Germany today 
gets exactly $80,500. Most of the film 
stars receive less than one third of that 
amount. 

The highest class director gets from 
$1,300 to $2,300 for each film he makes— 
but as he is always engaged by the pic. 
ture and never under a yearly contract 
his annual income seldom exceeds $8,000 
a year. Camera men receive just as big 
salaries as their directors. A camera 


-man’s assistant gets as much as $1,150 


for one picture! = 


The average five-reel picture costs 
about $30,000 to produce. The average 
first-run kino seats about 1,500 and 
plays to about $600 a day. The Kammer 
Lichtspiele Theatre in Munich, for «x- 
ample, one of the most popula” kinos in 
Bavaria, has averaged better than $600 
a day all through the war. Five per- 
formances « day are given, beginning at 
2 o’clock in the afternoon and including 
Sundays. Prices range from 27 cents ‘o 
97 cents—with the bulk of the house at 
50 cents. 


American exhibitors are going to have 
an opportunity in the near future of see- 
ing for themselves just what German 
producers have been accomplishing in 
the past five years when Milton Douglas 
Heilbronner, one of the heads of the 
Munchner ~.icntspielkunst, and Erich 
Pommer, head of Decla, arrive in New 
York with several films of their own 
make. Heilbronner is well known in 
New York, where for twenty years he 
was in the whclesale business, and where 
he was born. Becoming il] in Germany 
a few years before the war he fell in 
love with 1.urse, German girl, and 
married her. When her father refused 
to permit her to go to America, Heil- 
bronner became a German subject. 
Pommer is .he D. W. Griffith of the Ger- 
man motion picture industry—still a 
‘young man just turned 30—who has 
forced his way to the very top of the 
game by a remarkable combination of 
brains and nerve. In the days corre- 
sponding with America’s old Biograph 
halcyon period, Pommer was bluffing 
German capital into backing him as a 
film producer, although he was then 
hardly out of his ’teens. But after all, 
Pommer and Heilbronner are only two 
of many Superlatively clever men en- 
gaged in the German film industry. 

And in that faet lies much food for 
thought for Americans who Care any- 
thing about keeping the fifth industry of 
the United States not only in its pres- 
ent place of importance, but making it 
rise to an even higher plane in the face 
of the first intelligent competition it has 
ever had to fight. 


BOSWORTH WANTS A DIVORCE. 


Syracuse, Oct. 8. 

Lewis L. Bosworth, one-time vaudee 
villian, is suing his wife, Mrs. Gertrude 
G Bosworth, for absolute divorce. Bos- 
worth, now residing here, succeeded in 
having the papers served on his wife 
on a Utica street last Saturday after @ 
six months’ search. Service was made 


through an old school chum of Mr& 
Bosworth. 
The couple were married at Corte 


land in December, 1905. 

Bosworth claims that while he was 
traveling the vaudeville circuit with 
his juggling act, his wife was seeing 
the sights at Sylvan Beach and other 
resorts. They have no children. 


Left Loew Circuit at New Orleans. 


New Orleans, Oct. 8. 
Nell Gilbert and Girls gave up their 
Loew circuit tour here, returning to 
New York. 
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Billy Waison of “Beef Trust” fame is 
to be commended upon losing the “trust.” 
This season Mr. Watson has gathered an 
aggregation of comely girls of medium 
gize, with the result that he is the show 
and not the girls. : 


The costumes of the chorus are not 
gaudy but sightly. In white satin short 
pants with green side draperies they 
looked especially well, as they did also in 
bright red full knickers with side drap- 
eries of white with black dots. 


The opening scene was colorful, with 
the girls in blue skirts and pink bodices. 

Of the principals, Pearl Lauler carried 
off the flag for dressing. Her clothes 
run to the tightly draped evening type 
and were made of the costliest materials. 
A black lace and jet was very handsome, 
while a frock of gold cloth, seemingly 
long, was cut to show a goodly part of 
the limb. All of Miss Lauler’s head- 
dresses were extraordinarily large, but 
of feathers -vere most becoming. 

Violet Buckley wore one dress that at- 
tracted attention. The skirt from the 
knees down was of tiny mauve ruffles, 
very tight around the ankles. An over- 
dress was quite full with blue feather 
trimming. 

Pearl Turner looked her French char- 
acter in a tightly fitting purple satin 
dress, made with a nigh collar tut bare 
back. Long back panels were faced in 
cerise. Miss Turner looked very nice in 
black tights. 


Bee Palmer appeared before a purple 
background in a black net dress. The 
bodice was of solid fish scales and 
the skirts were of many layers of tulle. 
There was nothing new in the model, but 
Miss Palmer looked very well, especially 
her feet. Her only other change was 
quite similar, the difference being all 
white, with straight crystal pieces hang- 
ing from the arms. 

It rather surprised me to see a shimmy 
dancer headlining at B. F. Keith’s Pal- 
ace, but I suppose the box office equal- 
izes everything, even in --audeville, re- 
fined or otherwise. 

So long as Billy Arlington appears on 
the stage with his violin it doesn’t 
matter about the rest of the “Golden 
Crook” show. 

At the same time it would have 
helped the show at the Columbia this 
week had the e¢horus been better 
dressed. The costumes of the opening 
of the first and second act were the 
only ones worth while. 

Of the women principals Louise 
Barlow was the best dressed and with 
her dancing partner, Andy Bennet, re- 
ceived rounds of applause. Her first 
dress, a hooped skirt affair, was a lit- 
tle different than most. Two soubrette 
costumes in shaded green and blue 
taffeta and in several orange shades 
were particularly handsome. 

Juliet Belmont wore one bad looking 
blue dress. Her iridescent lace frock 
was much better, and Meyers looked 
very well in a skirt of silver with blue 
sequin bodice. One sleeve was oddly 
belled shaped in purple chiffon. 


add 
It is 


“Strictly Confidential” won't 
much fame to Madge Kennedy. 
at. the Strand this week. 

Miss Kennedy's sense of humor saves 
many of the situations. It’s not a 
dressy picture, but the star in a lace 
afternoon dress was at her best. Plain 
tailored suits were followed by simple 
dark dresses, all well made. A sort of 
Egyptian dancing dress was worn in 
one scene. It has quite a grown-up 
role for Miss Kennedy and it didn’t 
scem natural. 

One of the treats in New York is a 
Monday matinee at the Palace, he the 
show good or bad, and this week the 
bill is unusually bad. 

Opening, Maxine Brothers and Bobby 
shows the clever fox terrier growing 
fat. Klass and Termini, two boys in 
g00d looking stage suits of brown, show 
nothing new. Valerie Bergere in a 
sketch on No. 3 is doing a playlet of old 
fashioned theme that would serve better 


THE SKIRT SAYS— 
(SPEAKING OF WOMEN MOSTLY.) 


as a picture scenario. Miss Bergere in 
bed rises to don a pink chiffon neglige. 
She soon appears in a purple one-piece 
dress, Miss Bergere knows how to 
wear evening clothes and her gown of 
lace with trimmings of bright green 
chiffon and velvet was truly beautiful. 

Corinne Francis (with Tony Hunting) 
appeared in an indifferent dress of peach 
colored chiffon. 


Bee Palmer, the muchly overrated, is 
dressing the same as the first week with 
the exception of removing the panelled 
sleeves of her white dress. The result 
was the white dress appeared most or- 
dinary. The other way it was at least 
striking. Her black dress of net showed 
what has been worn many seasons by 
dancers. The act was better this week 
inasmuch as it had been quickened. 

Hilda Wolfers (with her comical part- 
ner, Herbert Williams), is looking better 
this season, in a brocade gown taking in 
the rose and maure shades with touches 
of gold. 

The eleventh of November is soon with 
us marking the anniversary of the close 
of the world’s war, but Lieut. Gitz- 
Rice and Irene Bordoni are still talking 
upon it. Their act fairly reeks of the 
red fire applause stuff. Miss Bordoni, 
always a well gowned woman, appears 
first in a Fritzi Scheff cosutme of black 
sequins showing plenty of pink under- 
neath. Another gown was of the eve- 
ning type with one side jet and the other 
black velvet, the train being lined in 
burnt orange. An exaggerated head 
dress was of aigrettes. Miss Bordoni’s 
voice is fast failing her. Her singing 
of Mr. Gitz-Rice’s lovely “Pal” song 
must have made the composer wince. 
She did much better with a new Irving 
Berlin ballad. 

Fallon and Brown also had war refer- 
ences. More credit to these boys of they 
did their bit, but let them forget it. 

W. Horlick and Sarampa_ Sisters 
closed the long program with an ordin- 
ary dance program. The girls first 
danced in Gypsy costumes, then one 
showed much  beefiness tights. 
Finally gray chiffon dresses were worn 
for the more modern dancing. 

At least when you go to a small-time 
show, you see acts not seen before. One 
may also never see them again, but that 
isn’t here nor there, 

At the American the show the first 
half opened with the Valadous, One, a 
plump woman, seemed to realize how 
funny she looked in abbreviated skirts 
of three layers trimmed in swansdown. 
She did bicycle riding and is still stout. 
So that is not a reducing exercise— 
maybe. 

An act ealled McLaughlin and Evans 
do that lovely “Chong” number in 
Chinese costumes. The girl’s pants 
were blue satin with a short mauve 
mandarin coat. She looked very thick, 
as she was underdressed in a green satin 
male suit. The girl’s Bowery number 
ranks with the many which have gone 
before. 

The Bennett Sisters, @essed as school 
children, do little with Irene Franklin's 
“Janitor’s Child.” They changed to 
short skirts of two lace ruffles with 
yellow over dresses. The yellow ma- 
terial had a border of many colors. 

In the Stewart Pallen Co., the girls 
wore a conventional frock of mauve 
chiffon. 


HELD UP IN HOTEL. 


Dr. Maurice Rosenberg, a local phy- 
sician, was lured to a room in a the- 
atrical hotel Monday to answer an 
ostensible professional call. When «he 
entered a man with a revolver ordered 
him to throw up his hands. Rosenberg 
gave him battle and was badly hurt, 
but managed to escape. By the time he 
reached the office the assailant had 
escaped. 

The would-be robber left baggage be- 
hind him, indicating that he had at times 
traveled with circuses. 


NEW ACTS, 

Frank Lioyd in “Three Aces and a 
Queen,” by James Madison, assisted by 
Jack Thorne, Ann Ford, and Matt Wal- 
ters (Max Hart). 

Slatter and Biliott in “A Husband for 
Ten Minutes,” by Charles Horwitz. 

Helen Pingree in a sketch by Edgar 
Allen Woolf (Sol Unger). 

Irene Meyers, single (I. Kaufman). 

Tetsuwari Japs (four men, one 
woman), (Jack Flynn). 

Five Funsters (four men, one woman), 

Jupiter and Mars, dog and pony act. 

Nan Hewins and company in comedy 
playlet. 

M. S. Bentham and Mare Connelly, 
newspaper men, are producing a farce 
playlet called “You Tan‘t Fool Aunty.” 
Lambert and Watson are featured, the 
third member of the cast being Helen 
Beaumont. 

Julia Gifford in a new single. 

Sydney Gibson and Lew Pollock, two 
act. 

John Guiran and Mile. Margueritte, 
both formerly of the Gretchen East- 
man act, in dancing act. 

Clarence Hibbard, monologist. 


PRODUCTION ENGAGEMENTS. 
Edward Garvey and Georgie .Manatt, 


: “Betty, Behave.” 


Gertrude Le Brandt, David Belasco. 

Howard Kyle, “All the King’s Horses.” 

Elaine Arnt, replacing Marie Flynn in 
“Velvet Lady” at Buffalo. : 

Katherin Clare Ward, with “Fiddlers 
Three.” 

Louise Muldener, “Friendly Enemies.” 

Betty Rosa, formerly of the “Follies,” 
has joined Raymond Hitchcock’sg. 
“Hitchy Koo” now at the Liberty. 

Dolly Connolly went into the cast of 
“Greenwich Village Follies’ Monday, 
replacing Cecil Cunningham. 

Ada Meade has replaced Peggy 
O’Neil in “Tumble Inn.” 


ROCK AND WHITE SUIT. 


F. Ray Comsteck, through William 
Klein, his counsel, has brought action 
against Billy Rock and Frances White, 
alleging a breach of contract, claiming 
he held a legal document whereby the 
duo were to appear under his manage- 
ment this season. 

Miss White is atop the Amsterdam 
Roof at present and Rock js about to 
open his new vaudeville production, The 
exact terms of the alleged contract will 
be determined this week after a eonfer- 
ence between the defendants and their 
attorney, Alfred Beekman, of House, 
Grossman & Vorhaus. 


HUMPHREY’S “FAMILY” STRING. 


Chicago, Oct. 8. 
“Tink” Humphrey has added a “fam- 
ily” department to the Keith western 
booking office, and appointed Walter 
Downey to handle its lists. Downey 
runs this end for the W. V. M. A. also. 


OLIVE Le COMPTE and Co. 
in “SONGS YOU LOVE.” 


Statuesque and blonde, a delightful singer 
with the clearest enunciation, surely no 
Broadway manager has seen her as she is 
not in a production. 


The Keith bookers have never seen her 
either, as she is playing at Loew’sa Delancy St. 
Now, (Oct. 9-12.) 


It behooves me to speak—| 


A man is never a profit in 
his own country. 


from an operation performed 
Roosevelt Hospital last week, is expect- 
ed to leave that institution by Saturday, 


Avenue and 
Brooklyn, is seriously ill with a nerve 
ous breakdown. 


land, Ore., September 30. 
the prima donna of “Oh Teddy,” and 
her husband is of the Heras Brothers’ 
athletic turn. 
the same Pantages Circuit road show. 


22, son. 
known as Marion Wallace. 


son. 
tor for John Golden. 


ILL AND INJURED. 


Lois Leigh, hurt in an automobile 


accident last week, is confined to a pri. 
vate hospital on Staten Island. 


Mike McNulty is in Roosevelt Hos- 


pital, New York, through requiring ate 
tention to a lip affection, 
have been caused through 
smoking. | 


reported te 
excessive 


Mike McNulty, who is recovering 


at the 


Lill‘an Black is at the American The- 


atrical Hospital, Chicago, suffering from 
gangrene poisoning. 


Louise Wallick, chorus girl, was oper- 


ated on at the American Theatrical 
Hospital, Chicago, and is recovering. 


Lew Dockstader was unable to keep 


his engagement (illness) at . Keith's 
Philadelphia, this week, and Milt Col- 
lins took his place, opening 
matinee. 


Monday 


Al Frankenthal, owner of the Fifth 
Halsey Street theatres, 


MARRIAGES. 
Guido Ciccolini (singer) to Gladys Sut- 


phin, of Oyster Bay, New York (non- 
professional) at the Municipal Building, 
New York, Octobe 2. 


Grace Lang to Victor Heras, at Port- 
The bride is 


Both acts are playing in 


BIRTHS. 
Mr. and Mrs. Boris Fridkin (Borkin's 


Russian Dancers) at the Misercordia 
Hospital, 
daughter. 


New York, September 40, 


Mr. and Mrs. Robert H. Ridge, Sept. 
The mother is professionally 


Mr. and Mrs. P. E. McCoy, October 4, 
Mr. McCoy is general stage direc- 


JONES MUSIC CO. MAKES DEBUT. 


The latest edition to the ranks of New 


York music publishers is the Jones Musie 
Co., 
Gaiety Theatre Building. 


which has opened. offices in the 


A. J. Jones, head of the company, hav- 


ing for years admired thé writing abil- 
ity of Anita Owens, determined to enter 
the publishing field wi*> her composi- 
tions as a_basis for his song catalogue. 


Three songs by this writer were se- 


cured by a large cash payment, and 
from these three the Jones Co. believe 
they wil) be able to popularize 2 num- 
ber which will rival, if it does not actu. 
ally exceed in popular favor her famous 
“Sweetest Bunch of Daisies.” 


Miss Owens has for several years becn 


writing for the Remick house, to which 
she was under contract to furnish 12 
songs a year. 


Maybelle Shop Robbed. 


Chicago, Oct. 8. 
Robbers got away with $5,000 worth 


of goods ‘from the Maybelle Shop last 
night. 
made up gowus for Blossom Seeley. 


Included were $2,500 worth of 
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OUST JACOBS AND PUT COOPER 


BURLESQUE CLUB HEAD 


Meeting Held Tuesday Night and Former Chief’s Resigna- 
tion Accepted—Result of Long Standing Row—Will 
Roehm Made Vice-President—Club to Move Over 
St. Regis Restaurant—Women Members 
Planned For. 


Tuesday night the Burlesque Club 
held a continuation of its last meeting, 
and the 40 members who were present 
elected “Blutch” Cooper president and 
Will Roehm (Roehm and Richards), 
vice-president. 

The resignation of Henry C. Jacobs as 
president was accepted. Mr. Jacobs is 
of the firm of Jacobs & Jermon, and has 
been the head of the club during the 


last two years. 

It was decided to remove from the 
present quarters, and is planned to lease 
the three floors in the building on 47th 
street now housing the St. Regis Res- 
taurant. 

The building will be entirely renovated 
and quarters for the accommodation of 
female members are included in the new 
plans. This was impossible in the re- 
stricted space of the present headquar- 
ters. The new home will be leased and 
the annual rental will be $5,500. Tom 
Ward will be the custodian of the new 
place. 

I. H. Herk, “Blutch” Cooper and Ben 
Kahn donated $300 for advertising and 
expenses which will be incurred in a new 
membership drive, to be started im- 
mediately. 

The dues are to be raised and all 
members not in good standing will be 
dropped. 

Messrs. Herk and Cooper donated 
$1,000 additional, each contributing $500 
to the club treasury to provide a fund to 
guarantee the leasing of the new club 
rooms and to defray the other inci- 
dental expenses of moving. 

Cooper and Roehm were unanimously 
elected and thanked those present for 
their confidence in speeches of accept- 
ance, 

Roehm’s election to office was particu- 
larly popular, as he has been a tireless 
worker in the interest of the club since 
its organization. 


STOCK IN CINCINNATI. 


Burlesque stock may be installed at 
the Empress Theatre, Cincinnati, after 
the endeavor of Harry Weitzman, who 
recently bought the property to get the 
American Wheel shows to play this 
house, came to naught on Tuesday. 

Weitzman, accompanied by his broth- 
er-in-law, Sam Levey, who operates the 
Cadillac Theatre in Detroit; Louis Smil- 
ansky, his attorney, also of Detroit and 
Izzy Herk of Chicago, arrived in New 
York Monday for a conference with the 
American Burlesque Circuit. They had 
two meetings Monday with President 
George H. Peck and one with officials of 
the Columbia Circuit, including Rud 
Hynicka, who operates the Olympic, Cin- 
cinnati, whc plays Columbia shows. 

Weitzman told the American people 
he heard they were anxious to get a 
house in that city, so he purchased the 
Empress, paying $100,000 for the prop- 
erty. He said he was ready to start 
operations as soon as he could get the 
shows. 

Weitzman was informed the American 
at this time could not take up the propo- 
sition for Cincinnati with him, but that 
the Cincinnati Operating Company, 
which was conducting the Olympic The- 
atre, would run the house and guarantee 
him six per cent. on his investment. 
This arrangement was not satisfactory 


and Weitzman decided to arrange for 
the opening of a stock burlesque com- 
pany there within a few weeks. 


BURLESQUE’S SECRET CENSOR. 


Burlesque has a secret censor. It is 
01. the Columbia Wheel, which head- 
quarters at the Columbia Theatre Build- 
ing, New York. 

No one excepting the officials of the 
Columbia knows who the secret censor 
is. He inspects attractions and theatres 
on the Columbia route, reporting direct 
to the heads of that wheel. 

While the travelling shows on the 
Columbia time are reported upon by 
house managers along the line, these re- 
ports are not wholly accepted and are 
confirmed by the single censor, espe- 
cially where the report indicates a weak- 
ness of any sort in the production. 

The censor also rerorts upon the con- 
dition of the theatres, how operated and 
gives a general resume. He is said to 
be one of the most experienced men in 
burléesqu2 and was selected through un- 
usual capabilities for the duties. 


BURLESQUE CHANGES. 

Harry Wilde, Jim Reilly and Charlie 
Knapp close with “Peek-a-Boo” in Buf- 
falo Oct. 4, 

Laura Hamilton for Union Square 
stock. 

Della Clark replacing Peggy Branna, 
as prima donna, in “The Sightseers.” 

Matt Kennedy replacing William Pitzer 
in Sam Howe's Big Show. 

Mittie De Vere and Franck Mackie 
for “Aviation Girls,” replacing Ernest 
Schroeder and Charlie Neil. 


American Drops Bristol, N. J. 

Bristol, N.-J., which has played the 
American Burlesque Circuit attractions 
Wednesday each week, has been dropped 
from the roster. The house was op- 
erated by B. A. Levine, who controls the 
Grand, Trenton. 

Levine played all shows at Bristol on 
a guarantee, but it did not prove profit- 
able. The shows will still play Trenton 
Friday and Saturday. 


Hastings Leave for Coast. 

Harry Hastings, the burlesque pro- 
ducer, and Mrs. Hastings, left Monday 
for a seven weeks’ visit to the Coast. 
Chas. F. Edwards is in charge of the 
Hastings enterprises during the absence 
of his chief. 


Geo. Gallagher of K. C. Is Here. 

George Gallagher, manager of the 
Gayety, Kansas City, Mo., which plays 
Columbia Circuit attractions, arrived in 
New York Monday to confer with Presi- 
dent J. Herbert Mack, of the Circuit. 

Lulu Beeson Back. 

Lulu Beeson will return to burlesque 
this season, opening with the “Boston- 
ians.” She will have an ingenue role. 


PATENTING “MARY EARL.” 


Shapiro, Bernstein & Co., the music 
publishers, have retained House, Gross- 
man & Vorhaus, their attorneys, to 
patent the pseudonym, “Mary Earl,” 
which heretofore has been the nom-de- 
songwrite of Robert King. 

With the name becoming widely ex- 
ploited as author of “Beautiful Ohio.” 


BURLESQUE 


COLUMBiA, 

Jacobs & Jermon’s ‘Golden Crook,”’ featuring 
Billy Arlington, Is a good model to pattern the 
1919 burlesque vehicles after, It is one of the 
cleanest shows on the Wheel and doesn’t sacri- 
fice anything from the sanitation. The show is 
liberally produced and is in two acts and eight 
scenes, four of the scenes being in ‘‘one”’ with 
special. drops. 

The full stage sets are artistic and the cos- 
tuming is above the average. Twenty-one chor 
isters are carried, none of them running to pony 
dimensions, Physically the girls average up 
well in appearance and are a fair lot vocally. 

Hight changes are made, four in the first part 
and an equal number in the Jast half. All the 
dressing runs to the knee length effect, two of 
the flashiest being one-piece dresses very dec- 
olette, 

There are four male principals and five fe- 
males, Arlington shouldering the main comedy 
burden with his tramp characterization, and 
making a good job of it, 

Arlington is using E* Johnston for a running 
mate, and the latter does a sap tramp to Ar- 
lington’s wise cracks. Both of the bits with 
the instruments were big laugh getters, as was 
another piece of business in ‘‘one’’ with Walter 
La Faye as a nance. 

Juliett Belmont, the show prima donna, was 
good stuff. The female poriion is capably han- 
died, and the show has a vivacious, , 2=ppery sou- 
brette in Louise Barlow, who was prominent 
with her dancing. She has a dancing specialty 
in act 2 with a male partner, Bennet, that went 
over big. Bennet shows a very worthwhile 
routine of eccentric and acrobatic soft shoe 
work. 

The vocal honors belong to Ann Myers, the 
ingenue, who handles jazz numbers in big-time 
style. ‘‘Blues’’ was her best number, and she 
pulled a modified shimmy which could stand 
elaboration, but they are getting cautious in 
burlesque. 

Another singing act in ‘‘one’’ was ‘‘The Pall 
Mall Trio” (Hennessey, La Foye and Carl Tay- 
lor). Very snappishly attired in walking suits 
and toppers they sang several published numbers 
to big returns. 

Juliett Belmont had a specialty in the second 
half, and her violin playing and singing got 
over nicely. 

Act 1 is an allegorical travesty, with choris- 
ters portraying Passion, Delight, Right, Wrong, 
etc., and Arlington getting plenty of laughs as 
a wandering tramp who is doomed to vagabondia 
until he recovers a slipper he had thrown away 
in the year 1776 when he was the Governor of 
the State. 

Scene 2 is Songland, which followed the idea 
used by Berlin at the finale of the first act of 
the Cohan Review a few seasons back. The 
choristers are costumed in white, with black 
music notes on the dresses, and the principals 
are dressed accordingly. The set shows the 
“Goddess of Music’’ and different instruments 
depicted on the drops. 

Another reminiscent bit is the submarine busi- 
ness, with Arlington as a gob and LaFoye as an 
overbearing officer. The tangled talk anent the 
name of the ship has been done in vaudeville 
by Raymond and Caverly. 

It’s a good entertainment and as clean as a 
hound’s tooth. Abe Levitt, now A. Douglas 
Levitt, is credited with authorship of the book, 
and after seeing the ‘‘Bedroom Scene’ and 
“The Shimmy Trial’’ of Shubert’s Gaieties, bur- 
lesque is justified in reclaiming some of its own 
standard institutions. Con. 


BURLESQUE ENGAGEMENTS. 


Harry Cooper replacing Leo Hayes 1 
“Butterflies of Broadway.” 

Frankie La Bract: replacing Grace 
Howard at Union Square. 

Jim Daly replacing Nat Brown in 
“Blue Birds” (I. N. Weber). 

Fay Shirley and Joe Burton for “Paris- 
ian Flirts.” 

Al Raymo for Sport Girls (Ike Weber). 

Harry Ward for London Belles. 


Sid Irlin replacing Eugene Lord in 
Sight Seers. 

Harry “Heinie” Cooper, who deserted 
burlesque for the musical field, has re- 
turned, playing the comic role opposite 
Sam Howard in the Sam Howe show 
on the Columbia Circuit. 


Fay Shirley replacing Jessie Hiatt in 
“Parisian Flirts.” 

When Zella Russell and Harry K. 
Morton leave the “Burlesque Review” 
for a musical comedy production this 
month, Elvia Bates will replace Miss 
Russell. No substitute has been found 
for Morton as yet. 

Kitty Devere and Ernie Mack replac- 
ing Ernest Schroder and Chas. Neal in 
the “Aviators.’ 

Ruby Wallace and Frankie Farrell 
with “The Bluebird,” 


CLEF CLUB ROW. 


That there is a factional fight in the 
Clef Club, 134 West 53d street, which 
cannot be adjusted until the decision 
of Justice McAvoy, in the Supreme 
Court, on an enjoining order Oct. 20, was 
brought to light when the second hear- 
ing on the charge of felonious assault 
made against James Hunt, a musician, 
by Fred “Deacon” Johnson, was ad- 
journed for a week by Magistrate Max 
Levine in the West Side Court Tuesday, 
The row and assault charge are due to 
the fact that Johnson and several of his 
henchmen made a change in policy of 
the club by turning it into a business 
corporation against the desire of about 
100 members who were opposed to any 
such move. 

The decision expected from Justice 
McAvoy is one to enjoin the Clef Club 
Singers and Players Managers, Inc., from 
using the club house and deriving any 
benefits through the prestige which the 
organization has established in the 
amusement field. 


According to Johnson, who was ‘head 
of the old club and is president and man- 
aging director of the new corporation, 
the old club was indebted to him to the 
extent of $6,600 for services and for the 
club house, which was leased in his 
name. Members were also indebted to 
the club for refreshments and other ob- 
ligations to the sum of $1,400. Efforts 
were made by him and the club to col- 
lect the amount due, but the reply was 
that those who owed did not feel as 
though they should pay for the refresh- 
ments or the services accorded to them 
in the club, as they felt. that this was 
all coming to them. 

At that time the membership of the 
club was 250, and the dues were $6 a 
year with a tax of $2 for concerts and 
special entertainment given in the club 
house. According to Johnson, the in- 
come this way was $2,500 a. year, while 
the expenses exceeded $6,000 a year. 

Johnson sent out a call for members 
whom he knew to be interested in the 
organization and wanted to keep it in- 
tact. About 150 responded, and at the 
meeting it was decided to form the new 
corporation with a capital of $15,000. 
The shares in the new corporation were 
rated at $10 each, and to become a mem- 
ber it was necessary to subscribe for 
one share. At this meeting the new 
corporation absorbed the old corporation 
and stock was taken in the new concern 
by those who held claims against the 
old one. In this manner Johnson took 
$6,600 in stock and $1,400 was given to 
other members in stock for the claims 
that were held by them. In this trans- 
action the furniture and other belong- 
ings of the old club were turned over to 
the new. 


A notice was posted in the hallway of 
the club house September 16 by John- 
son, to the effect that the membership 
list of the corporation had been closed, 
and none but members of the new or- 
ganization wouid be permitted in the 
building. That day Hunt called to get 
his mail and found the way was barred 
to him. He then called at the apartment 
where Johnson lived and requested per- 
mission to go into the club rooms to see 
if mail was there for him. This permis- 
sion was denied by Johnson, who told 
him there was nothing for him, and that 
in the future he would have to keep out 
of the building as he was not a member 
of the new corporation. An argument 
ensued between the two men, when, 
Johnson alleges, Hunt hit him over the 
head with an iron ash tray inflicting a 
wound which necessitated his going to 
the Polyclinic hospital and having two 
stitches put in his scalp. 


Upon leaving the hospital Johnson ob- 
tained a summons for Hunt in the West 
Side Police Court, but as he could not be 
found a warrant for felonious assault 
was obtained, which was served on Hunt 
last Saturday morning. 

The case was heard by Magistrate 
McAdoo that morning, and after hear- 
ing the statement of Johnson and testi- 
mony of Hunt that the complainant had 
attempted to hit him with an unbrella 
rack prior to his having struck him, 
the hearing was put over until Tuesday. 
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STATEMENT OF THK OWNERSHIP, MAN- 
AGEMENT, CIRCULATION, ETC., RE- 
QUIRED BY THE ACT OF CONGRESS OF 
AUGUST 24, 1912, 

Of Variety, published weekly at New York, 

N. Y., for April, 1919. 

State of New York, County of New York, as.: 

Before me, a Notary Public in and for the 
State and county aforesaid, personally appeared 
Joshua Lowe, who, having been duly sworn, ac- 
cording to law, deposes and says that he is the 
business manager of Variety, and that the fol- 
lowing is, to the best of his knowledge and be- 
lief, a true statement of the ownership, man- 
agement, ete., of the aforesaid publication for 
the date shown in the above caption, required 
by the Act of August 24, 1912, embodied in Sec- 
tion 443, Postal Laws and Regulations, printed 
on the reverse of this form, to wit: 

1. That the names and addresses of the pub- 
lisher, editor, managing editor and business 
manager are: 

Publisher—Variety, Inc., 1536 Broadway, New 

York City. 

Editor—Sime Silverman, 1536 Broadway, New 

York City. 

Managing Editor—Noue.. 

Business Manager——Joushua Lowe, 1536 Broad- 

way. New York City. 

2. That the owners are: Vartety, Inc., 1536 
Broadway, New York City: Sime Silverman, 
1536 Broadway, New York City. 

3. That the known bondholders, mortgagees 
and other security holders owning or holding 1 
per cent. or more of total amount of bonds, 
mortgages or other securities are: None. 

4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders and 
security holders, if any, contain not only the 
list of stockholders and security holders as they 
appear upon the buvks of the company, but also, 
in cases where the stockholder or security holder 
appears upon the books of the company as trus- 
tee or in any other fiduciary relation, the name 
of the person ef corpuration for whom such 
trustee is acting, is given, also that the said two 
paragraphs contain statements embracing af- 
flant’s full knowledge and belief as to the cir- 
cumstances and conditions under which stock- 
holders and security hulders who do not appear 
upon the books of the company as trustees hold 
stock and securities in a capacity other than 
that of a bona fide owner; and this affiant has 
no reason to believe that any other person, asso- 
ciation or corporation has any interest direct or 
indirect in the said stock, bonds or other securi- 
ties than as so stated by him. 

5. That the average number of copies of 
each issue of this publication sold or distributed, 
through the mails or otherwise, to paid sub- 
ecribers during the six months preceding the 
date shown above is ...... (This information 
is required from daily publications only.) 

JOSHUA LOWE, 
Business Manager. 

Sworn to and subscribed before me this 26th 
Gay of September, 1919. 

ELIZABETH A. REILLY, Notary Public. 
(My commission expires March 30, 1921.) 


With the Producing Managers’ Asso- 
ciation a permanent institution, it may 
find a profitable field worth exploring 
for the benefit of its members in the 
theatre ticket speculation business. The 
New York Board of Aldermen attempted 
to help the public in theatre ticket buy- 
ing, but the ordinance the board passed 
is seemingly just an ordinance as far as 
the specs are concerned. The exceptions 
are the legitimate theatre brokerage of- 
fices that do stick to the 50-cent in- 
crease. Other speculators in coupons 
are back to their old tricks—all they can 
secure—with the public again liberally 
paying. 

The Association might take up the 
matter with a view to once more induc- 
ing the public to create an advance sale 
at the box office. Now the public never 
thinks of the box office and they are 
Saving their time. But they do go to the 
theatre and they do buy their tickets 
at a ticket brokerage office. Whether the 
majority of theatre attendants on Broad- 
Way are natives of New York or tran- 
sients has never been determined, The 
Presumption is that transients have 
made the unprecedented theatre busi- 
ness of Broadway for the past two 
years. Natives would not pay the prices 
demanded, Natives can find other places 
to go; transients can not, 


With the people re-educated to go 
back to the box office for tickets, the $2 
theatre in New York and probably as 
Well in Chicago might have an aug- 


VARIETY 


mented clientele, that, if through the 
rush, could not all sit downstairs, would 
go upstairs. 


It doesn’t look as though the municipal 
officials or the newspapers of any city 
can stop the speculating practice. when 
that practice runs to excessive extortion. 
But the theatre managers can. They al- 
ways could. It isn’t a question just now 
whether the managers want to or not; 
it is to their interest to do so, If the 
$2 theatre is now $2.50 and going to $3 
or $3.50, why not have the public satis- 
fied with those prices? They would 
likely be quite agreeable to paying the 
amount at the box office. They have 
paid more to the specs and through the 
extortion became incensed at the spec 
and theatre as well. If the tickets were 
on sale at the box office, the people would 
go there and buy them. 


Propaganda is the answer to re-edu- 
cate the public—propaganda and a new 
system with theatre treasurers. It’s 
just a question of dollars and cents with 
the producing managers and those others 
who only operate theatres. They pro- 
duce the show or give the show a the- 
atre to play in; theirs is the investment. 
Then they sit back and allow the specs 
to make almost as much if not more 
money. comparatively, than they do out 
of the attraction. If we found that 
VARIETY with its marked sale price of 
15 cents could be sold on Broadway for 
30, 35 or 40 cents a copy, we would 
either increase the price of "VARIETY 
or control the sale ourselves. 


Were the Association to start a cam- 
paign of education and do it on the 
level, informing the public through the 
daily press that seats in any theatre of 
a member could be secured at the box 
office, then took pains to see that those 
seats were there, whether the treasurer 
liked it or not. it wouldn't be long be- 
fore the public became aware of the 
change in conditions. The Association 
in its announcements could ask that any 
theatre patron buying theatre seats ata 
larger premium than 50 cents per ticket 
inform the Association, giving it the 
name of the spec who overcharged. 
Upon that information the Association 
could take such action as might be suit- 
able. 


The Association might do as a body 
what one individual manager has claimed 
so often car. not be done. That man- 
ugers, when they say they can not stop 
speculation in tickets, believe it sounds 
much like a joke to many. Just why 
they don’t want to stop it could have 
been explained in the past by the com- 
mission percentage they received from 
the brokers. But that is no reason at 
present with the managers in a position 
to secure more money at the box office 
in -the actual sale and increased box 
office price of tickets, if they obtain the 
gooa will of the public at the same time. 


lf propaganda costs the Association 
$100,000 yearly for two years to accom- 
plish this, it wouid be the best invest- 
ment ever made for the legitimate pro- 
ducers, with its effect outside of New 
York as well as on Broadway. It would 
establish confidence in the manager, 
though his box office were charging $3 
or $3.50, allow for a similar increase 
but graded scale out of town, and act 
as an advertisement for the theatre, re- 
moving that stigma of the manager and 
the speculator standing in cohoots 

Ticket speculating is a _ legitimate 
business when it’s legitimate, It’s an ac- 
commodation, and as such is worth a 
fee, but it’s not legitimate when some 
specs stand in together for the top 
price any one will pay and procure the 
tickets for these sales through sources 
the manager may guess at if he does 
not really know. 

The trouble with ticket speculation of 
recent years has been the “buys.” 
Speculators as a body became stronger, 
financially, it seemed, than many a pro- 
ducer. The “buy” was a temptation and 
some of the biggest firms have fallen for 
it. They saw a chance to dig out the 


production cost before the show opened, 
through .the specs purchasing large 
blocks of seats for four or efght weeks, 
paying in bulk in advance. It guaran- 
teed in a way a nightly sale and this 
was the single advantage, unless the 
producer was so badly in need of money 
he could not resist. 


The Association could take the place 
of the speculator in the mattec of “buys.” 
Surely among the P. M. A. members are 
as good judges of the prospective com- 
mercial value of a production as the 
speculators contain. Let the Association 
ease a producer in straits over a period 
after the production has been made, if it 
looks like a box office card. The Asso- 
ciation could take a lien on the show and 


keep the tickets away from the specs. 


The hotel ticket agencies on a chain 
are the best “plug” for any attraction if 
they work for the show. These hotel 
stands as a rule charge but the 50-cent 
advance. The other specs are not plug- 
gers in that sense. They go after the 
big hits, for the most money at a spec's 
office is in the big hits. They want the 
tickets for that show and they get them. 
The tickets bring large profits and the 
people in the front of the theatre where 
the show is playing know that Can 
anything be plainer or sweeter—for 
everyone but the »roducer and public? 


It looks like a chance for the P. M. A. 
to build up something with the theatre 
patron that will please the public and 
make money for the manager. No one 
knows where the theatre scale is going 
to. If the specs has been able to send 
it up twice as high as it should have 
gone then the theatre managers should 
be able to send it at least half that far, 
without the specs being allowed in on it. 
There n.ust be a lot of prosperity in 
this country. It's apt to remain and be- 
come stronger. Prosvperity is so rampant 
that the cut-rate ticket offices may find 
difficulty in holding business. And the 
cut rate was the only speculating office 
that ever did a theatre any real good. 

The theatre might have escaped an 
admission war tax if it were not for the 
specs. Or at least the theatre would 
have been much more lightly taxed than 
the 10 per cent. put on, and the threat- 
ened additional 10 per cent. In Wash- 
ington there are probably*but few Sena- 
tors and Congressmen who have not 
been up against the ticket speculators 
in New York. Whenever they visit 
Broadway they see the shows and pay 
high for them. When they are in Wash- 
ington they retain the grouch the specs 
gave them. And whenever ‘ec oppor- 
tunity arrives the theatres are nationally 
soaked, all theatres, because the law- 
makers class all theatres as the same 
and figure such things can nc* go on 
without the managers knowing of them. 
The Washington bunch is a pretty wise 
one itself. Then there are always the 
local officials, who go through the same 
experience. That leaves the theatre for- 
ever a mark, figuring from any ..ay. but 
especially because as the official, wher- 
ever he may be located, has been soaked 
in the past, he is ever ready to soak 
back in the present. One U. S. Senator 
when in New York not so long ago was 
obliged to give up $15 for a pair of seats. 
What wouldn’t he do to any theatre or 
manager! 


Louis Magnolia has been appointed 
manager of the Strand, Far Rockaway. 
It is one of the properties of the Strand 
Theatre Company, of New York, with 
the same policy (pictures). 


“The initial performance of the Muriel 


Ostricke show, “Dream Girls,” which will 
ignalize the appearance of the former 
screen artist in spoken drama, is sched« 


uled to open at the Lyceum, Paterson, 
N. J., in about three weeks. 

Edgar McGregor, who produced “The 
Veivet Lady” here last season, wishes to 
deny that Solly Ward has left the cast, 


The story in last week's VARIETY 
that Ryan and Lee are dickering with 
Loew is denied by the vaudevillians. 
They are not dickering with anyone, and 
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the last time this team played for the 
Loew Agency their salary was §5' 
weekly. 


Madame Caro Roma has ieft New 
York to take charge of the Conservae- 
tory of Music at Miami, Fla. 


Harry Thomson will celebrate the an- 
niversary of his sixty-third birthday Oc- 


‘tober 12. 


“The Rose and the Ring,” dramatized 


by Hettie Louise Mick from Thackeray's © 


fairy story of the same name, was re- 
vived Monday night for the last week of 
Tony Sarg’s Marionettes at the Prove 
incetown Players’ Theatre in Greenwich 
Village. 


Wish Wynne, the English character 
singing comedienne, will open her Amere 
ican tour at the Colonial, October 27, 
She will appear at the Palace the fole 
lowing week. 


The team of Kramer and Morton 
have _ split. Dave Kramer arrived 
Thursday on the Carmania. The boys 
had contracts for two years abroad, 
Morton remains abroad and will play 
ou’ the balance of the bookings with 
a nes partner. Kramer will break in a 
“single” here. 


Cleofante Campanini, director of the 
Chicago Opera Company, is in the West 
for an extended stay there, putting the 
finishing touches on rehearsals prior to 
the tour of the company. Mr. Cam- 
panini was accompanied by Madam 
Campanini and Allesandro Doloi, “the 
nearest singer in style to Caruso” of the 
present generation of Italian singers, 


Al. Strassman is handling the pub- 
licity for ‘Where Is Your Wife?” which 
opened at the Punch & Judy Theatre 
on Saturday night. 


Chester Blackwell has been delegated 
to assist Billy Delaney in booking his 
string of houses in the Family Depart- 
ment, Keith Exchange. Blackwell, who 
was formerly employed in the Keith 
booking offices, has just been ‘released 
from the U. S. Navy after serving 28 
months. Harry Carlin, Family Depart- 
ment, starts booking the Palace, New 
Britain, Conn., Monday. The house will 
play three acts on a split. 


Gus Hill will place his new cartoon 
musical show, “Keeping Up with the 
Joneses,” by James Herbert, in rehearsal 
next week. The show will have 10 
principals and 16 in the chorus. It 
opens in Syracuse Thanksgiving week, 


Leone Cass Baer, dramatic editor of 
the Morning Oregonian, Portland, Ore., 
arrived in New York Tuesday to spend 
a belated honeymoon looking over the 
current attractions with her husband, 
H. W. Hicks. 


Herman L. Roth has returned to New 
York after three weeks in Reno, Nev. 
Mr. Roth said it was a theatrical di- 
vorce case that carried him West. 

William Morris will leave New York 
next Wednesday to join the Harry Lau- 
der road show in San Francisco. 


Dave Weis, Inc., has engaged the fol« 
lowing supporting cast for “The Criti- 
cal Moment,” a comedy drama: Jane 
Carlton, Harry Burkhart, L. A. Barrett, 
May Harvey, Barbara Grey, Louise Fitz 
Allen, Geo. Stillwell and Charles Dar- 
ney. The show will open Oct. 20 at 
Harrisburg, Pa. 

William Moore Patch has called off 
the rehearsal] for the musical show “It’s 
Up to You.” atch says he has returned 
the script to the authors as it does not 
measure up to the standard of current 
productions. 


Giuseppe De Lucca, baritone of the 
“Met” and one of the soloists on the 
bill for next Sunday night’s concert at 
the Hippodrome, was reported ill yes< 
terday and gave notice of his inability 
to appear. His successor for the evening 
has not been announced, 
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VARIETY 


GOVERNORS MAYORS 
ACTORS’ FUND CAMPAIGN WORK 


Network of Committees Throughout Country Formed to Take 
Part in $1,000,000 Drive as Main Object of Actors’ 
Memorial Day Exercises, Dec. 15—Meet- 
ings in New York This Week. 


With the governors of 40 States and 
the mayors of more than 100 cities 
actively interested in the country-wide 
network of committees, the campaign 
for the million-dollar fund for the Ac- 
tors’ Fund as the main object of Ac- 
tors’ Memorial Day, December 56, is 
rapidly progressing. 

This week will see several important 
meetings in New York in preparation 
for the fina! reports, due November 65, 
which is one month prior to the me- 
morial and which is the date set by 
the committees for the compiction of 
the drive. One meeting at the Lambs’ 
Club, Wednesday,-drew together again 
the metropolitan committees and 
Thursday a meeting of theatre man- 
agers was held to effect plans for the 
performances on the afternoon of De- 
cember 65, 

The work of the committees repre- 
genting various industries not 
selling tickets but in securing pledges 
and contributions. So enthusiastic 
have these weekly meetings been that 
W. H. (“Big Bill”) Edwards has set 
$1,000,000 as New York's quota despite 
that that sum is the total originally an- 
ticipated. A sample of the kind of 
feeling expressed by members of com- 
mittees, who include some of the big- 
gest men in the country, can be cited 
from a meeting last week when the head 
of a certain Fifth avenue store said he 
would give $2,000 for a gallery seat. 

Tickets for the Memorial Day mati- 
nees are not being sold. The commit- 
tees secure pledges of contributions 
and in return a batch of tickets are 
given the subscriber. The head of a 
large firm or banking institution m&y 
eontribute, the committee then award- 
ing him tickets for the theatre assigned 
to it, the tickets being distributed by 
the contributor among his employes. 

The basic idea in back of the plan is 
that the general public was asked so 
many times during the war to con- 
tribute it is not now to be asked to 
purchase tickets for Memorial Day. The 
big men of the country have acknowl- 
edged the debt due to the theatre and 
its people and, therefore, they are tak- 
ine the burden of subscription upon 
themselves. At the same time the the- 
aires will be filled and it is hoped the 
Actors’ Fund will be made safe in per- 
petuity. The committeemen in their 
talks recognized the fact that the Ac- 
tors’ Fund in its present condition would 
eall for financial support every so of- 
ten. So they are determined to “fill the 
basket in one sweep.” Should the drive 
“go over the top” not only will the Fund 
be permanent, but the thirty years’ bur- 
den of its board of directors be lifted. 

Mr. Edwards demonstrated to the 
various committees that their contribu- 
tions will in a way remove some meas- 
ure of income tax for the present year. 
It was through his efforts as tax col- 
lector that any contributions to the Ac- 
tors’ Fund in this drive will be free of 
income tax. The purchase of theatre 
tickets is not exempt under the law, but 
contributions which lead to the gift of 
tickets is exempt. It was shown that a 
committeeman making or securing a 
contribution of $500 means that ordi- 
narily $200 of that amount would go 
to the government income tax. 

Of the round 50 legitimate theatres 
in New York, there have been 106 com- 
mittees assigned. Each house is given 


a certain quota of money which should 
be subscribed and for that reason one 


theatre may have as many as four 
committees working for its quota. One 
of the few theatres not given more than, 
one committee is the New Amsterdam, 
which is assigned to the New York 
Stock Exchinge. 

Associated with Mr. Edwards on the 
Greater New York Committee are John 
D. Rockefeller, Jr.. Henry P. Davison, 
Cleveland H. Dodge, William G. Mc- 
Adoo, George W. Perkins, Felix M. 
Warburg, Charles E. Lydecker, Charles 
H. Sabin, Mortimer L. Schiff and 
others. The national organization of 
trades includes in its membership Gov- 
ernor Benjamin Strong and three other 
federal reserve bank governors, the gov- 
ernors of 33 States, Ex-President Wilt- 
liam H. Taft, Daniel Frohman, J. Ogden 
Armour, J. Hamilton Lewis, Julius 
Rosenwald, William Fellowes Morgan, 
and a number of prominent women, 
among whom are Mrs. E. M. Harriman, 
Mrs. Courtland Barnes, Mrs. John T. 
Pratt, Mrs. Lewis Slade, Clice Carpenter 
and Alice Kauser. 


TYLER-BRADY BOOKING. 


The coming to the Playhouse next 
week of George G. Tyler’s production 
of “A Young Man’s Fancy” started a 
lot of talk about the alleged*resumption 
of friendly relations between William 
A. Brady and A. L. Erlanger. Inquiry 
failed to reveal any foundation for the 
rumor, the reason for the switch of the 
Tyler play from the Criterion to the 
Piayhouse bejpg the lack of sufficient 
stage room at the Criterion. From 
Providence, where the piece is playing 
this week, comes word that the produc- 
tion carries 12 scenes, which have to be 
changed quickly, some being built on 
platforms. 


There seems to be no significance in 
the playing of a Tyler-Erlanger attrac- 
tion in the house of a Shubert ally. 
Cohan and Harris presented “The Lit- 
tle Teacher” at the Playhouse and last 
year Brady produced “The Indestruc- 
tible Wife” at the Hudson. Again in 
the new Dillingham show just opened 
at the Globe, are two Shubert artists, 


Wilda Bennett and John Charles 
Thomas. 
CARROLL RIHEARSING “DEVIL” 


Wilmington, Del., Oct. 8. 


Harry Carroll has been here rehears- 
ing new numbers in “The Little Blue 
Devil,” a musical comedy that opened 
Monday. The piece has made an ex- 
cellent impression and is expected to 
get over when in finished form. There 
is a lot to be dong with it. Mr. Car- 
roll .comes down from Philadelphia, 
where he is playing Keith’s with Anna 
Wheaton, each night, rehearses the 
numbers all morning and returns to 
the Quaker City In time to play the 
matinee. 

The show goes to Atlantic City to~ 
morrow. 


MINDIL AT “TRIB’S” DESK. 

Phil Mirdil has succeeded Rebecca 
Drucker as dramatic editor of the New 
York Tribune. His firs =rticle appeared 
in the paper Monday morning under the 
caption of “Capt. Impudence.” 

Mindil is a press agent and has held 
the dramatic desk down »reviously in 
his newspaper career, 


SYRACUSE NEWSPAPER FIGHT. 
Syracuse, Oct. 8. 


The warmest theatrical-newspaper 
war in the history of Syracuse is now 
on. The struggle started on Sunday 
when all but five theatres withdrew 
their advertising from the Syracuse 
Post Standard, the houses remaining 
being the Bastable (burlesqve), Temple 
and Crescent (vaudeville), and the 
Happy Hour, Regent and Top (pic- 
tures). 

While the fight primartty was aimed 
at the Sunday Post Standard, the 
houses which withdrew also cancelled 
their orders for the daily (morning) 
Post Standard this week, and, if the 
managers are to be believed, it will be 


a long ‘time before the Post Standard 


again carries their copy. 

According to the managers, their 
action was caused by the paper’s an- 
nouncement of forthcoming boosts in 
rates and a general failure on the part 
of the Post Standard management to 
give the theatres service. Particularly, 
the house managers are kicking against 
the Post Standard’s method of review- 
ing the shows. The notices have been 
cut to a minimum and one line heads 
used. The fault, the managers say, is 
not with the Post Standard dramatic 
editor, but with the men above him. 

Perhaps the matter would have not 
reached the show-down stage had not 
it been intimated that advertising rates 
were to rise. The Post Standard Sun- 
day edition has about half the city 
circulation of the Sunday Herald, and 
the theatre managers could not see why 
it should expect as much as the Her- 
ald. 

It is said that the managers with- 
drew their advertising under an agree- 
ment, pending the organization here 
of a Managers’ Association. 


GILLMORE BETTER, BACK OCT. 15. 


Frank Gillmore, executive secretary of 
the Actors’ Equity Association, who has 
been grriously ill for the last three 
weeks at his home in Siasconsett, Mass., 
is now on the road to good health again 
and expects ‘o resume his duties at the 
Equity office about Oct. 15. 

The severe nervous breakdown suf- 
fered by Gillmore, as the result of his 
numerous activities Q@Quring the strike, 
was complicated by the contracting of 
a bad cold, two weeks ago. 


A. E, PLAY READING BUREAU. 


Plans for the establishment of a per- 
manent ple; reading buresu is being 
considered by the Actors’ Equity Asso- 
ciation. Such a bureau’ was established 
during the recent strike, with the object 
of co-operative production. A continua- 
tion of the department has not ... pro- 
ducing plan in view, but rather the for- 
maticn of a service of value to actors. 

The idea is that in the reading of 
plays roles suitable for stars or charac- 
ters suited to others would be discerned. 
Such ctors in mind would be sc in- 
informed, and it would be up to them 
to interest managers in the producing of 
the plays. It is considere” that such a 
bureau would not only be of aid to play- 
ers, but to authors as well. 


EVELYN MASON MARRIES, 


Syracuse, Oct. 8. 

Evelyn Mason, with “Bringing Up 
Father in Society,” which played the 
Bastable here last week, became the 
bride of Attorney Edward P. Murphy 
of Washington, D. C., shortly before the 
Saturday matinee, When the bride 
made her entrance at the matinee, the 
orchestra struck up the wedding march, 


and Mrs. Murphy was called to the 
front congratulations. Mrs. Mur- 
phy will remain with the show for a 


few weeks, later joining her husband 
in Washington, 


Lord Dunsany Over Here Lecturing. 
Lord Dunsany is due in this Ly 
earl: ~t week for an extended lecture 
tcur under the mana. nent of the Bond 
Bureau. The titled playwright i> rel ed 
to Sir -ace Plunket‘. the Tr 
His lecture subject will be in relation 
to the theatre, 


NEWSPAPER ETHICS. 


The good old comaradie that has 
existed for years in the “Accuracy. 
Terseness-Accuracy” shop of Park Row 
seems to have passed and in its stead 
there has been injected an atmosphere 
of the battle fronts of Europe. The 
reason is that Louis V. DeFoe, dramatic 
critic of the World has taken exception 
to the fact that Karl K. Kitchen is do. 
ing the publicity for the Raymond 
Hitchcock show “Hitchy-Koo” at the 
Liberty. 


The first indication there was some-- 
thing wrong came to light last Sunday 


when there failed to appear in the reg- 
ular dramatic department of the World 
any announcement of the opening of 
“Hitchy-Koo” at the Liberty. Kitchen 
was “kidded” regarding getting some- 
thing into. his own paper and stated 
that Mr. DeFoe thought that it was 
“unethical” for a member of the staff 
of any publication to do publicity for 
a theatre or a show. The matter was 
then referred to the managi.g editor 
and there was an arrangement made 
whereby the attraction was announced 
in the news columns. 

But that staried an inner battle in 
which the whole office seems to have 
become more or less involved. Sides 
have been taken on the question of 
“ethics.” 

Kitchen stated he has been working 
for the Hitchcock interests for more 
than three years now and the question 
had never before come up. However 
he stated that he did not believe that 
he was doing any more work for his 
attraction than Mr. DeFoe was for 
David Belasco. According to Kitchen, 
DeFoe edited a book on the theatre 
which Belasco has written and the 
story that appeared in a recent issue 
of The Saturday Evening Post signed 
by Belasco was written by Louis De- 
Foe, Kitchen alleges, and states his 
authority for that was the general 
manager of the Belasco office. 


DOROTHY CHAPPELL IS OUT. 


Williamsport, Pa., Oct. 8. 

When “Parlor, Sedroom and Bath” 
opened lere Monday night, Gene Cleve- 
land, as understudy, played Nita Leslie 
in the piece. Dorothy Chappell, en- 
gaged for the role, disappeared after 
the Wellsboro engagement Saturday 
night. 

Reappearing Monday afternoon and 
demanding to go back in her role. E. 
Dick Rider, manager for the company, re- 
fused to permit her, stating as she had 
removed her trunk from the theatre, 
leaving the show’s properties in her 
dressing room, the role had been turned 
over to Miss Cleveland, 

Miss Chappell wanted to return by 
virtue of the two weeks’ notice. She 
left here for New York. 


WANGER BOOKING BY K. & E. 


The time booked for Mare Klaw’s 
production of “Petroleum Pete” in 
Scranton next Monday has been shifted 
te the Walter Wanger presentation of 
“The Purple Slipper,” a piece by Maria 
Thompson Davies, staged by William 
H. Post. 

Wanger has switched his bookings 
from the Shuberts to K. & E. 


REVIVING “FLIRTING PRINCESS.” 
Gus Hill is contemplating putting 
over another show in the firs: class 


houses. He has arranged with Mort H. 
Singer to produce “The Flirting Prine- 
cess,” a musical piece staged in Chi- 
cago eight years ago. Hill feels it is @ 
good piece of property for the East, and 
has engaged Harry Bulger for his for- 
mer role. 

There will be 30 people in the com- 
pany. 


DRAMATIZING “SHAVINGS.” 
Henry W. Savage is starting produc- 
tion on a new rural play which may be 
ready in about six weeks. The piece is 
a dramatization of one of Jos. C. Lit- 
coln’s tales of Cane Cod folks. The 
novel’s ‘itle is “Shavings.” 
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DISPUTE BETWEEN 


LEDERER AND VAUDEVILLE TEAM 


, Case Decided Against Manager by Joint Arbitration Board, 


but He Will Appeal, Asking That It Be Reopened— 
Says Edwards and Franklin Were in Vaudeville 
and at First Refused to Return to 
“Angel Face.” 


Among the three or four odd cases 
of alleged discrimination by managers 
against Equity Actors’ Association 
members still remaining to be adjusted 
by the special joint P. M. A.-A. E. A. 
arbitration committee, quite the most 
unusual is that of Edwards and Frank- 
lin vs. George Lederer. Edwards and 
Franklin were members of “Angel 
Face,” managed by Lederer. They 
walked out when the strike reached 
Chicago. 

According to the complaint filed with 
the committee the team applied for re- 
instatement following the strike and 
were offered inferior roles which they 
refused. 

Edwards and Franklin say they then 
signed an agreement with Lederer that 
both would abide by a decision of the 
eommittee. The committee decided in 
favor of Edwards and Franklin, but, 
according to the latter, when they in- 
fomed Lederer of the decision Lederer 
refused to enter into a conference with 
them. 

Lederer says the whole affair was 
evidently a misunderstanding. “Upon 
the resumption of ‘Angel Face,’ follow- 
ing the Equity strike, I sent Edwards 
and Franklin a wire to report for work. 
The wire was sent to an address Ed- 
wards and Franklin gave me. They 
claimed they did not receive it. I then 
read in VARIETY that Edwards and 
Franklin had been booked for a tour 
of the Orpheum Circuit by Ernie Young, 
the Chicago agent. I wired-to Young 
immediately, asking information as to 
the vaudeville tour. The wire was 
mailed to St. Paul by Mr. Young, where 
Edwards and Franklin were playing. 
Mr. Young later wired me Edwards and 
Franklin had informed him they could 
not immediately call off their vaudeville 
bookings. 

“IT then wired to Edwards and Frank- 
lin a second time to report, but they 
failed to do so. Later they put. the 
matter in the hands of the Equity. 
Meanwhile I secured Tyler Brooke for 
Mr. Edwards’ part. About ten days 
ago I held a conference with Edwards 
and Franklin to reach an understanding 
whereby the trouble might be straight- 
ened out. At this conference I signed 
what I believed to be an agreement to 
submit to arbitration. The joint cOm- 
mittee heard the case and it was sug- 
gested I place Edwards and Franklin 
in other parts in ‘Angel Face,’ whieh I 
agreed to do. Edwards and Franklin, 
however, refused to accept the parts of- 
fered them. This refusal took place in 
the presence of witnesses.” 

The joint committee, according to the 
Equity, nformed Lederer he (Lederer) 
Would have to abide by the original de- 
Cision. If Lederer continues to refuse 
to make satisfactory settlement with 
Edwards and Franklin, an Equity offi- 
tial stated this week that the P. M. A. 
Will call upon A. L. Erlanger and Harry 
Powers to settle, the latter being the 
Owners of “Angel Face,” of which Led- 
erer is manager. 

The case may be given another hear- 
ing, Lederer having asked that the case 
be reopened. 


ACTS IN “GAITIES.” 


With the moving of the “Gaities of 
1919” from the 44th Street to the Win- 
ter Garden this week, there were several 
cast changes incident>! to the with- 
drawal of Nora Bayes and Irving Fisher, 
who left to go out in Miss Bayes’ “La- 
dies First.” Among the additions are 


the Klein Brothers and Davis and Dar- 
nell, formerly Cole, Russell and Davis 
At a rehearsal Monday afternoon a 
flock of choristers suddenly vamped, 
saying they were tired. This in part led 
to miscues at the night show. 


ARBITRATION AGREEMENT. 


The following is a copy of the official 
arbitration agreement members of the 
Equity and P. M. A. are called upon to 
sign before a complaint is presented to 
the joint P. M. A.-A. E. A. arbitration 
committee for adjustment. 


ARBITRATION AGREEMENT. 
MEMORANDUM OF AGREEMENT 
The consideration of this agreement is 
the sum of One Dollar, paid by each 
party hereto to the other, the receipt 
whereof is hereby acknowledged and 
other good and valuable considerations 
passing between the parties. 
Differences of opinion having arisen 
garding the terms of...... employment 
and the present status of their contrac- 
tual relations toward each other, and 
the parties desiring to have all matters 
of disagreement and dispute between 
them settled by arbitration, the parties 


hereby mutually agree that ........ 


is hereby chosen as a seventh arbitrator, 
who is to have one vote providing the 
six arbitrators originally chosen are un- 
able to agree. The said arbitrators are 
to hear the evidence of the parties con- 
cerning said dispute and to decide and 
settle the same, and the parties hereby 
appoint said arbitrators their respective 
agents, with full power to finally decide 
and settle said dispute or claim, and 
agree that the decision of said arbitra- 
tors shall constitute an agreement be- 
tween the parties having the same bind- 
ing force as if agreed upon between the 
parties hereto and shall be final. 

The parties hereto shall appear before 
the board of arbitrators as appointed 
hereby and give their testimony at che 
offices of the Actors’ Equity Association, 


Room 608, Longacre Building, 1476 
Broadway, New York City, at ........ M. 


The decision of a majority of said 
arbitrators shall be the decision of all. 
It shall be made in writing and shall 
be signed by at least four of the concur- 
ring arbitrators. 


ORDER ON STICKERS. 

Following an objection raised by the 
P. M. A. against the Equity using the call 
boards for A. FE A. stickers, notices of 
meetings, etc., the Equity arranged yes- 
terday for each travelling deputy to 
carry a small bulletin board, which will 
be placed near the regular call board. 
The P. M. A. has agreed to the substj- 
tute plan. 

Equity deputies formerly appointed by 
the president are now elected by mem- 
bers of their respective companies, in 
accordance with an amendment to the 
Equity by-laws adopted last week. 


“APHRODITE’S” LEAD NOT CHOSEN 

While the opening of Comstock & 
Gest’s “Aphrodite” is set for Nov. 10 it 
is still undecided by the management 
who will play the title role. 

Several applicants have the 
part. The role calls for wonme~ 
unusual capabilities, 


y 
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GIRL’S FINGERPRINTS TAKEN. 
Cincinnati, Oct. 8. 

Fingerprints of Leeta Corber, in the 
chorus of “The Passing Show,” playing 
here at the Lyric, were forwarded yes- 
terday by the Indianapolis police to the 
Chicago authorities. 

Miss Corber was formerly a daughter- 
in-law of Elias H. Purcell, a wealthy 
Chicago broker, who was found dead in 
his home two weeks ago. 

A subsequent investigation by the 
police for a possible clue that might lead 
to the arrest of the mysterious assailant 
revealed, it is alleged by the Chicago 
authorities, fingerprints of a woman. 
These were taken from the impressions 
left on a plate on the breakfast table in 
the room where the wealthy broker died. 

Miss Corber obtained a divorce from 
Thomas Purcell, it has been ascertained 
here, July 17, 1919. She had lived at the 
Purcell homestead five years. 

“The father’s chief objection to me,” 
she said, “was on account of my age. 
He had a penchant for severe sarcasm, 
although possessed of many admirable 
qualities and friends. I was only 17 
when I married. However, there was 
no real enmity between us, and I feel 
very sorry for the members of his 
family.” 


COHAN STILI. MAD. 


Chicago, Oct. 8. 

George M. Cohan gave out an inter- 
view here in humorous but underlying- 
ly bitter vein. When asked whether he 
intends to do a Cohan Révue this year 
he answered “Let Gompers write a re- 
vue.” He also stated that he is through 
with general producing though he does 
not intend to retire, and that he will 
retain his New York and Chicago the- 
atres and will try to write and produce 
plays enough to keep them open. Be- 
yond that he said that Sam Harris,will 
continue in active charge of the firm’s 
affairs. 

He stated that his daughter, Geor- 
gette, will soon be here and he intends 
to put her out in a play, adding “Every 
time I see ‘William A. Brady presents 
Alice Brady’ I get jealous.” 


George M. Cohan returned to New 
York Monday after a trip to the Central 
West, which had as its main objective 
the viewing of the world’s series ball 
games. He said that his first hunch 
that the series was a cinch for the Red 
Sox made it easy for him to “gate” the 
final games. 

Mr. Cohan returned to prepare for 
the Actors’ Fidelity League benefit at 
the Century next Sunday. He intends 
to continue his vacation after that. 


OSCAR HAMMERSTEIN MEMORIAL. 

George Blumenthal, long associated 
with the late Oscar Hammerstein in 
business, in conjunction with others who 
venerate the memory of the deceased 
impresario, has started a movement to 
erect a memorial to his memory. 

Just what form this memorial shall 
take has not yet been determined and 
will not be decided until all interested 
in its erection have been consulted. 

As a preliminary Mr. Blumenthal has 
addressed a letter to all grand opera 
artists, all vaudeville, picture and the- 
atrical managers, asking their views. 

The letter reads as follows: 

‘“‘May I ask the consideration of yourself and 
the other theatrical managers associated with 
you in New York city, to the end of planning a 
memorial to be promulgated for the late Oscar 
Hammerstein? 

“As you know, I was associated with Mr. 
Hammerstein for many years, in his various 
theatrical and operatic ventures, and I think it is 
fitting that those men who knew him Intimately, 


and who admired his indefatigable work for the 
advancement and betterment of things connect- 
ed with the theatre, and for the theatre itself, 
should join in planning a fitting memorial to 


perpetuate his name in some way, for the 
theatre-going public of the greatest city in the 
world, 

**May I ask the indulgence of a reply from you, 
and your views on this subject?’’ 


PRESS AGENTS MOVE, 

Solita Solana, last general press rep- 
resentative for Smith & Golden, is now 
connected with the Albert Cappelini 
Productions in a similar capacity. 

Wallace Munro has succeeded to her 
post as press agent for John Golden. 


COLUMBUS DAY MATINEES. 
Columbus Day, which comes next 
Monday, October 18, will be the occasion 
of holiday matinees in all of the New 
York theatres as well as other theatres 
throughout the country where the day 
is observed as a legal holiday. It will 
mean that this will be the first time 
since the settlement of the actcrs’ strike 
that the players will give extra perform- 
ances. 

The question of extra salaries for the 
extra performance will come up at the 
end of the week. Under the strike set- 
tlement agreement the contracts that 
were in force before the strike hold 
good, and as these did not contain the 
provision that eight performances were 
to constitute a week the players working 
undexy, them will not receive pay for the 
extra matinee. However, a number of 
managers have agreed to pay for the 
extra matinee whether their contracts 
read that way or not. , 

All of the contracts that have been 
entered into since the strike hold the 
clauses and those players will receive 
their salary for the performance. 


MISS DRESSLER’S SECOND SUIT. 


As an aftermath of a damage suit for 
$24,000 she began several years back, 
against Weber and Fields, Marie Dress- 
ler has begun another suit for $793.24 
against the same defendants, alleging 
the amount due her for certain gowns 
and other wardrobe apparel she had 
personally purchased for the Weber 
and Fields’ big show production; the 
Weber and Fields’ Revival, which ran 
in 1912 at the 44th Street Theatre. The 
defendants, answering to this suit, 
through Alfred Beekman, of House, 
Grossman & Vorhaus, who represent 
Joe Weber only, state that her “con- 
tract stipulated she was to purchase 
her own wardrobe. 

The larger damage suit, which is still 
pending, it being opined by the attor- 
reys that both will come up for trial 
simultaneously next month, is also an 
outcome of this same production and 
period. 


REHEARSING HARRY FOX’S SHOW. 


“Maid o’ Money” is the title selected 
for the musical version of “Brewster's 
Millions” in which Comstock & Gest are 
to star Harry Pox. The adaptation was 
made by Guy Bolton, with music by 
Jerome Kern and lyrics by Bud deSylva. 

The piece is to be place” in rehearsal 
next week, and will be brought to Broad- 
way after a brief out-of-town hearing. 


STUART WALKER’S PLAYS. 


As much as could be 'earned of Stuart 
Walker’s plans was disclosed yesterday. 
He said he had “tentatively” under con- 
sideration the production of Lord Dun- 
sany’s only four-act play. The name of 


it is still unknown. 
Mr. Walker has under consideration @ 
comedy called “Evvie Spreads Her 


Wings,” and two plays »y Booth Tark- 
ington, “The Magnificent Ambersons” 
and “The Gibson Upright.” 

In the latter piece he proposes featur- 
ing Gregory Kelly, now on tour with 
“Seventeen.” He will also revive “The 
Rock of Job.” 


EDITH DAY IN “IRENE.” 


Edith Day is to star in a piece called 
“Trene” by James Montgomery. The 
production is to be fostered by a com- 
pany at the head of which will be Carle 
E. Carlton. In the cast will be George 
Anderson, Sidney Jarvis, Hobart Cav- 
anaugh and Florence Mills 

When the production is in readiness 
it may be scen at the Vanderbilt The- 
atre, 


EDMUND LOWE WITH BELASCO. 


Edmund Lowe, returned from the 
coast where he has been appearing in 
pictures with Clara Kimball Young, 
has been placed under contract by 
David Belasco as leading man for Le- 
nore Ulric in her new production for 
the coming season entitled “The Sun's 
Daughter,” by George Scarborough and 
David Belasco, 
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BROADWAY RAPIDLY REACHING 


USUAL MID-SEASON FORM 


Weak Ones Are Gradually Being Forced Out—Grace George 


and “Up From Nowhere” Going—Two Tyler Shows 
Coming In—Ethel Barrymore Has Best Vehicle 
in Years and Other Plays Are Due 
for Long Stay. 


With 12 new attractions, five of them 
last week and seven this week, Broad- 
way is rapidly reaching mid-season 
form. 

The unusual feature of the influx is 
the percentage of successes indicated. 
One after another new ones have been 
chalked up with plenty of run possibili- 
ties. Up to now most of the new offer- 
ings have been non-musical, with com- 
edies in the large majority. But with 
three musical pieces in this week and 
three more starting Monday next, the 
normal proportion of offerings has been 
attained. 

Forty attractions hold the boards at 
present. Next week has scheduled the 
arrival of at least nine new shows and 
since there are but three or four with- 
drawals due Broadway will nearly reach 
flood tide, the only regular theatres not 
open by then being the Belasco Century 
and Little (the later being enlarged). 

The new show list, the biggest since 
Christmas week of last year, for next 
week is “The Little Whopper,” which 
succeeds “A Lonely Romeo” at the 
Casino; “Nothing But Love,” arriving 
at the Lyric; “A Young Man’s Fancy” 
going to the Playhouse; “Hon. Abe 
Potash” at the Bijou; “The Luck of the 
Navy” at the Manhattan; “Five o’Clock” 
at the Fulton; “Boys Will Be Boys” at 
the Belmont; “The Faithful” at the 
Garrick and the new comic opera season 
at the Park. 


The business slump last week placed 
most of the burden upon the weaker 
attractions. The successes fell off but 
little but the drop by others dipped as 
much as $2,000 on the week. This lead 
to immediate notices to the low gross 
plays and is sending out Saturday “Up 
from Nowhere” from the Comedy, to be 
replaced by “The Five Million (now at 
the Lyric); “She Would and She Did,” 
which suddenly flopped at the Vandcr- 
bilt, and will be succeeded by “At 9:45,” 
which moves up from the Playhouse, the 
latter theatre getting George Tyler's 
“A Young Man’s Fancy.” This piece was 
slated to succeed “Thunder” at the Cri- 
terion, but a “trade switch” with W. A. 
Brady was effected, allowing the Golden 
offering another week at the Criterion. 
It is then to be followed by another 
Tyler show, “On the Hiring Line.” 

Another show to step out is “An Ex- 
change of Wives,” which leaves the 
Bjiou to make room for A. H. Woods’ 
“Hon. Abe Potash,” the Barney Bernard 
show which opened out of town as “Hon. 
Sam Davis.” 

This week’s new crop holds consider- 
able promise. “Hitchy-Koo” at the Lib- 
erty is sure of a run; Ethel Barrymore 
in “Declassee,” by Zoe Akins, at the 
Empire, is figured one of the best at- 
tractions she has had in seasons; “The 
Girl in the Limousine,” Woods’ new 
bedroom farce at the Eltinge, is equally 
regarded as a success; operetta came 
into its own with Charles Dillingham’s 
presentation of “Apple Blossoms,” by 
Fritz Kreisler and Victor Jacobi, at the 
Globe, the piece being certain of a run; 
Mcintyre and Heath in “Hello Alex- 
ander” at the Forty-fourth Street, how- 
ever, was regarded as only fair, but 
something is expected of Woods’ second 
opening of the week, “Too Many Hus- 
bands,” at the Booth. This is the same 


piece now plyaing London as “Home and : 


Beauty.” 

Belasco’s first offering of the season, 
“The Gold Diggers,” at the Lyceum last 
week, is placed as of first importance in 
last week’s premieres. George Broad- 


hurst’s melodrama, “The Storm,” at the 
Forty-eighth drew attenticn ana shapes 
up for a long run. “Moonlight and 
Honeysuckle” at the Henry Miller should 
enjoy a fair run, but “The Dancer” at 
the Harris did not create a favorable 
impression. Ziegfeld’s new “Midnight 
Frolic” at the New Amsterdam Roof 
has started off to big takings. A mys- 
tery farce, “Where’s Your Wife?” draws 
little attention at the Punch and Judy. 

Big business remains the rule for the 
successes and with the hotels crowded 
no slackening is expected. Next week 
(October 13) looms as the most impor- 
tant shift date for some time, with the 
probabilities that no extensive influx of 
new attractions will mark the going 
until late next month or perhaps not un- 
til the holidays. This doesn’t mean that 
new plays will stop arriving for there 
are enough weak spots to force out at- 
tractions failing to hold to the present 
fast pace. 


PHILLY PRICES TILTED. 
Philadelphia, Oct. 8. 

The top price at the Chestnut street 
opera house has been increased from 
$1.50 to $2 this week, and the first at- 
traction to benefit under the new scale 
will be “Good Morning Judge.” For the 
last few years the $1.50 top has been fea- 
tured by the Shuberts, and all attrac- 
tions, regardless of their status, includ- 
ing the Winter Garden shows, have ap- 
peared at this price. 

On Saturday nights the scale was ad- 
vanced to $2,50 top, but it never was 
chan; d otherwise. The average musi- 
cal show playing the house has in the 
past been doing between $16,000 and 
$18,000 a week. 

Whitaker Ray has been appointed 
house manager and will be responsible 
for putting the house over under the new 
policy. Leonard Bloomberg still acts as 
yweneral manager for the Shuberts in 
Philadelphia, and is making his head- 
quarters at the theatre. 


NO EQUITY HOUSE YET. 


The deal for the three upper floors of 
165 West 47th street, which the Equity 
was to have taken for club rooms last 
Monday, was declared off. Everything 
in the way of preliminaries for the 
signing of the lease had been set, but 
a last minute hitch occurred. 

It is understood the agents of the 
Forty-seventh property decided that 
they would not let the premises for club 
purposes on anything but a short term 
lease. The Equity insisted on a five-year 
rental agreement. 


“Fair Helene” at Shubert. 

“Fair Helene,” the Richard Ordynski 
operetta, out of town this week, will open 
in New York, at the Shubert, early next 
month. 

E. H. Sother.. and Julia Marlowe, who 
began a season of Shakespeare in that 
house Monday night, are booke! there 
for one month. 


Bolton Adapting “Bal Tabarin.” 
Guy Bolton is to handle the adaptation 
of “Bal Tabarin” for Comstock & Gest. 
The piece is to be placed into rehearsal 
in about six weeks. 


THREE FAMOUS NAMES. 
“Smith, Jones & Brown,” Morosco’s 
new musical show, is now in rehearsals. 
Charles Judels and Helen Shipman are 
two or the principals. 


VARIETY 


SHOWS IN PHILLY. 


Philadelphia, Oct. 8. 

Two new Shubert offerings had their 
openings Monday night. “39 East” at 
the Lyric had a nice start. The piece 
benefited by good advance billing and 
notices on its New York run. Henry 
Hull and Constance Binney scored indi- 
vidual hits. Press reviews were warm, 

“Good Morning Judge” opened at the 
Chestnut Street to light business and 
very little enthusiasm. The musical 
version of Pinero’s “The Magistrate,” 
however, is well acted, has some catchy 
music and ought to improve in favor 
during its stay. The majority of the 
newspaper reviews were favorable. 

Business is varied among the other 
houses where the attractions are holding 
over. At the Shubert the Al Jolson 
show, “Sinbad,” continues to pack ‘em 
in at every performance, while George 
White’s “Scandals of 1919” is running 
a close second with crowded houses at 
the Forrest. Last week the Jolson show 
got close to $28,000, while the “Scan- 
dals” took down around $22,000. 

This is the final week for Barney Ber- 
nard in “The Hon. Sam Davis” at the 
Adelphi. Business has been fairly good 
and it should have drawn better. “Up 
From Nowhere” comes Oct. 13. This is 
also the last week of “Three Faces 
East,” which has been doing fine busi- 
ness at the Garrick. David Warfield in 
“The Auctioneer” opens Oct. 13. Mrs. 
Fiske remains another week in “Miss 
Nellie of N’Orleans” at the Broad, where 
business is only fair. The play and 
especially Mrs. Fiske’s splendid work 
has created a decidedly good impression 
here despite the light support given 
them. 

“The Logic of Larry” is another good 
play that is not drawing. The fault 
here, however, is in the house it is play- 
ing, for nothing seems to draw them in 
at the old Walnut except the real lurid 
drama or the “sob-sister” stuff of the 
sensational kind. “The Old Homestead” 
comes to the Walnut next week. This 
piece used to be a record breaker at 
this theatre years ago. 


CANADIAN “FERGUSON” CLOSING. 


The Canadian “John Ferguson” com- 
pany closes Saturday. The piece is re- 
ported to have lost considerable money. 


SHUBERTS BUY TECK, BUFFALO. 
Buffalo, Oct. 8. 

The Shubert-Teck was sold yesterday 
to J. J. Shubert. No price was named in 
the transaction, but it is said the deal 
exceeds $300,000. The Shuberts have 
held the lease on the house for the past 
two years, but it is reported that the 
sale is to J. J. Shubert alone, 


LAMBS’ ELECTION OCT. 16. 

The Lambs’ annual election of officers 
will be held Oct. 16. So far no opposi- 
tion has appeared to the regular ticket, 
which carries R. H. Burnside for shep- 
herd; Milton Royle, secretary, and Henry 
Smith, treasurer. 

All of the above are candidates for re- 
election, 


Carroll Back on the Roof. 

The bungalow home of the Earl Car- 
rolls on the top of the Godfrey building 
at 7th avenue and 49th street is again 
in their possession, 

The roof was rented by Mr. Carroll 
while he went into the Aviation Corps. 
The lease expired last month. The Car- 
rolls’ “ungalow has nine rooms. It is 
the second highest point in Times 
Square, topped only by the Times Build- 
ing. The Carrolls have lived there for 
three years, excepting the necessary in- 
termission. 


“Frivolities’ Opening Oct, 20. 

The opening of “Frivolities,” the An- 
derson-Bedini production, which was to 
have taken place next week in Balti- 
more, has been postponed until Oct, 20, 
in Providence. 

Six production experts are busy get- 
ting the show under way. 


Another “Tea for Three.” 
Selwyn & Co. is organizing a second 
company to present “Tea for Three” on 
the road. 


FIXING U FOR 
Washington, Oct, 8. 

“The Master of Ballantrae,” which 
opened <t the Shubert-Garrick Monday 
with Walker Whiteside starred, wil] not 
go into New York next week, as orig- 
inally planned. Although the last two 
acts of the piece are cousidereu exce]« 
lent, the first two need fixing. 

Difference of opinion as regards 
changes between Walter Hast, the pro- 
ducer of “Master,” and Mr. Whiteside, 
may leac the latter to take ove: the at- 
traction, 

It is known that Mr. Hast has made a 


tentative offer to the star with such an 


object. 


TRUEX FOR PRINCESS. 


Chicago, Oct. 8, 
“Keep It to Yourself,” one of the few 
shows in Chicago that didn’t get over 
leaves the Princess next week. Ernest 
Truex in “A Bashful Hero” is an- 
nounced to follow. It had originally 
been intended to play this piece at the 
Woods, as Truex is immensely popular 
here, but the success of “Up in Mabel’s 
Room” will probably keep that farce 
here for many more weeks. The show 

is hitting an $18,000 weekly aycrage, 


GUILD TO PRODUCE FIVE PLAYS, 


The Actors’ Guild resumes at the Gar. 
rick next week with a new play, “The 
Faithful,” by John Masefield. The Guild 
will offer no less than five plays during 
fits season of thirty weeks. Each is due 
for a run of from four to six weeks. 
The Masefield play is described as a 
“drama of old Japi.n.” 

Following it will be a piece called 
“Savva,” on revolutionary Russia, writ- 
ten by Leonid Andreyev. 


BURLESQUEING “THE JEST.” 


Blanche Ring and Charles Winniger 
are to do a burlesque on “The Jest” in 
the Shuberts’ “The Passing Show of 
1919,” which opened in Washington 
Tuesday night, 

Miss Ring will do Giannetto, the 
character portrayed by John Barry- 
more, Mr, Winniger doing Neri, Lionel’s 
role. 


“JOHN FERGUSON” AT CORT. 


“John Ferguson” will move from the 
Fulton to the Cort next Monday, remain- 
ing on Broadway another two weeks and 
then going on the Su>way circuit. 

The booking is a stop gap for “Fer- 
guson’s” road tour, and the Cort became 
available through the postponement of 
John Cort’s “Just a Minute.” 


DANCING TEAMS SCARCE? 


There seems to be a scarcity of dane- 
ing teams of the better class, accord- 
ing to the agencies. All of the musical 
comedy producers are looking for ball- 
room dancing acts for their attractions 
and not enough “classy” ones are avail- 
able to meet the demand. 


Ann Ayers 


Succeeding Dalton Stoodard, press 
agent for Henry W. “avage, is Ann 
Ayers. Miss Ayers took er official 


duties yesterday. She was formerly the 
Cohan & Harris representative during 
Eddie Dunn’s iliness. 


in “Angel Face.” 


staging the dances 
May Thompson has 
cast. 


May Thompson 
Julian Alfred is 
for “Angel Face.” 
been added to the 


Anna Wheaton With Dillingham. 


Charles B. Dillingham has placed An- 
na Wheaton under contract. She is te 
be in a new musical production shortly 
going into rehearsal. 


“Midnight” Moving Out of Chi. 
Chicago, Oct. 8. 
Havir done $5,000 last week at thé 
Olympic, “Midnight” will leave there im 


two weeks, succeeded by “Flo Flo.” 


Whitney Signs Wynn? 


Ed Wynn is reported to have signed 
with B. C. Whitney for a musical “ 
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VARIETY 


COMMENT CURRENT SHOWS 


‘ #§dam and Eva,” Longacre (4th week). Has 


caught on firmly and was unaffected by the 
general slump of last week. Did better than 
$12,000. 

#A Lonely Romeo,’? Casino (16th week). Will 
conclude its Broadway run on Saturday. Has 
fared very well since resumption after settle- 
ment of the strike. Wili be followed by ‘‘The 
Little Wopper.”’ 

“A Voice in the Dark,” Republic (7th week). 
The most novelly staged of the mystery play 
trio. Is drawing fairly with a little over 
$7,000 last week. 

“Apple Blossoms,” Globe (ist -week). Con- 
gidered the class musical offering of this sea- 
gon’s attractions. Opened Tuesday night to 
record agency buy. 

“At 9:45," Playheuse (13th week). Was the 
first of the mystery plays to arrive and ap- 
pears to be holding on. Off last week with 
over $7,000. Moves to Vanderbilt Monday, be- 
ing succeeded by Tyler's “‘A Young Man’s 
Fancy.” 

“Clarence,” Hudson (3rd week). Comedy 
gmash of the new shows and looks sure of a 
long run, Again went close to $17,000, 


“Crinsson Alibi,” Broadhurst (9th week). In- 
terest in this show measures with that of the 
other mystery plays. Is doing fairly good 
business, Under $8,000 last week. 

“Civili: n Clothes,’”? Morosco (4th week). Hold- 
ing up nicely, with around $12,000 last week. 

“Dedlassee,” Empire (lst week). Greeted as 
another comedy success on Monday night, 
serving as a starring vehicle for Ethel Barry- 
more and credited with being one of the best 
plays she has appeared in. 

“East Is West,” Astor (48th week). Stand- 
ing up with the leading comedy successes 
yet, and indications are it will outlast some 
of the newer hits. 

“Exchange of Wives,” Bijou (3d week). 
Failed to connect and is leaving this week, 
giving it little more than a two-week run (it 
epened Sept. 23). A. H. Woods’ “Hon. Abe 
Potash,’’ with Barney Bernard, to follow next 
week. 


“Follies,” Amsterdam (14th week). No con- 
test for its leadership among the musical 


attractions. Went above $28,000 last week. 

“First Is Last,” Maxine Elliott (4th week). 
This show continues to get a world of special 
publicity in the dailies, probably through the 
insistence of its authors that it is a success. 
Under $7,000 last week. 

“Five Million,” Lyric (10th week). One of 
the first comedies of the new season. Has 
played to fairly good business and figured to 
have been placed in too big a house. Moves 
to the Comedy next week, being succeeded by 
“Nothing But Love.’’ 

“Gaieties of 1919," Winter Garden (10th week) 
Moved from the 44th Street to make room for 
“Hello Alexander.’’ Will remain at Garden 
for about three weeks, when ‘The Passing 
Show of 1919" arrives. 

“Girl in the Limousine,” Eitinge Theatre (ist 
week). Opened Monday night and immediately 
dubbed another laugh-winning farce of con- 
centrated bedroom type. 

“Geld Diggers,” Lyceum (2nd week) First 
Belasco offering of the season. Credited al 
& sure success, Ina Claire starring. 
“Greenwich Village Follies,” Bayes (13th 
week). Holding to an excellent pace and one 
of the best musical draws on Broadway. 
Nearly capacity again last week with around 
$16,500 in. 

“Happy Days,” Hippodrome (7th week). The 
big spectacle is still running ahead of last 
year, which gives it a record-breaking pace 
for the house. 

“Hello, Alexander,” 44th Street Theatre (1st 
Week). The Mcintyre and Heath show which 
tried out early in the summer and played for 
& time out of town. Opened Tuesday night. 
“Hitchy-Koo,’? Liberty Theatre (ist week). 
Drew a banner opening Monday night, Hitch- 
cock scoring with his intimate introduction. 
Has comedy, clothes and class and is sure of a 


Tun, 

“John Ferguson,” Fulton (26th week). Was 
Siated for the road at the end of the week, but 
Moves over to the Cort for two weeks before 
Soing on Subway Circuit. Show now in hands 
of Walter Wanger. It went over $7,000 again 


last week. 

“Lightnin,” Gaiety (56th week). Broadway’s 
Tun leader and still going at top form, with 
& sell-out claimed four weeks in advance. May 
remain all season. 

“Nightie Night,” Princess (5th week). Has 


Caught on firmly, and being in a small the- 
atre may stay indefinitely. Drew over $6,000 
last week, which pace it should hold. 
“Oh, What a Girl,” Central (5th week). Moved 
Over from the Shubert to make way for Soth- 
ern and Marlowe. Will probably remain at 
Central, which has been in pictures for two 
Months, for several weeks. ‘‘Little Blue Devil’ 
due to follow next month. 

“Midnight Frolic,” Amsterdam (2nd week). 
With the front row tables scaled at $5 per 
- Berson every night the roof show can play to 


® important money. Has been over $2,000 — 


ly Since opening. 
mlight and Honeysuckle,” Henry 


(2ud week). While not considered a hit, this 
show ia well regarded and should enjoy a 
moderate run, 


“Royal Vagabond,” Cohan & Harris (32nd 
week). Fell off but slightly during last week's 
siump. With more than $14,506 in show atiii 
looks good until the holidays. 


“Roly Boly Eyes,” Knickerbocker (3rd week). 
While this attraction was not accorded bril- 
Mant notices it has been playing to very good 
business. The star, Eddie Leonard, probably 
the draw. 


“She Would and She Did,’? Vanderbilt (5th 
week). Slumped off last week, and with a 
further drop this week will be taken off Sat- 
urday. “At 9.45" moves over from the Play- 
house. 


“See Saw,” Cohan (3rd week). Has hit a 
fine pace. Is a musical show apart from the 
others. Drew nearly $15,000 last week, 


“Scandal,” 39th St. Theatre (4th week). 
Stands up as one of the capacity successes 
among the new offerings. Though house is 
not large the show again drew close to $13,000, 

“The Dancer,” Harris (2nd week). Doing 
but fairly, having dropped markedly after 
opening. Recovered slightly this week. 


“The Storm,” 48th St. Theatre (2d week). 
Regarded as a meldramatic success, receiving 


strong notices and exhibiting a heavy draw. 
Indications are that it is in for a long run.’ 

“Thunder,” Criterion (3rd week). In spite 
of some agency support it never caught on 
strongly. Will remain another week or two, 
and is due to be succeeded by ‘‘On the Hiring 
Line."’ 

“The Jest,” Plymouth (13th week). Again 
went close to $18,800. Demand and attend- 
ance hits over capacity every performance re- 
gardless of weather or conditions. 

“The Challenge,” Selwyn (9th week). Has 
been playing to good business, but was bumped 
in the slump last week, getting around $10,000. 
Is due to leave next week, being succeeded 
by ‘‘Buddies,’’ Oct. 20. 

“Twelfth Night,” Shubert (1st week). With 
E. H. Sothern and Julia Marlowe it is the 


first of Shakespearean revivals which will 
continue for a month. ‘The stars returned 
Monday. 


“Too Many Husbands,” Booth (ist week). 
One of two new plays introduced by A. H. 
Woods this week. Opened Wednesday night. 

“Up From Nowhere,” Comedy (5th week). 
Had but a fair measure of takings without 
shaping as a hit at any time. Leaves this 
week, ‘‘The Five Million’’ replaces it. 

“Where’s Your Wife,” Punch and Judy (ist 
week). Opened last Saturday night. Uni- 
formly panned by reviewers and not regarded 
as having a chance. 


SHOWS IN CHICAGO. , 


Chicago, Oct. 8. 

The world’s series didn’t held business 
much. It couldn't. Most of the shows 
were doing a sellout business, without 
the series. Notwithstanding the excel- 
lent business being done by some of the 
attractions, they will leave here soon to 
make room for other shows. 

Among these is “Listen, Lester.” It 
started with a bang, getting $18,000 the 
opening week,* but dropped after the 
first week. Nevertheless, it is still doing 
good business, around $16,000, but is 
billed to leave in three weeks. It is not 
known what piece will follow it into the 
Illinois. 

“Three Wise Fools” pulled about $12,000 last 
week. It has been going strong at the Powers, 
with practically no competition in the way of 
dramatic shows, but goes out in two weeks. 

“Keep It to Yourself,” a flop, leaves Prin- 
cess in two weeks. The Broadhurst piece by 
Mark Swan never topped $5,000. 

“Tea for Three” at the La Salle, started 
well, but took a drop, then came back with 
the assistance of Mrs. Couthoul, and did 
$11,000 this week. 

“Somebody’s Sweetheart” at the Garrick, is 
fair, with about $12,000 on the week. 

“Take It from Me” at the Studebaker, isa 
walloping hit and is playing capacity at all per- 
formances, which means $17,000 to $18,000 a 
week. 

“The Canary,” with Sanderson and Cawthorn 
at the Colonial, got about $10,000, and leaves 
in two weeks. 

“Cappy Ricks” at the Cort, with Courtenay 
and Wise, is holding on, did $9,000. At the 
Grand “The Acquittal’’ went under $9,000. 

“Up ‘in Mabel’s Room,” over $8,500 on the 
week, and looks good for a long time, 

At the Olympic “Midnight” starts its 
second week with dreary prospects. The 
Lorin Howard stock cycle is playing 
“One Day” at the Imperial, “The Girl 
Who Came Back” at the. Victoria and 
“Happiness” at the National. There is 
Jewish stock at Glicksman’s house on 
Blue Island avenue and Twelfth street, 
and German stock at the Bush Temple 
Theatre. 


CAST FOR “BETTY, BEHAVE.” 


Charles Stewart and Lee Morrison 
have engaged the following for their 
production of “Betty, Behave”: Eddie 
Garvie, Josie Intropidi, Josephine Whit- 
tell, Georgia Mannette, Laura Hamil- 
ton, Lucille Manion. The piece opens 
in Stamford, October 20. 


SEASON OF 1919-1920 


A. FE. A. LABEL 


Above ta a reproduction of the label issued by the Actors’ Equity Association to ite membera 
The label is usually attached to the baggage of A. E. A’s, In the tnner circle ts the lettering, 
above, “Actors’ Equity Association” and below, “American Federation of Labor. 


DREW POST OFFICERS. 


Permanent officers were elected at @ 
meeting of the S. Rankin Drew Post, 
American Legion, at their headquarters, 
Keen's Chop House, last Friday, Lt. 
Commander Wells Hawks, U. S. N,, 
was elected post commander; W. H. 
Roddy, James Loghborough ant Floyd 
Steker, zespectively, vice commanders; 
Louis B. O'Shaughnessy, 
Ralph Navarro, adjutant, and Howard 
J. Green, historian. 

The following were chosen as mem- 
bers of the executive committee: W. G. 
Newman, Arthur Rankin, Eugene 
O’Brien, John White Conway and War- 
ren Fromme. 

This organization, which is composed 
of service men of the recent war, is 
distinctively a theatrical post, and only 
those connected with theatres, news- 
papers and allied interests in the 
amusement world are eligible for mem- 
bership. The present roster of the or- 
ganization is 165. 

Meetings, which have been held on 
Friday evenings in the past, have been 
changed to take place on the first and 
third Sunday of each month at 4 p. m. 
The purpose of the change was to en« 
courage the attendance of those who 
+ engaged in the theatre in the even-« 
ngs. 


“SCANDAL” IN NEW ORLEANS. 
New Orleans, Oct. 8. 

Emma Bunting, in Cosmo Hamitton's 
play “Scandal,” make an excellent come 
bination in point of appeal for Southern 
audiences. 

Miss Bunting opened at the Tulane 
Sunday evening. She has a tour booked 
through nine States below the Mason- 
Dixon line that will carry her through 
the season, 

Business the first show was capacity, 
with a ] eavy advance for the local week. 
Miss Bunting is very popular in the 
South, and has appeared jn various parts 
of this section for years, heading her 
own stock company and amassing a 
considerable reputation. 

The leading role in the play Walter 
Hast is presenting was made for her. 
It is to be doubted whether Francine 
Larrimore could even equal her in it. 
Her support save in the instance of 
Richard Mowbray is competent for road 
audiences, but seldom ascends to a very 
artistic level. Mr. Mowbray has poise 
and evidences histronic knowledge. 

Hast could improve some of the “ap- 
pointments and should also eliminate 
the doubling of one of the characters: 

But “Scandal” is there in the matter of 
providing theatric pabulum and with 
Emma Bunting should do an all-season 
clean-up in the Southland. 


COURTENAY IN “CLOTHES.” 


William Courtenay is slated for the 
lead in “Civilian Clothes” for the per- 
manent Chicago company? He is now 
co-starring with Tom Wise in “Cappy 
Ricks,” leaving the show in about a 
week. 

Courtenay is coming on to New York 
to rehearse with the new piece and his 
absence from the “Cappy Ricks” show 
will make Tom Wise the sole star. 

The show is scheduled to leave Chi- 
¢ago very soon, going to Philadelphia 
for a run. 


CRAIG’S MUSICAL STOCK. 


Boston, Oct. 8. 

John Craig is te place a musical stock 
company into the Arlington here No- 
vember il. He has engaged Joseph 
Sheehan, the tenor, and Grace Louise 
Anderson for the company. 

Craig has been presenting dramatic 
stock at the house but its vogue seems 
to have fallen off. 

It is the plan to present revivals of 
Hght and grand opera with the com- 
pany and also to try out several new 
musical pieces. 


“Regular Feller” in Chicago. 


Chicago, Oct. 8. 
“A Regular Feller,” coming here from 
the Cort, New York, and opening at 
the Blackstone Monday, was joshed by 
the local reviewers and appears to be 
a complete flop here. 
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THE GOLD DIGGERS. 


Stephen Reeves-Smith 
Barney Barnett Truesdell 
Wally Saunders + 
Freddie DUINET. Christy 


Fenton Jessup Clinton 

Mabel Munroe a Jobyna Howland 
Violet 
Mrs. 
Topsy St. JOHN. 

Weise 
Beale ..Louise Burton 


die 


“phe Gold Diggers” is designed by David 
Belasco, who produced it, and Avery 
the author, as three-act comedy. 
travesty, a travesty on the chorus girl. n 
very broad travesty, along ‘‘blue”’ lines. Desp “ 
the means attempted and succeeding to a ; 
laughs, Gold Diggers" will dig a lot ot 
gold for Belasco and get it much more ts a 
imately through the box office than Mr. Hopw — 
who wrote this piece, at of an 

none of all chorus giris. 

wr. Belasco has been lifting up the stage for 
many years, starting with “The Easiest Way 
as his first great uplift, and probably ending 
with “The Gold Diggers.” Between the two 
there’s nothing left for Belasco to lift up. Mr. 
Hopwood is a continual partner in the stage’s 
lift up. According to the plays around by this 
author he has spent the most of his life in a 
bedroom. He seems to know a lot about what 
ether people only think of. But as an author 
he is strictly commercial, writes to evade the 
police, and appears to get away with it because 
his scripts are presented on Broadway. No one 
will blame Mr. Hopwood. He's an author and 
merely secures a royalty. That must come 
through the box office. What's the use of writ- 
ing a play that won't draw There are thou- 
sands of those laid to rest upon the reading. 
So Hopwocd makes his play sure fire, those at 
least that are ~hown. As there is only one sure 
fire*in the legit Hopwood has eapitalized it. The 
sure fire is dirt, first discovered by the late 
William Hammerstein, though Mr. Hammerstein 
called it by another name. Willie often wished 
for the police to buzz around though hopeful of 
publicity for a headline attraction at Hammer- 
stein’s. Often the officers did walk in. But they 
seem to carefully keep away from the same sort 
of thing when pieced together in a play. 

The Hopwood travesty at the Lyceum, opening 
September 30, is of show girls and their *“‘Johns.’’ 
Belasco may yet square himself for producing 
it by proclaiming it is in the nature of an 
educational review for the edification of prospec- 
tive “Johns.” A ‘‘John’’ to a chorus gir! is 
someone who doesn’t know much but has enough 
money to keep people from telling him that, 
Although technically a “John’’ may be the late 
James J. Brady's description of himself; ‘‘a wise 
sucker.’’ However, there are more chorus girls 
than chorus girls’ Johns, and the only chorus 
girls on the stage are not confined to the dressy 
musical shows of Broadway. Mr. Hopwood 
knows a limited kind of ciorus girl, the one who 
evoluted or evolutes. 

Thus ‘“‘The Gold Diggers,’’ with the title ex- 
plained in the dialog as the eternal feminine 
eternally gold digging, from her childhood days 
against her father, to. her youthful sweetheart 
for candies and theatres, to later, when her 
time spent with a John has a value for time 
only, without a return. 

Jobyna Howland as Mabel Munroe, a show 
girl of the typical ‘‘Follies’’ type, tells the most 
about this in the conversation of the first act. 
It’s some conversation. The girls get together 
in the aparimenf of Jerry Lamar's (Ina Claire) 
and they gab. Just confidential gab. They teil 
everything, almost. In comes Cissie Gray 
(Pauline Hall) selling soap. Jerry makes them 
buy soap of Cissie and they gleefully wish Cissie 
good-bye. Then Jerry tells them that Cissie in 
her day was the toast of Netw York. She had 
everything, and besides was noted for her won- 
derful back. Says Mabel with a yawn as she 
flops on the sofa, ‘‘It’s a pity she didn’t know 
how to use her back.” 

That’s but a fair sample of the’ Hopwood- 
Belasco lift-the-stage-up dialog of that first 
act, and some more follows in the second, A 
honky tonk proprietor would have thought that 
talk over several times before thinking of tak- 
ing a chance upon it, and then passed it up. 
Between the moving pictures slandering chorus 
girls and this Belasco production criminally 
libejing them, it’s about time they formed them- 
selves ints a chorus girls’ And through 
the chorus girls’ union securing a minimum 
salary of $30 weekly in New York and the ease 
with which two of Mr. Belasco's stage chorus 
girls catch a couple of millionaires for hus- 
bands, besides the dresses of the other chorus 
girl companions on the stage, there should be 
@ great rush of aspirants to the chorus as the 
start of their stage careers. 

Jerry explained how she got in the show 
business. Jerry said she left home after seeing 
a picture which exhibited a girl having her 
hand kissed by a man, and the next day the girl 
was riding in her own machine. ‘Of course,’’ 
added Jerry, ‘‘after I got here (New York) I 
understood that something must have happened 
that I did not see in the picture.’’ 

All of this sort of stuff is hung on a light story, 
that of Jerry constituting herself as a protec- 
torate over Violet Daune Dayne (Beverly West), 


union. 


a shrinking little chorister that Mr. Hopwood 
would not permit the tough dames who sur- 
rounded her to change. Violet and Wally Saun- 
ders (Horace Braham) were in love and wanted 
to marry. Wally’s uncle, Stephen Lee (Bruce 
McRae) stood against all chorus girls as wives. 
Jerry said she would fix it, and she did, marry- 
ing Stephen herself in the end, with uncle giv- 
ing consent to his nephew's marriage, Al- 
though the uncle spent his most riotous week 
among chorus girls, he finally concluded they 
were great, especially the set he had fallen 
into. Even when Jerry gave him a mythical 
account of her lewd doings simce going on the 
stage, Steve wanted to marry her. He didn't 
want to follow in the path of the many others 
Jerry told him of. Then Jerry called her mother, 
who had patiently waited in the outer bed- 
room while a wild party was going on in 
Jerry's apartment. Introducing her mother to 
Steve, Steve observed that Jerry had not been 
as soused as he thought she was, for just pre- 
viouly there had been a ‘“‘souse scene,’’ with 
Jerry trying to disgust Steve. That good old 
scene that dates back to one of the first stand- 
ards is an ever-ready. 

But—and there are twenty buts to this piece— 
Belasco has a cinch hit if ‘“‘The Gold Diggers” is 
allowed to run without clamping down the 
dialog. It can’t miss, for the public must 
hear and see it. To women it will be just as 
much of an experience as it might be were they 
to sit in the parlor of a disorderly house to 
observe and listen. And to men who don’t know 
it is educational, but of no value as such, 

The piece starts off a new star, a Belasco 
star, too, Ina Claire, but the play appears to 
have been written for Miss Howland. She runs 
away with it, so far away oniy Ruth Terry as 
Topsy St. John can commence to approach her. 
Miss Howland, very tall and very handsome in 
this role, has lines that she handles as though 
she wrote them herself. Miss Howland is an 
artiste of quite some range. She can make a 
part stand up, like herself, and shades her work 
without effort. While allotted what is known 
as ‘‘meat,’’ Miss Howland makes the most of it. 
Miss Terry's good work cannot be overlooked. 
She's another chorus girl in the piece with de- 
cent ideas and a future husband in St. Louis. 

Miss Claire's rele is vapid, a part of the nec- 
essary box-office plot. 

Mr. McRae has a role he plays and plays with. 
It means nothing to him, excepting that he is 
Bruce McRae. Mr, McRae gives it the exact 
touch, but it must appeal to him like an ele- 
mentary role an author demanded, and he is 
satisfied if the producer is. H. Reeves-Smith 
as an attorney lent some humor and color to 
another easy part. 

The piece is a self-player, constructed only to 
bring out the basic theme—dirt. 

The dresses are by Bendel. One of the show 
girls, Eleanor Montgomery (Luella Gear), a woe- 
fully exaggerated part, made so by the author, 
has a Bendel suit in the last act that wags built 
to harmonize with the coloring of a Russian 
wolfhound, lugged into the apartment by her. 
It was some dog and some suit. All the clothes 


made the stage appear dressy, with Miss 
Claire’s gowns the least distinctive, through 
Miss Claire wearing the knee-length skirts. 


They might have looked better on a dancing 
floor, for surely they did not look homely at 
home with mother around, 

Mr. Belasco produced the piece in one set, an 
apartment such as may be found in any of 
the three apartment houses at Seventh avenue 
and Fifty-fourth street or in the Highties, be- 
tween Broadway and Riverside, Those points 
just now are the popular places of the show 
girls Mr. Hopwood dramatized. 

Maybe some day when he forgets the box- 
office, Mr. Hopwood will stage-speak about 
chorus girls who live two or three in one room to 


save expenses. Sime. 
DECLASSEE, 
Rudolph Claude King 
Kdward Vernon Steel 
Harry Francis 
Sir Emmett Wildering....cceesessss Julian Royce 
Sir Bruce Plimmer 
Count Paolo Del Magiore.......... Ralf Belmont 
Walters, butler at Rudolph Solomon's....... 
Edward Le Hay 
Lady Helen Haden.......... ..-Ethe! Barrymore 
Lady Wildering..... see Clare Eames 
Charlotte Ashley..... .-Beatrice Beckley 
Mrs. Leslie..... Barris 
Alice Delmar 


The Guests in Act II. will be played by Ivy 


Gardner, Maude Leslie, Shirley Gale, Frank- 
lyn Fox and Haviland Chappell. 
The Three Wonderful Waltons by Maurice 


Sommers, V. Onegin and Meyer Berenson. 

‘“‘A mother who has no child—an artist with- 
out talent.’”’ This is what a man of the world 
calls Lady Helen Haden, the character portrayed 
by Ethel Barrymore in Zoe Akins’ play, ‘‘De- 
classee.’’ The role r sembles in many respects 
the stellar character in Galsworthy’s piece played 
by Emily Stevens a season or so ago, the name 
of which doesn’t come to memory at the moment, 
In other respects it is entirely different and can- 
not be regarded as an imitation, a par: phrase or 
a plagiarism. In the matier of erudition it 
doesn't class with the Galsworthy piece, but as 
a character drawing and drama, it is superior. 

The proposition presented to us is that of a 
magnificent, high-strung lady of title, having 
back of her generations of ‘‘blue biood,’’ the 
only surviving member of a family known as 
“the mad Varicks,’’ reared in luxury and with- 


out restraint, who falls in love with a no-ac- 
count, She cannot curb her propensity for lux- 
ury and rather than be a burden upon the man 
she loves, she marries a millionaire retired 
butcher who has purchased a knighthood. The 
man she loves is a visitor at their home, is ac- 
cused of cheating at cards by the husband, the 
wife refuses to believe it, makes her husband 
admit he had been drinking and tells him to 
apologize to the lover or she will leave the house. 
The husband apologtzes, but when, later, he 
herself finds the lover is cheating, she denounces 
him and goes to tell her husband she was wrong. 
The cheat, being also a cad, threatens her; if she 
does he will give her husband certain comprom- 
ising letters she has written. she sends for her 
husband and tells him she was mistaken and 
he was right—that the man is a cheat. 

It is develcped later that when the husband 

read the letters he ordered her out of his home 
and that she went that very night without tak- 
ing with her anything of value excepting the 
jewels she wore. She comes to New York and 
is generally snubbed by her former society 
friends, feels the position she occupic. and to 
those who are still willing to know her, de- 
clares: ‘‘Oh, to be in England now that April’s 
there,’’ quoting from Browning. 
, Drifting about, never before having had to fig- 
ure cost in a monetary way, she has about 
reached the end of her résources when a wealthy 
American Hebrew, a self-made man who has 
risen from a newsboy and is a connoiseur of 
the arts, asks her to become his wife, after 
first having attempted to secure her without 
the marriage ceremony. 

That very night her original lover visits the 
rich man’s home, having just returned from 
South Africa, where he had achieved fortune, 
and on the rich Hebrew discovering he is the 
one man of her heart, calls the engagement off, 
She mistakes the motive, goes out and steps in 
front of a passing automobile and is carried 
away dying. She sees her lover. he tells her 
he has gone straight, made a man of himself 
and just as he is relating his love for a »sther 
woman she faints and on recovering hinks he 
wants her. She dies believing he has come for 
her. This last is a stroke of genius in the mat- 
ter of play construction. 

All of the characters—and there are quite a 
few—are splendidly drawn, more human than 
they are theatric, and the whole thing is a pic- 
turn of society life, both here and in London, 
that breathes naturalness, 

Miss Barrymore has done in this piece far and 
away the finest work of her artistic career. 
Nothing else approaches it. She never once 
strikes a false note an dthe presentation from 


PRESS AGENTS. 


Unless press matter is addressed 
direct to VARIETY, New York, it 
can not be assured of proper atten- 
tion. 

No press matter should be acdressed 
to any member of Variety’s staff. 


every possible standpoint, borders “closely upon 
perfection. It is, indeed, so fine that it is ques- 
tionable if it will enjoy popular appeal—by 
which is meant that the play is probably over 
the heads of the average playgoer. But at the 
Empire, with its smart clientele, with the per- 
sonal popularity of Miss Barrymore, it should 
enjoy a run that will probably only be inter- 
rupted by the return of warm weather. And it 
would make an ideal play for London. 


Jolo. 
APPLE BLOSSOMS. 
Polly. suanita Fletcher 


Molly Astaire 
JONNNY Pred Astaire 


Nancy Wilda Bennett 
E.mcy Pauling Hall 
Anabel Mason Reeder 
Richard (Dickie) Stewart........Percival Knight 
Mail Carrier ....+.... Frank Snyder 
George Winthrop Gordon....Harrison Brockbank 
Phillip Campbell ..........John Charles Thomas 
Mrs. Anne Merton Florence Shirley 


New York had not been offered operetta for 
several seasons until Tuesday evening, when 
it was surely perfumed with ‘‘Apple Blossoms’’ 
by Charles Dillingham at the Globe. It seemed 
that the smartest of playgoers were there and 
it’s certain that they feasted upon a musical 
play of great charm. Such a first night audi- 
ence perhaps hasn't been drawn in a long time. 
A fashion parade passed down the aisles, but 
instead of a precise crowd it was a properly 
enthusiastic one. Tickets were at a premium 
and along the street as much as $20 was bid 
for one. 

The score was much heralded and credited 
to Fritz Kreisler, but it developed that Victor 
Jacobi had almost as much to do with it. 
Coming from composers of such established 
note in the realm of music much was expected 
—and it was delivered. There is no big smash 
in numbers. Messrs. Kreisler and Jacobi, the 
latter a young appearing man, wrote a wonder- 
fully balanced score, one with at least sev- 
eral numbers that will ring long and pleas- 


antly. Both men appeared at the end of the 
second act, bowing to the plaudits of the 
house. 


Books and lyrics are an accomplishment by 
William Le Baron, who based his script upon 


“Un Marriage sous Louis XV" by Dumas, It 
is just possible that he may have culled the 
meaning, if not the words, of Dumas in the 
comment of a butler that “working for the 
upper classes is an awful strain upon one’s 
morals.""’ But Mr. Le Baron can be crediteq 
with everything else as his own and of modern 
idea. For instance, the same butler breezes 
forth with the thought that fast life means 
nothing these days, for “wine, women and 
song have just become near-beer, chicken ang 
jazz."" And then again when the heroine teljg 
her lover that she wants a man who will work 
for her he replies: ‘‘Well I don’t know. Yq 
strike for you but I don't know if I'd work 
for you.” 

And though there is enough of pleasantry 
throughout ‘‘Apple Blossoms, the charm of the 
music overtops all else. Of nearly as much 
importance are the players, splendidly cast ang 
lead by that romantic song bird, John Charles 
Thomas, and the willowy, alluring Wilda Ben. 
nett. Miss Bennett has been on Broadway in 
several things and last seasop was with ‘The 
Girl Behind the Gun.” As in the latter play, 
she grows as the play progresses, but in ‘‘Apple 
Blossoms’’ she establishes herself as a singing 
favorite of the first water. ; 

Mr. Dillingham has deftly dipped Into vauie- 
ville for portions of his cast, as witness the 
stellar dancing of Fred and Adele Astaire, 
most recently on the road in a Winter Garden 
show. The Astaires stepped briefly fn what 
was programed a prolog but was the first act, 
coming back for their real performance néar 
the close. There they drew smashing applause 
and deserved it. The first portion of the num- 
ber was waltz-like, Fred making one arm hore 
zontal catches with remarkable sureness. They 
finished off with rapid-fire work which sent them 
falling off stage through a door and which 
brought them out time and again. 

Rena Parker, once of vaudeville but more 
recently with ‘‘Flo Fle,’’ handled the rcele of 
a maid most refreshingly, the part being of 
some importance, and her singing of ‘‘Brothers,"* 
a tune with a lilting air, was the first number 
to score. It was a Jacobi contribution, as was 
“When the Wedding Bells Are Ringing,’’ a fox 
trot which Miss Bennett sang so nicely and 
then gracefully danced with Alan Fagan 
(brother of Ina Claire). He, too, came through 
with “Little Girls, Goodbye,’’ a corking mele 
ody provided as the first song for Mr. Thomas. 

Kreisler’s ‘‘Star of Love’’ early in the final 
act found another scoring point for Miss Ben- 
nett. The number ts distinctly Spanish, pro- 
viding a good chorus opportunity for graceful 
though simple dance evolutions. ‘The girls here 
wore the most distinctive costumes, the skirts 
being of ostrich plumes, colored in various 
shades of lavender which ranged from wisteria 
to deep purple.” Am in which was 
another solo for Mr. Thomas, also came from 
Kreisler, as was “‘The Second Violin,”’ ‘done 
by Florence Shirley and Percival Knight. 

The story of ‘“‘Apple Blossoms” begins at a 
girls’ school up the Hudson. Joseph Urban, 
who designed the scenery, surely pictured the 
river as it is down Poughkeepsie way and be« 
yond. The other two scenes are interiors and 
while not Urbaneque are capitally carried out. 
At the school is Nancy (Miss Bennett) who has 
fallen in love with Dickie (Percival Knight) 
who seems a bit old for the part, which is 
explained by the fact that he has had “‘some” 
past. But Nancy’s uncle puts the kibosh on 
the affair and takes her off to the city and 
marries her to Phillip (Mr. Thomas), the match 
being pre-arranged by their parents. At first 
both Nancy and Phillip are for allowing each 
other to go thelr own ways, though married, 
but In the end they find they are in love. 
Nancy has always wished to be wed in apple 
blossom time, which is the why of the title. 

Roy Atwell as a butler who ‘‘wants a good 
wife bad’’ and Percival Knight, who thinks he 
loves Nancy, carry the comedy. Both seem to be 
in roles somewhat new to them, but both 
handle the laugh lines well. There have been 
& number of changes since the out-of-town 
opening and the result Tuesday night was that 
it was in the best possible form. 

The staging was teamed in by Fred G. Latham 
and Edward Royce. Their work tn handling 
the ensembles in the prolog and in the inte 
riors was excellent. The focusing upon the 
score and the lesser dancing high-lights appears 
to have attained just the right tempo. 

In “Apple Blossoms” Kreisler, Jacobi and 
Le Baron have furnished something fine and 
worthy ©f the efforts of a master producer like 
Mr. Dillingham. Broadway has dipped deeply 
into the varied phases of syncopation, but 
“Apple Blossoms’ shows that its appetite for 
real operetta is stiJl keen. Certainly it's & 
welcome change of pace. 


THE STORM. 


Bare Bdwara Arnold 
David Stewart Robert Rendel 
Maniteekwa .Charles Henderson 
Jacques Fachard Max Mitzel 
Manette Fachard ....... MackKellaf 
With the production of ‘“‘The Storm’’ at the 


Forty-eighth Street, Langdon McCormick bas 
probably scored the biggest hit of his careef 
This applies. not only to the spectacular 
trical and scenic effects which he devised for 
his melodrama, but to the quality of the dram@ 
itself. With but five people in the cast (ther® 


are practically but three—two of the five being 
mere bits), he has succeeded in piecing out ® 
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two and s half hour play, if one will forgive 
the talkiness of the first act which, in addition 
te unfolding the plot, retailed a little too much 
and set the audience to deciding in advance 
the apparently obvious denouement. 

While the decision proved to be a 100 te 1 


tt terminated exactly as all good melodramas 
ghould in order to be successful—that is, if 
written by a modern writer, unless possibly be 


wo men are alone in a primeval forest hut 
q@ith a young girl, shut away from civilization 
for an entire winter. One is a primitive lum- 
perman, the other a cultured Englishman. Both 
eovet the gifl, as is natural. The primitive 
gan would marry the girl if the facilities were 
gt hand. He has learned to love her—his first 
end only affair of the heart. But he wants the 
girl then and there, and so does the other. He, 
the big man, goes to the girl's room in answer 
to her scream and the girl believes she had 
enly dreamed her room was invaded. She 
awakes to find the big man there and he wants 
her, He tells her so. She replies that her father 
on his death bed had told her to do anything 
the big man asked of her as he (the big man) 
was her father’s friend. This is as fine @ piece 
of writing as has been done for a melodrama 
im many moons. And it is equally well en- 
acted by. Helen MackKellar, as a simple, 
straightforward little Canuck maiden. 

Edward Arnold is the big man and Robert 
Rendel, the caddish Englishman, who resorts 
to clever trickery in his efforts to secure the 
girl for himself, Th@® tyo minor characters 
were also well played. 

Time does not permit of detailed analysis of 
the respective histrionic triumphs of the in- 
dividual members, but suffice it to say that 
while all are excellent, Miss MacKellar has 
taken a step toward stardom with her charac- 
terization of Manette. 

There is a tremendous mechanical effect at 
the end of the third act—a forest fire different 
from the one in which Langdon McCormick 
achieved fortune a. few years ago. 

Taken by and large, there is every indication 
that his play, “The Storm,”’ is destined to 
enjoy prolonged prosperity in this village. 

Jolo. 


HITCHY-K00O, 1919. 


Broadway met “Hitchy-Koo, 1919’ Monday 
night just about the way Raymond Hitchcock 
desired it. ‘Hftchie’ just couldn't start the 
thing off without chatting to the over-capacity 
house. His chatter from in front of the orches- 
tra rail was certainly refreshed. It’s Hitch- 
cock’s copyrighted way to start off his revues, 
and in sum total it’s that personal quality that 
adds to the gayety of New York whenever 
Hitchie is about. 

At &30 o'clock he ambled down the aisle, with 
tufted shirt, velvet swallow-tail and beaver 
plug kat, and he brought bubbles of laughter 
with his sailies and inquiries to many a well- 
known first nighter. He didn’t seem to miss 
any one, save the critics, who were probably 
elsewhere, Monday being a four-ply premiere 
evening. He moved aside as two girls took 
their chairs on the front row and introduced 
them to a Mr. Shuster, who~ Hitchie said came 
from Auburn. Then he asked J, N. Giddings, 
the costumer specialist, whether he hed met 
Mr. Shuster. 

“You know,’ said Hitchie, ‘‘Giddings is a 
brave man; he trusted me for the costumes in 
my first show."" Spying Edgar Selwyn, he called 
out, “Hello, Edgar; how’da do Kay.” Then it 
was: ‘‘Good evening, Elsie Janis; hope you have 
a good time, Bisie; stand up, will you?’ (and 
she did). Hitchie continuned his running com- 
ment about the show with interruptions upon see- 
ing folk he knew or those who came down the 
Bisies. ‘‘You know,"' he said, these days 
we don't know whether to strike or be struck. 
Hello, Ed Wynn; you've met Elsie, haven’t 
you?’ and applause followed mention of Wynn's 
Tame, and he, too, got up. Hitchie didn't for- 
get to greet Filo (Ziegfeld) and ‘‘red-headed 
Billie Burke.” 

In introducing his show Hitchie said that per- 
®Sonally he was for giving an educational enter 
tainment in the churches and such, ‘‘but Mr. 
convinced me that »-vuple would remem- 
ber it better for $3 a seat than for nothing.” 

Hitchcock s@d that lots of shows began no- 
Where and ended nowhere. That somewhat ex- 
Plains ‘‘Hitchy-Koo,” since it is a revue, There 
&re novelties In the show, plenty of them, and 
clothes and comedy. ‘‘Hitchy-Koo” isn’t over- 
burdened with a score, though it has several 
Catchy numbers. George V. Hobart supplied 
What there is in the way of a book. The music 
and lyrics came from Cole Porter, a newcomer. 
Julian Alfred did the staging and made a clever 
job of it, for the show is away from the 
beaten paths. 

The opening scene is a real novelty with a 
Color scheme in black and white, and it rightly 
drew a big hand. But the finale of the first 
Section, a pretentious Indian burlesque dubbed 
‘Pocahontas,’ furnished one of the strongest 
Points of the evening; in fact, was so much 
bigger than the show's finish. 

In this scene were introduced a number of real 


Andians, both redskin princesses and braves as 


Well. Some of them came out of vaudeville. 
Prominent was Princess White Deer, a svelt, 


lithe creature with looks, and a corking dancer. 
She delivered a hit with what was programed ae 
an “Indian Jazz Dance’’ Chief Os-Ko-mon 
went over as big with a number called the 
dance of the five seasons, At its conclusion he 
tossed : bowie knife aside that came near hit- 
ing Hitchie in the face, 

Hitchcock dipped into vaudeville liberally for 
his supporting cast, and very much present 
was Joseph (Joe) Cook and little Charlie Howard, 
both coming in very handy in the numerous 
comedy scenes. Jpe didn’t get much of a 
chance to tamper with his saxophone, but they 
kept him very busy with other things, while 
Howard was also in many scenes. 

Among the feminine principals another vaude- 
villlan stood out most prominéntly, that being 
Sylvia Clark, who assayed a number of comedy 
roles which included the rural and Indian. But 
in her burlesque of Florence O’Denishawn’s 
classical ‘‘Jade Goddess’’ dance, Miss Clark 
was at her best. She dubbed the number ‘an 
anesthetic dance,’* which called for a quartet 
of encores. Miss O’Denishawn, by the way, 
did excellently with her dance and stood out 
elsewhere through her nimble gyrations, as did 
Elinor Sinclair, all through the show. 

Hiteheock soon afterward, with “My Cozy 
Corner in the Ritz,’’ flashed the first of several 
costume displays. The girls were gowned by 
noted style creators, the names of whom Hitchie 
mentioned and chatted about. 

The songs were largely split between Ruth 
Mitchell, a lass who came forward with ‘The 
Lady in Red,’’ and Lillian Kemble Cooper. Miss 
Mitchel! found the show’s catchiest song in 
“I’ve Got Somebody Waiting.’”’ She did well, 
too, with ‘“‘When Black Sallie Sings Pagliacci.” 
Miss Cooper, with ‘‘Hitchy’s Oarden of Roses” 
“An OM-Fashioned Garden” scored. The 
latter number was plugged, and had the musical 
director, Albert J. Bertin, playing it a number 
of times on the violin from the pit. 7 

Other dances were Mildred Keats, mostly with 
toe work, and two tiny toe dancers, Simone 
Cochet and Aleta Dore. Billy Holbrook and Dan 
Brennan buck danced with Princess White Deer 
near the close for a hand. Holbrook and Henri 
did splendidly with a prop horse stunt. 

Hitcheock hag certainly given the show a lot 
of dressing, and most of it is alluring. A feature 
of the costuming is the plenitude of bare legs. 
The latter is affected with shoes and without 
mixing the latest French craze with our own 
Ideas. 

The show is running too long, and it was 
11.30 Monday night before the final curtain. 
There are enough spots which can be speeded 
or tossed overboard. In total, ‘‘Hitchy-Koo’’ is 
a@ pleasing revue with lots of stuff. Tbee. 


MIDNIGHT FROLIC, 


The annual Ziegfeld Midnight Frolic on top 
of the New Amsterdam Theatre had its pre- 
miere Oct. 2 with the usual ‘‘classic’’ audi- 
ence. The lyrics are by Gene Buck and the 
music by Dave Stamper, decorations and scenic 
investiture by Urban, staged by Ned Wayburn. 
If possible, it is even more gorgeous than all 
previous seasons. 

It opens with a picture by Ben Ali Haggin, 
“The Celestial Dreamer,’’ a beautiful vision, 
that fades in and out, at once creating a proper 
sort of atmosphere. Directly this disappeared 
from view, Miss Allyn King appeared in a num- 
ber called ‘‘Shanghai,’’ assisted by Arthur Uttry 
and the show girls. This partook more of pan- 
tomimic spectacle than anything else, as did 
also ‘‘Under Cover,’’ sung by Miss Irene Barker, 
and in which several other of ‘‘the girls’ par- 
ticipated. “‘Under cover’ consisted of four 
brief bita of vocalizing, the best of which is a 
ditty entitled ‘‘Tea Time,’’ the gist of which ‘is 
that everybody wants a little tea, during which 
the girls lift their skirts and dig down into their 
hosiery, bringing forth flasks, the contents of 
which they pour into the glasses of those for- 
tunate enough to have ringside tables. 

Keegan and Edwards come next with some 
jazz music and stepping. This was the frst 
specialty by individuals. They registered a 
good sized hit with their ear splitting musfe 
and shimmie gyrations, 

The next number was ‘‘The Surprise Package,”’ 
sung by Margaret Irving, backed up by the 
girls, at the conclusion of which they dragged 
forth a huge candy box to which was attached 
long satin ribbons, which they handed to the 
audience, which was instructed to pull at the 
given signal, and resulted in opening of the 
lid, from which emerged Frances White. Those 
who held the ribbons were enabled to draw to 
themseives a pound box of candy. Miss White, 
a trifie stouter than before she went to Lon- 
don, appeared with no stockings and an indif- 
ferent number, *‘The Midnight Maid.”’ 

After she retired Fannie Brice appeared, do- 
ing a travesty apache song and dance, assisted 
by Eddie Cantor. This was excruciatingly 
funny in burlesque way. Miss Brice sacrifices 
all sense of dignity, permitting Cantor to ad- 
minister kicks upon her posterior. A catchy 
ballad named ‘‘Dearest’’ was sung by Artbur 
Uttry and visualized by seven girls, each one 
made up to represent a different jewel, the first 
letter of which stood for a word in the title 
of the song, as for example, a diamond, a ‘‘d,’’ 
an emerald, an ‘‘e,’” and so on. 

Ted Lewis and his jazzbo band, the members 
of which, other than the star, were attired in 
Pierrot costumes, perpetrated a lot of design- 
edly Joe Miller jokes, had things pretty much 


VARIETY 


their own way in their singing, dancing, jazz 
instrumentation and so on, especially with the 
laughing trombone. The first half concluded 
with a minstrel first part consisting of a song 
by Frances White, aided by the girls attired 
as minstrel maids a la Ned Wayburn, in which 
they come down upon the floor and ‘“‘jigged”’ 
with canes. In this number particularly Miss 
White appeared to be very self-conscious. 
Throughout the evening she failed to dance with 
anybody, confining herself to numbers either 
singly or backed by the show girls. As her 


forte is stage dancing with a male partner ~~, 


was not at her best. 

The second part commenced with another 
tableau by Haggin, consisting of a Mo- 
hammedan surrounded by the members of his 
harem, Savoy and Brennan were on for about 
ten minutes with a new routine about ‘‘Margey,"’ 
which they walloped over by yelling lustily ‘in 
order to be heard alj over the roof. The ma- 
terial was on a par with their previous offerings 
of that kind. They registered as strongly as 
ever, Miss King and the girls came on for 
another number and were succeeded by Miss 
White with two more ditties, the first of which 
wes sung in London recently and the other she 
announced as a new number. Hal Hixon has 
an elaborately staged song, dance and panto- 
mime called ‘‘Life Is a Gambie,’’ in which the 
girls are made up to illustrate various forms of 
gambling. Fannie Brice returned with a 
screamingly ludicrous burlesque on classical 
dancing, which consisted of a song and dance 
parodying Mendelssohn's “Spring Song."’ 

One of the most gorgeously artistic stage pic- 
tures ever seen was the next number, entitled 
‘Beautiful Birds.’’ The ditty was rendered by 
Arthur Uttry and was illustrated by a dozen 
girls, introducing one at a time and parading 
on the floor attired as various birds of gor- 
geous plumage. It was a most artistic piece 
of color scheme design. There is the parrot, 
the lyre bird, the bluebird, ete., concluding with 
Miss Dolores attired as a white peacock, an 
actual vision of loveliness. 

W. C. Fields offered his always amusing and 
accepting juggling specialty and the show con- 
cluded with Miss White leading the entire com- 
pany with ‘‘The World Is Going Shimmie Mad,"’ 
the complete cast wiggling their shoulders, the 
girls with backs bared to their waists. For 
an encore the stage hands joined in the wig- 
gling, after which the waiters also participated. 
The more crude their attempts the more humor- 
ous was the stunt, 

The fyrics, music and production are on a 
par with the previous midnight shows on the 
New Amsterdam, Ned Wayburn's handling of 
the girls is most diverting and George A. 
Nichols’ leading of the colored orchestra all 
helped to make for a very ‘“‘smart”’ entertain- 
ment. Jolo. 


HELLO, ALEXANDER. 


Col. Winsiow, a railway magnate of New 


York and New Orleans.......... Dan Quinlan 
Lieut, Jack Winslow, his son, of U. S. Alr 

Aunt Kittle, the Jazz Queen......Sophie Tucker 
Ethel Winslow, his daughter.......... Jean Tyne 


Capt. Chomeudiley, of the Iritish Air Service 
Earl Rickard 
*‘Toots’’ McSwat, bush casual 


Vaudevilian rank Westphal 
JOO, B Joe Hamilton 
Simons and Slocum, minstrels..Boy!le and Brazil 
Lieut, Allen) Murray Salet 
Lieut. Forsythe 
Lieut. JackSOM Griffin 
‘“‘Muges’’ Casey, ball player......Charles Judson 
Spike Murphy Eddie Flynn 


Jim Delilly, a minstrel.........+.. Larry Clifford 
Bull Connors, mate of ‘‘The Crescent City’’.. 
Joe Hamilton 


Lender Milton Pohs 
Maude Bradbury, friend of Bthel...Rosie Quinn 
Carte? cows Gabriel Grey 
Gloria Carter Chick Barrymore 
Eczema Johnson, Mulatto manicurist in hotel 
barber shop ...... 
Susie Lottie Reick 


Mary Lawton Dempsey 
Molle Bra@®@® Mantell 


Aunt JemiMse Vivian Holt 

BMamamy Cl0e Lillian Rosedale 

Alexander, man of all work and former_min- 


Henry Clay Jones, proprietor of the Ever- 
Ready Colored Minstrels...Thomas K. Heath 


McIntyre and Heath have a good lively enter- 
tainment in their latest vehicle, ‘‘Hello Alex- 
ander.” It’s a hodge podge of burlesque, vaude- 
ville, minstrels, revue and old time ‘niger 
acts” all pleasingly blended together, and thor- 
oughly seasoned with specialties and girls. The 
show ran for two and three-quarters hours 
Tuesday night, about a half-hour too long. The 
customarye trimming that usually follows open- 
ings of shows of this sort should shape it up 
into a fast moving musica! entertainment, fully 
capable of holding its own on Broadway. 

There’s a book and a ‘‘plot.’’ the latter mean- 
ing as much, however, as the plot of the aver- 
age Columbia Wheel show. Mcintyre and Heath 
and Sophie Tucker shared the honors opening 
night. Miss Tucker landed her biggest wallop 
well toward th finish, walking on at 11 o'clock 
and mopping up with six songs. Sophie has a 
new bunch of jazzists, who blast out the weird 
raggy stuff, in a style comparable with the best. 
A siiver cloth gown, expensive looking but not 
particularly becoming, worr by Miss Tucker 
while delivering her numbers, added consider- 
ably to the flash. ‘‘Oh How Much Good He Does 
Me,"’ done more as a character song than as @ 
jazz selection, was the prize of the repertoire. 

McIntyre and Heath are just the same clever 


character comedians they have always been, 
strolling on whenever the proceedings needed @ 
comedy brac and slipping over one of the 
thousand and one variations of their famous 
Georgia Minstrel conversational skits. Many of 
the bits have a familiar appearance, and more 
than one of the gags had its origin way back 
in the good old days of minstrelsy. But they 
all went over for the sought-for laughs. They 
just couldn't flop with the competent handling 
accorded them by McIntyre and Heath. 

There are two acts and nine scenes, three in 
the first act and six in the second session. 
Among the sets a black and white interior, used 
as a backgrotnd for the minstre! show, which 
comprises the third scene and finale of the first 
act, stands out as a beautiful piece of staging. 
A levee scene, with characteristic light effecta, 
also came in for well deserved appreciation from 
the first nighters. 

The piece is fille? with specialties. Among 
these the Al Jolson impersonation of TBarl 
Rickard, Boyle and Brazil's dancing act, and 
Holt and Rosedale’s harmony singing scored 
big personal hits. 

The nearest approach to a song hit is ‘Tell 
Me,"’ a swingy ballad, with a reminiscent mel- 
ody. This was sung by Jack Cagwyn, and built 
up for several encores with the aid of the 
chorus. Edgar B. Smith and Emily Young are 
credited with the book; Alfred Bryan the lyrica, 
and Gene Schwartz the music. The best of the 
numbers came in the second act. This was an 
‘“‘audience”’ song led by Rosie Green, and backed 
up by eight choristers armed with powder puffs, 
The puffs were used to good effect on the male 
Portion of the audience sitting in seats adjacent 
to the runway. This can be worked up for 
much bigger comedy results, however, than at 


present. Bell. 


THE DANCER. 


Mrs. Penfield-Clarke.. 
Roy Lingart George Burnett 
Mascha Koso!loff Helen Salinger 
Lola Kerinski Lowe 
Peter Quincy Hale...... eeeeesse-JOhn Halliday 
Richard . Penfield-Clarke......... William Morris 
Stetson, a butler..... Dunning 
Higgins, a _constable........Richa Freeman 


Paul Kerinski 
Olga, a maid 


Just how long ‘‘The Dancer’* will continue 
to caper on the stage of the Harris, where it 
had its metropolitan showing October 1, is a 
matter, which presents a problem. One reason 
for being skeptic about its life there is due to a 
statement by an official that there was an 
eight-week advance buy ‘‘with no returns’’ after 
the piece had its first showing at Atlantic City. 

The play is by Edward Locke fnsomuch ag 
the program conveyed its authorship. But from 
those on the “‘inside,"”’ it was whispered and 
later confirmed, the piece is nothing less than 
an adaptation from the @ungarian by H. Lang- 
yel. It was declared two able doctors—Louis 
kK, Anspacher and Max Marcin—had been called 
in to shape it before final presentation. 


In its entirety ‘‘The Dancer’’ is one of these 
curious but not uncommon alien scripts that 
finds its way to the American theatre because 
it has the semblance of a substantial enough 
theme with a pict of some vaiue. Having these 
two unusual qualities the specialists or doctors 
are called in. Sometimes their application ig 
worth while. 

In this case it was obviously an example of 
too many cooks. In the length of its three acts 
the piece suffered from an overdose of too much 
play doctor, with the result there were three 
uneven acts, fearfully miscast and a misappli- 
cation to atmosphere almost unforgivable, 

Thematically it is the eternal conflict be- 
tween the dancer, in this instance, and her love 
for a man unduly permeated by a conscience 
as Puritanic as that of his first ancestor who 
get foot on the New England shore. She has 
achieved success in every capital of the con- 
tinent and received gifts from countless admir- 
era. He was a student at Oxford and first saw 
her in London. Then he followed her to Nice 
and to New York. 

They are wed. Six month of married life 
finds them in his cottage in the Berkshires. 
She is not welcome to her family but to him. 
From all sides there is a constant drumming 
into the ea s of her husband they cannot mix, 
In all that time she has forsaken her art, her 
friends, and every possible vestige of former 
associations, But in her heart she would dance 
again. In a crucial moment, when her direc- 
tor, who, arriving uninvited to induce her to 
go tack again, is accused by her husband of 
being her lover, she goes back to her vagahbonds 
with all their ‘‘indecency,’’ rather than re- 
main with the puritans and their ‘‘hypocrisy.”’ 
The end is the stereotyped, He has been to 
war and has repented. She takes him back just 
at @ moment when a trap is being laid by hia 
relatives to find her in a compromising position 
with her director. 

Where the play falls off is in the process of 
the previously discussed application of too many 
crooks, The dancer as conveyed by the text is 
supposedly a ballerina of the Russian school; 
why not one of the many graduates of the 
Imperial schools? The remance of 
adoration is built on the charm and illusiveness 
of the dancer, only aa_a product of the foreign 
school. In the play this alienship armmidst Amer- 
ican surroundings in flauntingly deducted, so 
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that the dancer is revealed only as an American 
girl with a distant American way about her. 
Thus Isabelle Lowe as the dancer is helplessly 
out of the picture. But in all justice to her, 
she does some very effective work in some 
@cenes that tingle with dramatic fervor and 
climax. Much of her work goes to discount 
and obviate some interpolated and superfluous 
moments of burlesque probably found not want- 
ing in the ‘Hun’ original. 

In only one case did the atmosphere cling 
and ring trae. That was with Jose Ruben, as 
Bojdan Borivenko, the dancer's director. His 
part, despite a frank and self-confessed im- 
morality, had much in it that won sympathy. 

William Morris as Richard Penfield-Clarke 
acted with his accustomed restraint in the 
thankless part of the Puritan villain, while 
John Halliday as Peter Quincy Hale, the 
dancer's husband, had more of the Englishman 
than the American of the Berkshires; probably 
the fault of too much Oxford. 

Effingham Pinto as the blind brother of the 
@ancer, sometimes thankful for his helpless con- 
dition because he will see iess tragedy in the 
world, did an outstanding bit of characteriza- 
tion. 

As a rube official Richard Freeman found 
himself in a part that got him laughs. Despite 
that, it was superfiuous, and his nasal repartee 
with the dancer's Bohemian friends whem he 
arrested and subsequently brought to her hus- 
band for proof of their character, did not go 
one whit in bracing up the action. Renee 
Adoree as Nina Kosoloff, an ex-balicrina, who 
had committed the crime of growing fat and 
go had fallen from grace, looked no more and 
spoke less like any one called Nina than any 
fertile mind might care to conceive. 


The piece was effectively staged in two sets; 
the first and last acts transpiring in the home 
of the dancer and the second in the cottage of 
the couple on the hills of the Berkshires. 

The play might have stood a better chance if 
the script had passed through fewer hands and 
less devotion to what is best, when the best 
is really the worst. 


THE GIRL IN THE LIMOUSINE. 


Benny Dann Malloy 
DOMS Kenyon 
Dr, Jimmie Galen ..............Charles Ruggles 


Tony Hamilton ....... eeeeeses-JOhn Cumberiand 
Freddie Neville ..... -»..-Frank Thomas 


Bernice Warren Rushmore 
Lucia Galen Foster 
-Harry Charles 


Take ‘“‘Fair and Warmer,” ‘‘Parior, Bedroom 

and Bath,” ‘‘Up in Mabel’s Room’’ a ~° ten or 
a dozen other former successful farces, a smat- 
tering of the Hoyt pie.ves, a dash of French 
situations and dialog—and even then you haven't 
all that is contained in ‘The Girl in the 
Limousine,’’ which was produced Oct. 6 at the 
Eltinge. 
"It is described as a new farce in three acts, 
by Wilson Collison and Avery Hopwood, staged 
by Bertram Harrison, produced by A. H. Woods. 
At once let it be said that it is probably the 
funniest farce eve rwritten and concocted. It is 
#0 extremely funny, In fact, that it made a 
sober-minded, highbrow wife fall over on her 
meek little critic-husband’s shoulder and 
shriek with laughter. 

The piece is one of those entertainments where 
you “‘laugh yourself sick,’’ suddenly recall that 
you are making yourself ridiculous, look about 
te see if any one noticed you, only to find every- 
one else doing the same thing. 

For the caliber of piece there is an ingenious 
foundation to start with. A pair of highway- 
men have stuck up a gentlemen, knocking him 
senseless with a blackjack. After going through 
his clothes they decide to gain time before the 
discovery by carrying him into the French win- 
dows of a country home. After doing so they 
conclude that his clothes are worth something, 
strip him and throw him under the bed. As they 
depart the occupant of the bed, a beautiful 
young matron, is aroused by the noise, shrieks 
and turns on the lights. From then on the fun 
is rapid, cumulative and brilliantly ingenious. 
Hundreds of complications are piled up, and 
each time you think the authors could not pos- 
sibly think of another, it is tlashod upon you 
with a precision as sure as the aim of an ex- 
pert rifleman. 

And the dialog! It ts brilliantly scintillating 
and often quite naughty. For instance, when 
the flancee of the man who was held up enters 
the room and finds her betrothed i: bed with 
the young matron friend, the gentleman, endeav- 
oring to explain, says: ‘I know it looks bad, but 
it's better than it looks.” And again, when a 
young doctor believes his wife has been having 
an affair with the butler, he says to the hus- 
band of the youthful matron: ‘‘At least your 
wife deceived you with a gentleman.” 

And the cast! All the rhapsodic enconiums 
that came to mind at the moment would scarce- 
ly suffice to do justice to the fine assortment 
of farceurs recruited for the initial presentation. 
There is, first and foremost, that inimitable 
metropolitan favorite, John Cumberland, who 
goes all through the piece with nothing on but 
lady's dressing gown. 

Then there is Doris Kenyon, as the young 
Matron, who is put to bed by a newly arrived 
aunt, who fondly imagines the man without 
clothes is her niece's husband. To give pre 
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cedence in the matter of mention over any of 
the others would be an injustice. Charlies 
Ruggles contributed a splendid performance as 
a young physician who ‘‘sees things’’ and thinks 
he has gone ‘‘off his nut’; Zelda Sears as the 
meddling aunt kept the action moving at just 
the exact tempo with her remarkable feeding of 
the others; Barnett Parker is ex:ruciatingly 
funny as a butler with a Lancashire dialect— 
and the others are equally competent. 
Production, staging, scenery, play, cast— 
everything—helped to put over a full-sized suc- 
cess, Jolo. 


SEVEN MILES TO ARDEN. 
Boston, Oct. 8. 


Patsy Valentine 
Marjorie Bryson 
Janet Payne Geraldine Blair 
Billy Baxter 
William Burgeman, Clark 
Gregory Mitchell 
Wilfred Peterson Jones......Gerald Oliver Smith 
Chauffeur Manners 


Bernard Cavanaugh 


TRAMP 
The Boy.....Clifford Williams or George Walcot 
Caretaker Ernest Warner 


“Seven Miles to Arden’? was presented at the 
Majestic Monday. Oliver Morosco presents the 
show which is a new comedy by Anna Nichols 
and which is baséd on the popular novel of 
the same name written by Ruth Sawyer. Grace 
Valentine, who scored such a personal success 
here when ‘‘Lombardi, Ltd.,’" played a long 
engagement, is the star of this new show. 

Undoubtedly there is an appeal, an appeai 
of the romantic sort to ‘‘Seven Miles to 
Arden.” Those who read the story and who 
went to the Majestic to see it placed on the 
stage remembered the appeal of the story and 
also had in mind the many pleasant adventures 
of Polly, the principal character. lf they ex- 
pected to see this charm depicted on the stage 
it is to be feared that they were disappointed, 
for, unfortunately, “Seven Miles to Arden’’ on 
the stage is not the same. 

It is the old story of the episodic story 
breaking down when the words are taken from 
the printed page and put into the mouths of 
human beings. Sometimes it is successful, as 
plays of the past have proven, and then the 
success is a sort of ‘‘will-o-the-wisp’’ becken- 
ing on the producers to try and duplicate it. 
This show is billed as being & worthy suc- 
cessor to ‘‘Peg o’ My Heart,’’ but it does not 
seem that the theatregoing public will find the 
sume enjoyment in watching its presentation. 

Thie does not mean that everything that 
it was possible to get out of the show was not 
trotted out for the consideration of the audi- 
ence that saw the premiere. It was. From 
Miss Valentine, who stars in it, down to the 
smallest character, it appeared as though all 
were working their hardest and had a compre- 
hensive idea of what their roles called for and 
did all that human beings could to get this idea 
over. But, repeating, it did not strike that 
“Seven Miles to Arden” fills the bill as a play. 
When a story in which fairies and other dwell- 
ers of that land that youth delighted to ram- 
ble in gets over its appeal is irresistible. One 
feels the audience succumbing to the -spell. 
Such a spell was not noticeable at the opening 
performance. 

Patsy O'Connell, who was “ingenue of the 
Irish Pilayers,”* finds the show shutting down 
for lack of patronage, and she with a total 
capital of $3.13 and a crooked sixpence. The 
show opens in her dressing room where she 
has received the bad news and which she re- 
fuses to allow dampen her spirits. She has 
the double advantage of youth and the Irish 
spirit and such a thing as the closing down 
of a show does not disturb her optimistic out- 
look on life. 

In the midst of her troubles she is attracted 
dy a young man whose face she has never 
geen and who calls on his fiancee while she is 
Patsy’s guest in the dressing room. He is 
turned down cold when he says he is in trouble 
over a forged check and Patsy decides to fol- 
low him and let hima know that she believes 
in him. And following out this idea she starts 
on her journey to Arden, always ‘‘seven miles 
away.”’ 

In the episodes which follow she impersonates 
an English actress and is accused of stealing 
the jewels of this actress. She meets the man 
she is seeking on the road to Arden but does 
not know him, as he has been the victim of 
a thug who has changed clothes with him. The 
father of the young man, described as ‘‘King 
Midas,” is also met by Patsy and he “is won 
over by her charms. Then the natural develop- 
ments follow; the identity of her acquaintance 
of the road being eventually discovered by her, 
and the show closes with a wonderful future 
outlined for Patsy. 

As Patsy Miss Valentine was most enter 
taining. It is not her fault if most of the 
words of the opening scene of the first act 
should be directed through the house while 
her back is turned to the audience. And it is 
also not her fault if her voice lacks the quality 
and timbre to overcome this handicap. She 
uses a slight brogue during the entire show, 
which she handles exceptionally well, and is 
given a few opportynities to display her rather 
diminutive but none the less appealing figure. 
True, in contrast with the part she played 
in ‘Lombardi, Ltd.,’’ she has to be ever watch- 
ful of becoming carefree to the extent of being 


rude, and a constant brake has to be kept on 
her spirits. - 

The balance of the cast do the best possible 
with the small material given them. The 
greatest credit should go to whoever played 
the part of “‘the boy’’ on the opening night, to 
Wallis Clark, who does really an exceptional 
piece of work as the irascible tight-fisted 
father of the show, and to Warner Baxter, the 
youth who is in trouble. 

Len Libbey. 


THE WOMAN OF BRONZE. 


Baltimore, Oct. 8. 

Monday at Ford's Margaret Anglin appeared 
in the new play by Henry Kistermaeckers and 
Eugene Dellard, originally announced as ‘‘The 
Fire of Life,’’ but which i: its present version 
is called ‘“‘The Woman of Bronze.” 

Miss Anglin has a part which allows her to 
go the emotional limit. Such a part as it is 
is dear to the heart of an emotional actress. 
Miss Anglin is successively a happy wife, 
a suspicious wife, a _ disillusioned wife, a 
heart-broken wife, a jealous wife with murder 
in her heart, -a silently suffering wife and a 
noble, forgiving wife. Miss Anglin responds to 
each of the varied calls on her talents splen- 
didly. 

Particularly effective is the star in one scene— 
the best in the play—where she sits amid a 
circle of gaiety and tells a confidant of what 
she has learned of her husband's unfaithful- 
ness. A strange mixture of hysteria and 
womanly calm is this wife; in truth, her guests 
imagines she is telling the confidant a funny 
story and twit her for not letting them al] in 
on it. Miss Angiin’s acting in this scene, even 
at the premiere, reached the heights, and the 
storm of applause stopped the show for several 
minutes. 

Miss Anglin is Vivian Hunt, the wife of a 
sculptor, who has entered a competition for a 
great memorial to be erected in Washington 
as a testimonial for the heroes of the war: 
Leonard Hunt's inspiration is his wife. But 
a cousin of the wife comes between them, a 
young girl violinist, Sylvia Morton, and Hunt 
is soon most enamoured and begins meeting 
her. This keeps going farther and farther, until 
the inevitable split in his own house occurs. 

Hunt goes out into the world with Sylvia, 
but not before remorse comes, and he realizes 
that instead of the look of glorified sorrow 
he expected to put on the face of his statue, 
his masterpiece, he has put a carnal expression 
on his work of art and he smashes it in a fit 
of rage and disappointment. 

In the last act Hunt returns to his home 
just to roam around his old studio. He is sur- 
prised there by his wife. He begs forgiveness 
and suddenly sees on his wife's face just the 
look he has been seeking for his ‘‘Woman of 
Bronze." The couple are left as the curtain 
falls, with the wife telling her husband to 
come home the next day and start again on 
his statue. 

The first act is uninteresting, but livens up 
toward the end. The second act is by far 
the strongest, with the third act ringing unreal 
and rather far-fetched. It isn’t decisive enough 
and lacks clarity. And above all, the players 
must speak more clearly, and also there is too 
much talking around cigars and cigarettes. 
They seemed to have enough trouble without 
these added impediments to their speech. 

The cast supporting Miss Anglin is proficient 
in the main. Edna Walton makes very little of 
the rather interesting role of Sylvia, nor has 
Fred Eric yet found himself as the husband. 

The play will be much more satisfying when 
its dynamic values are better stabilized. 

O’Toole. 


THE LUCK OF THE NAVY. 


Washington, D. C., Oct. 8. 
Lieyt. Clive Stanton, C.C.R.N...Percy Hutchison 


Sub-Lieut. Louis Peel............ Aubrey Mather 
Lieut. Cammander Perrin, R.N...Geoffrey Webb 
Midshipman Wing Eden......... Patrick Ludlow 
Admiral Matbridge (Retired)........ A. P. Kaye 
Schaffer ...... H. CrokerKing 
Police Inspector Knott 
An Airman ....... ens George Webb 
Cynthia Eden ............Muriel Martin-Harvey 


British Bluejackets, American Sailors, 
Police, etc. 


Before one of the most brilliant audiences of 
the season, ‘‘The Luck of the Navy” had its 
first American showing Monday night at Poli's. 
The piece. was given a rousing welcome, and 
had it been produced in this country during 
the war, it would no doubt still be running to 
excellent houses, There is little doubt but that 
it will attract patronage te the Manhattan 
Opera House, where Comsock & Gest are to 
present it. 

The cast is entirely an English one and is 
most excellent, a great deal of care evidently 
having been taken in selecting players that were 
the absolute types of the story, which is by 
Clifford Mills. It is one of the most gripping 
stories presented in a long time and retains the 
interest throughout the entire three scenes of 
the prologue and the three acts. It is beauti- 
fully mounted and the scenic effects are effec- 
tive and raised considerable enthusiasm last 
night. 

The pet of England's heart, the navy, is made 
the breeding place of plots against the nation 


be ready when the great day to strike for Ger. 
many shall come to give the help from ‘the 
inside. His mother poses as an English patriot; 
bent on apprehending enemy aliens. The sub- 
Meutenant (the rank to which the German hag 
reached) has for his closest friend his superior 
officer, a Victoria Cross man in command of the 
submarine A-5, which has rendered wonderful 
service during the war. Orders are issued for 
the big drive in which the A-5 is to play the 
important part, and it is the opportunity the 
German, Ludwig Peel, has been waiting for, 
He is to get the secret code whereby the orderg 
may be deciphered by his mother’s guest, Colonel 
Dupoint, of the Belgian army, who is in reality 
Schaffer, the master German spy. Lieutenant 
Stanton is invited to the Peel home as a dinner 
guest, it being the intention that he should 
never leave, but to be spirited to Berlin in an 
airplane for deliverance to the German high 
command, who have put a price ppon his head, 


The stage is all set for the coup, but by 
one of the cleverest manipulations of the de- 
vices of melodrama that has been presented on 
the stage in many years, instead of capturing 
the young English commander, he captures 
the whole lot of the .arch-enemies of his coun- 
try. 

The play from the rise of the first curtain con- 
tinues to increase in tempo and intensity of 
the situation. It really grips and holds the 
interest for every single moment. The showing 
of the grand fleet in the prologue, aithough not 
of any connecting value in the story, was 
an excellent effect and must have had great 
value during the war, 

The English cast Is an excellently balanced 
one. Percy Hutchison, the actor-manager, in 
the leading role of Lieutenant Stanton, met with 
a personal triumph, but the writer must co- 
incide with one of the local critics in censoring 
his efforts for comedy in the climax of the last 
scene. It may, however, as has been suggested, 
be the fault of Mr. Mills, the author, in an 
endeavor to glorify the English navy. The 
remainder of the entire cast is worthy of individ- 
ual mention. Patrick Ludlow, with a record of 
two years in the North Sea; A. P. Kaye, who was 
really wonderful as the retired admiral who 
simply cannot stand his retirement even though 
seventy years of age; Muriel Martin-Harvey; 
Kate Carew; Blanch Le Roy, and Eleanor 
Street all gave performances that stood out, 
even above the excellent work of the remainder 
of the cast. 

The sets are.all excellent, depicting Stanton 
and Peel’s apartments at Dunton, a small town 
on the coast of England; the Lounge at Hill- 
side, the home of the German plotters, and the 
three scenes of the prologue, are. the work of 
the Theodore Reisig Studois in London. 

The piece ran for two years at the Queen’s, 
London, and should have a long presentation in 
this country. Meakin. 


AN INNOCENT IDEA. 


Baltimore, Oct. 8. 

At the Academy, Monday, Charles Emerson 
Cook revealed Martin Brown's farce, ‘‘An In- 
nocent Idea,’’ for the first time on any stage. 
A large and delighted audience filled this the- 
atre, the largest in the city, and almost laughed 
itself into a state of collapse as situation fol- 
lowed situation, acclaiming the play .as a huge 
success. In theatrical history ‘‘An Innocent 
Idea"’ may be put down as the show that made 
the bed famous. 

Mr. Brown, the author, formerly danced is 
Various musical comedies that came this way. 
He was a fine dancer. He is a better playe 
wright. In this show he has achieved the ime 
possible; he has given us a bedroom play withe 
out a bedroom. ‘There are three beds, however, 
instead of the customary two, and all of them 
were occupied eff and on during the course of 
the play. 

The story starts off with a bang. The center 
of the carefully worked out plot is one Henry 
Bird, a manufacturer of beds, who has been 
more or less of a rounder in his day. He is 
rated as the “‘wickedest man in Michigan,’’ if 
that means anything. In the hotel suite he 
meets a boyhood friend, Ernest Geer, whos 
high-brow play is languishing in a local playe 
house. Bird has come to Battle Rapids to ate 
tend the Bedmakers’ Convention, as a candle 
date for its presidency, and Geer is in tows 
trying to inject a little pep and jazz into his 
dying drama. 

The bedmaker is handicapped by his reputa- 
tion; his friend the playright is handicapped 
by his more than unfortunate highbrowism. 
How Bird achieves the presidency and how 
Geer obtains a snappy idea that promises te 
make his play a success makes one of the most 
entertaining stories conceivable. 

To make sure that he would walk circum- 
spectly the night before the election Bird de- 
cide stospend the night in the apartment of 
Geer, who in addition to being known for his 
probity has been in love with the same girl 
for over fourteen years. To tell the story 
of what happens in the improvised bedroom 
where the two men intend to spend the night 
and how several girla dressed in the daintiest 
sort of nighties, but with an innocent idea, 
gain entrance to the bedroom and what hap- 
pens there, as well as to tell how Bird re- 
forms, acquires a wife and haby overnight and 
is elected president of the association would 


(Continued on Page 24.) 
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TIC, CHICAGO. 
Chicago, Oct. 8. 

prosper and Maret open, hand balancers and 
‘Mfters, dreseed as college athletes. Acrobats 
have now tried about everything to camouflage 
their trade. In the garb of college athletes 
acrobats look like acrobats if the garb of col- 
‘yege athletes. However, these two make a smart 
appearance and surround themselves with a 
‘garish special set, including back drapes of dizzy 
‘pattern that make the eyes drunk and kill out- 
lines. They do some good tricks, but get their 
_applause on phoneys, which they work up with 


showmanship far beyond their station. Closed - 


to a bully hand. James Eadie and Ann Rams- 
‘den, very British, followed. The girl is a feeder 
“and not especially there; he is a contortionist 
who at times executes truly amazing dancing 
maneouvers. ‘Two bows survived the lady's 
singing. 

Bradley and Ardine (Grette) worked swiftly 
and sweetly. Grette is chic and bubbly, wears 
several vampy costumes and is the whole act 
outside the clever piano work of Irving Fisher 
-(not Miss Bayes’ partner). Bradley is one of 
those singers in a dancing act, and not until the 
end of the two closing numbers, when he steps 
right with Miss Ardine in some difficult cart- 
wheels and spins, does he show class. Neat 
hand. Fenton and Fields knocked it cold with 
“eontinuous comedy stuff, some of it new and all 
-of it funny. Their voices, which they use too 
“Yittle, are fresh and fine, and their dancing, 
also submerged to let the laughs build, is top- 
notch. Stopped the performance. 

One of those tragedies of vaudeville followed— 
‘Florence Roberts in ‘‘The Woman Intervenes,”’ 
“by J. Hartley Manners. All obeisance to the 
author of ‘‘Peg o’ My Heart" and ‘‘Happiness,”’ 
-but with due respect let it be humbly suggested 
that he knows nothing about vaudeville needs. 
“The one-acter (it isn’t a sketch) started ghastly 
‘slow. There was coughing and even open 
‘laughter where no laughter belonged, and this 
threw wet towels on Miss Roberts’ entrance, a 
very weakly arranged one ct that. Nor is she 
the style of trouper who goes after the bacon 
with hurrah methods. An exquisite artiste, a 
Mrs. Fiske. who probably never got the right 
break to place her among America’s most famous 
actresses, where she belongs; she has all the 
poise and finesse and natural attack given to 
great stage souls. For that the vaudeville 
audience only sniffed a little and waited for 
-hoakum, which never came. At the end, when 
she had charmed those who had been loath to 
listen to the undertoned lines, who had become 
dull in the presence of the half-lighted scene, 
she was politely applauded. She should have 
been cheered. Her support is ordinary and her 
Material is unsuitea. Her personality is radiant 
‘and her technique is perfect. It is better to 
see Miss Roberts and not ‘ike her act than to 
miss Miss Roberts. 

Frank Gaby, a corking ventriloquist, who fools 
the audience by his billing, ‘‘Original Impres- 
sions’’ (and nowadays it has become almost a 
necessity for a ventriloquist to enter like a 
burglar before he can get in at all), ran on 
for twenty minutes or so with some witty gags 
and some not so much so—too many repetitions 
of pet lines held up the laughs in the work with 
his amazingly comical dummy. His encore, 
with the phantom little girl dummy, was trans- 
cendant ventriloquy and snappy fun, and got 
him off to a nice hand. 

Irene Franklin and Burt Green (new acts) 
fave the show its big-time speed, taking the 
honors almost without competition. George 
Austin Moore, bilied as one of the first con- 
tingent of entertainers to go across, appeared 
in a resplendent uniform of English cut with 
“U. S.". on the collar and a Y. M. C. A. emblem 
en his rakish cap. He sang coon songs as of 
yore and told coon stories even as of yorer. 
He didn’t bring them back from France; he 
took them over there. And any of them could 
elaim exemption for age. Even the old “Or 
T’'ll drop one of the anvils’’ was used again. 
Moore's appearance is dashing, and he looks 
@gain the famous Romeo of old. He got con- 
@stent laughs and ended powerfully, next to 
@osing. Howard's Spectacle concluded the show, 
disheartened by walk-outs. 

Business, capacity. 


PALACE, CHICAGO. 
. Chicago, Oct. 8. 
Herschel Hendler, or, as he is now known, 
Herschel Hendlere, stopped the show at the 
Monday matinee in the face of a vast depres- 
Sion occasioned by the returns of the world’s 
®eries holocaust. In the seventh inning the 
Reds, in the fifth game of the series, after win- 
three out of four games, had 4 to 0, and Herschel 
@nnounced it, and yet he stopped the show. 
There is only one thing Herschel can do to make 


Lait. 


his act a better one than it is. That is to re- 
tire the lady who works with him (his wife) to 
domesticity. She makes a charming enough 


&ppearance on the stage, but slows up Mr, Hend- 
lere’s act, which otherwise ig aces from the 
viewpoint of speed, pep and artistic ability. 
There are few who can handle a piano es he 
Can, 

Lols Josephine and Leo Henning, who dance 
amazingly well together and sing fairly well 
alone, and harmonize pretty well, darted through 
their routine with a rising appreciation as each 
Rumber progressed, and at the end got a big 


STATE-LAKE THEATRE BUILDING 


hand. The pleagant-faced, booming-voiced 
George McFarland, with a clientele that never 
fails and a repertoire that seldom does, sang 
his songs and went off, a modest, amiable ar- 
tistic vaudevillian, The irrepressible T. Roy 
Barnes and Bessie Crawford sailed through 
Barnes’ sure-fire comedy, keeping the house 
howling all the time, with Roy coming back 
for his extra bow with the announcement that 
Willard had been beaten in the third round by 
Dempsey at Toledo. 

Fox and Ward, ancient symbols of a vaude- 
ville past, partners for 52 years, were given a 
chance and improved it. Sentiment is not the 
only reagon these old boys get by—there is some- 
thing they have learned in those 52 years that 
not even the ravages of time can rob them of. 
They were given a good reception and send- 
off. 

Jack Kennedy and Co, amused in a good 
sketch, in which Kennedy played the part of 
a bluff, rough, irascible judge, who was in- 
experienced in the ways of courtship. The woo- 
ing of a widow by the judge and of her daugh- 
ter by a young friend of the julge, form the 
major phase of the sketch, which >leases. 

Ruth Budd thrilled, pleased and won. 

Saila Brothers, acrobats, opened in a neat act, 
and General Pisano, one of the bes: marksmen 
in the world, closed, with a pretentious full 
stage setting representing a section of the Ital- 
fan front. 

Swing. 


SEEKS NEW YORK IDEA. 
Chicago, Oct. 8. 

Joe Spagat, maitre de hotel for the 
fashionable Edgewater Beach, is going 
east next week to study (if ne can find 
such thing) how the New York cafes 
manage to keep business going without 
liquor. 

Spagat was formerly caterer and host 
for the American Music Hall and estab- 
lished successes at Green Mill, Merigold 
Gardens and other gay Chicago resorts. 


Claim Baggage Discrimination. 
Chicago, Oct. 8. 

Artists not members of the Actors’ 
Equity Association nave telephoned in 
three instances to the Chicago Variety 
three instances to the Chicago VARIETY 
office that their trunks were intention- 
ally held up on deliveries, claiming the 
Equity actors label their frunks and the 
union handlers discriminate against 
theatrical baggage not so labeled. 

No instan*es could be found upon in- 
quiry at every theatre to show that any 
player’s baggage had been too late for 
an opening performance, and baggage 
masters and transfer men hooted at the 
allegation. 


“The Suburbanites” Rewritten.. 
Chicago, Oct. 8. 

Pursuant taa decision of the.N. V. A., 
“The Suburbanites,” declared to have 
been an infringement upon the basic 
idea of an act done by Morgan and Gray, 
has been entirely rewritten, with the 
points of similarity alleged tc have been 
objectionable removed. 


Keough Out of McCarty-Fisher. 
Chicag?, Oct. 8. 
Ez Keough, one of the most popular 
music men in town, has left the Mc- 
Carthy-Fisher company’s Chicago oifice. 
He has been branch manager for two 
years, 
The cause of the split is said to be 
the question of compensation. 


Policemen’s Benefit Sunday. 
Chicago, Oct. 8. 

After numerous delays, the Police- 

men’s Benefit show will open. Sunday at 

the Auditorium with the Dolly Sisters in 
“Oh, Look,” for ¢ run of three weeks. 


“Regular Feller” at Blackstone. 
Chicago, Oct. 8. 
After being dark a week the Black- 
stone opened Monday with Charles Em- 
erson Cook’s “A Regular Feller,” with 
Ernest Glendinning and James Brad- 
bury. 


New Music Firm. 


Chicago, Oct, 8. 
Edgar Van Alstyne, for years with 
Remick as a song writer and promoter 
of numbers, has resigned, and goes into 
business as a publisher with Loyal Cur- 
tis of Toledo. 


PERCY WALLOPS “LESTER.” 
Chicago, Oct. 8. 
Percy Hammond, :ritic of the Tribune, 
took the folicwing nasty slam at “Listen, 
Lester” in Sunday’s dramatic column: 
“The management of ‘Listen Lester,’ 
at the Illincis, errs in its advertised be- 
lief that The Tribune spoke of that en- 
tertainment as “musical comedy at its 
best.” The Tribune said that a fragment 
of the show—a number lasting five or six 
minutes—was musical comedy at its 
best, but its reporter found’ much of it 
dull and vulgar and most of it musical 
comedy at its worst.” 


a0W COME? 


Chicago, Oct. 8. 

Here is a weird “twist.” Colosimo’s, 
the popular after-hour resort. where, 
*tis said on the quiei, a snifter may be 
inhaled if the password is right, was 
expected to close when prohibition 
came; instead, the place is being en- 
larged because it can’t hold the mobs. 

Expansion due to prohibition is some- 
what unique in cafe line. 


A STRONG ATTRACTION. 


Chicago, Oct. 8. 
The Dairy Show is advertising a 
unique drawing card announcing an ex- 
hibit at the Coliseum “the biggest cheese 
on earth.” 
The “star” weighs 86,000 pounds and 
is of the Swiss persuasion. 


HOLMES RUNS WILSON AVE. 
Chicago, Oct. 8. 

Another turn in the complicated career 
of the Wilson Avenue theatre since the 
death of its famous manager, Mitch 
Licalzi, came with the sale ‘of a half 
interest to Coney Holmes, who is now 
booking it. 

Though Holmes is an attache of the 
W. V. M. A., the association is not book- 
ing the theatre, Holmes handling it in 
person, independently. Prices were 
raised to 25 and 35 cents. The Webster- 
booked policy was a sad flop. 


Princess Producing House. 
Chicago, Oct. 8. 

The Shubert lease on th- Princéss 
(legitimate) expires with the end of this 
season. It is not likely that the lessors 
will renew from the owners, Mort and 
Will Singer. 

It is regarded as probable that Will 
Singer, now manager, will take it vver 
as a producing stand for legitimate and 
musical comedy. 


Best Opera Season. 
Chicago, Oct. 8. 

The advance sale for the Chicago 
Grand Opera Company to date is the 
biggest in the history o1 grand opera in 
this town. Ninety per cent. of the boxes 
are subscribed and the season reserva- 
tions are far beyond the record. The 
press work has been marvelous, headed 
by a new man, an Englishman named 
Forrest. 


CHICAGO NOTES. 


Florence Elliott, the ingenue with ‘‘Honey- 
moon Town,’’ will appea. in a revue produced 
by Theatrical Star Producers. 


Lack of tickets didn’t keep song pluggers out 
of the Sox park during the Chicago end of the 
series. Earl Smith, Joe Manne and Dick 
Sachsel jumped the fence and p’ugged numbers 
until the eagle eye of the law erimped the game. 


Mattie Fitzgerald has been engaged by Boyle 
Woolfolk for his vaudeville act, ‘‘The Laughing 
Lady."’ 


Chuck Reisner has returned to vaudeville as 


a single, opening in Salt Lake City, Orpheum. 
Ernie Young has taken over the management 


of George Damerel, personal, and for all 
Damerel’s acts. He is placing Damerel in a 
new song and girl'act to break in near here. 


Eddie Hayman has returned (by motor) from 
the coast, and hi: future is a mystery. He 
doesn’t have to work, but fit is his annual cus- 
tom to start an agency in the fall and gel! it 
the following spring. 


“LET’S GO” ON TOUR 
San Francisco, Oct. 8. 

Madam Donalda Ayre has been signed 
by Fanchon and Marco for. “Let’s Go.” 
She will open with the first performance 
of the revived show Oct. 19 at the Ye 
Liberty, Oakland. 

Fanchon and Marco are risking their 
own money on “Let’s Go.” The cos- 
tumes and scenery, same as that used 
by the former “Let’s Go” and “That’s It” 
combined, are being furnished by Acker- 
man & Harris, who will receive a per- 
centage of the profits. The latter also 
guarantee contracts and arranged for 
the bookings. 

It has been decided to send the show 
out at $2 top. 


SAN FRANCISCO NOTES. 


San Francisco, Oct. 8. 
The Kiniwa Japs, at the Hippodrome here last 
week, have been engaged for Tait’s cafe. 


The “Charlotte Tam" is the name of a new 
headgear that has become quite a fad. The tam 
was named in honor of Charlotte Balzer, a favor- 
ite at Tait’s cafe. 


Billy Wolgast, whose dressing room was robbed 
while playing the Wigwam, when jewelry and 
money valued at $300 disappeared, has recove 
ered the loss. A candy boy at the theatre cone 
fessed to the theft and returned the loot full, 


June Burnsley, of the ‘‘Let’'s Go’’ show, won 
the prize for the most beautiful bathing girl in 
the contest at Idora Park. 


Phil Furman has been granted a license to 
conduct a general booking office and is looking 
around for a suitabl location to ~pen offices. 
Biily Man will be associated with Furman, 


Eleanor Haber, niece of George Davis, former 
manager of the Alcazar, returned here after 
nine months’ service abroad with the entertain+ 
ing forces. 


Eugene H. Roth, managing director of the 
California, Imperial, and Portola, will leave for 
New York the end of this week. 


Harry Bloom, representing McCarthy-Fisher, 
enjoys the distinction of being the first musie 
publisher's representative who came here from 
the East to buy an automobile, He is the pos- 
sessor of a Ford, 


Ed Price, manager of the Alcazar, has re« 
covered from a cold. 


‘“‘Honey’’ Harris will join the Jim Post Com- 
pany at Astoria, Ore., October 19. The Post 
show closed a successful season at Fresno last 
week. 


Vilma Steck, leading woman with Del Law- 
rence Steck Co., at the Majestic, has entered 
the Bulletin auto contest. 


Lydia Barry devoted much of her spare time 
during her local Orpheum engagement to teach- 
ing dancing. 


Sol Leisser returned from the East last week 
and after a brief visit here left fof Los Ane 
geles, where he intends going into the film pro- 
duction, 

Ed Homan will be the manager with “Let’s 
Go."" Homan is well known theatrically here, 
having had the Jease on the old American seve 
eral years ago, but has been inactive since. 

The Grossman Yiddish Players have leased 
the Valencia for six months, where they will 
give performances Saturday and Sunday nights. 


Billy Dailey will be in advance of ‘‘Let’p Go.” 


Karl Anderson, managing editor of the 
“Chronicle,”” has been elected president of the 
local Press Club, 


William C. Winn of the Columbia staff ree 
turned this week from Germany. He was with 
the crack Composite regiment. 

Mary Lewis, formerly of ‘‘Reckless Eve”’ and 
lately at Tait’s, will be a principal with ‘‘Let’s 
Go,."’ 


Deniston’s Company Completed. 
Sar Francisco, Oct. 8. 
Reynolds Deniston has completed the 
organization of his dramatic company, 
scheduled to open at Honolulu Nov, 15, 
with a tou of the Orient to follow. 


Faynes Return to States. 
San Francisco, Oct. 8. 
The Faynes returned here from Aus- 
tralia last week on the Ventura. 


—~ 
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Irving Berlin. 
Songs. 

25 Mins.; One. 
Riverside. 


As a song writing phenom, Irving 
Berlin has been standing alone for many 
years. He is known from here, \ here 
his songs are sung, to countries where 
they are only played. The years have 
advanced, and Berlin has advanced with 
them, musically and lyrically. His ideas 
and music were almost as popular then 
as they are now. For witness: at the 
Riverside Monday night when the audi- 
ence demanded Mr. Berlin sing his first 
sensational song hit, “Alexander’s Rag- 
time Band.” Previously he had sung 
without invitation one of his late songs, 
“Nobody «Knows and Nobody Cares.” 
There is as wide a range between those 
two numbers, in thought, theme, and 
air as there is between the top of the 
Times Building and the subway station 
beneath it. Just where Irving Berlin 
secures his ideas for some of his best 
numbers possibly he doesn’t know him- 
self. They seem to tell the life story of 
Irving Berlin, for the most part. That 
may be why they hit such responsive 
appeal in others, in lyrics and tunes. 
Victor Herbert is a famous composer. 
He writes melodies. Berlin writes tunes. 
And sticks in the punch with his words. 
Listen ‘to the lyric of “You’d Be Sur- 
prised,” Berlin's very latest song, a 
comic with each verse full of punch 
lines. That Berlin bay can’t be over 30. 
What is he going to be at 50 as a song 
writer? Or older—or before. He is 
without a limit. He wrote “You've Got 
to Get Up.” Onecan’t hear a bugle with- 
out recalling it. That came from his 
own experience at Yaphank. He wrote 
“Yip, Yip, Yaphank,” the best musical 
comedy Broadway has ever seen. He 
wrote it, all of it it, about himself and 
-other soldier boys in camp. He wrote 
“I’ve Got My Captain Working for Me 
Now,” lyrically expressing the feeling 
of all discharged privates. He writes 
from the heart to the heart, whether it 
is for a sob, a laugh or a dance. Mr. 
Berlin doesn’t sing 1s well as he writes, 
but hé sings to get his songs over, and 
that’s quite enough. Monday night his 
voice was off, through nervousness or 
a cold. It cracked on high and after 
cracking a couple of times, Irving com- 
menced to skip the top ones. But that 
did not hurt him, No doubt half the 
hous paid admission to see Irving Ber- 
lin himself, thinking they had heard all 
of his songs. But they had not. He 
sang some new ones. A Jyrical intro- 
duction was a partial apology for his 
vocalizing, then he sang without stop- 
ping, “If I Had My Way, I'd Be a Jay.” 
Following several others, including a 
medley of the “Yaphank” hits, he did 
“Nobody Knows” with a male plant ina 
box for extra comedy verses, and closed 
with “I Lost You” (by invitation), fin- 
ishing up after eleven as the bill’s big 
hit, doing 25 minutes. Irving Berlin is 
now at the head of his own music pub- 
lishing firm, Irving Berlin, Inc. He’s so 
certain as a box office draw it isn’t a 
a@ question whether he will continue in 
vaudeville—the only point is can vaude- 
ville hold him? Sime. 


Morey, Senna and Lee (3). 
Singers and Instrumentalists. 
18 Mins.; One. 

Fifth Avenue. 


Three men in comedy songs and bal- 
lads, playing their accompaniments on 
stringed instruments. The men present 
a classy appearance, in blue serge jack- 
ets and w%ite flannel trousers. Act opens 
with a harmonized number. Two guitars 
and a mandolin are used for this. The 
tallest of the trio puts over a first rate 
comedy song, in which he interpolates 
some excellent yodelling. The trio get 
in on the yodelling thing next with good 
results. “On a Midnight Train Going 
West,” one of those “Casey Jones” dog- 
gerels, containing several couplets that 
sound blue for vaudeville, sung to the 
accompanimer of ukeleles, and “Back 
Home in Tennessee,” complete the turn. 
With a little toning down of the “blue” 
stuff the act will fit in in any old spot. 

Beli, 


NEW ACTS THIS WEEK 


Irene: Franklin and Burt Green; 
19 Mins.; Full Stage; 
Majestic, Chicago. 


Chicago, Oct. 8. 

Opening cold .after an absence of 
months from vaudeville and years from 
Chicago vaudeville, Irene Franklin shot 
an entirely new act. Her routine is 
daring, even revolutionary. Appearing 
in a straight gown she got a generous 
hand, and sang a little introduction 
about her old successes and, taking 
dcewn her luxuriant auburn hair and re- 
arranging it for each chorus, did in 
turn her “Childs’ Waitress,” “Chamber- 
maid,” “Janitor’s Child,” “Little 
Mother” and “Red Head.” This was 
shooting away the heavy ammunition 
for the advancing  barrage-fire. It 
looked like “So far so good, but where 
does she go from here?” She went, all 
right. After an intervening solo by 
Burton Green, in his usual straightfor- 
ward and trickless style, Irene wafted 
in as a little ghetto child, as good a 
make-up characterization as her old 
janitor’s child. She sang a _  heart- 
touching little thing in Yiddish accent 
of a poor kid bringing a rent receipt, 
the family’s most precious possession, 
to her teacher for a Christmas gift. 
(Adapted from a Myra Kelly story.) 
Her intonations were kosher save for 
an occasional slip that only brought 
back Irene Franklin without hurting 
the character. The piece de resistance 
of the musical strain was “Rosinkes 
mit Mandeln,” a Jewish classic lullaby. 
The number, dropped just a mite at the 
end, having clutched the heart mightily 
until then, but never sagged enough to 
prevent a heavy hand. She then changed 
to an evening cloak, underdressed, and 
tore off a snappy lyric about a vamp 
of nowadays who got bilious on soft 
drinks instead of tipsy on the accus- 
tomed stuff, and it was a knockout. 
The idea is a gem and Irene is a gem 
polisher. She swept the house with 
the bristling humor of it and her 
punchy personality in the delivery. 
Then she tossed the handsome mantle 
and appeared in a dizzy color combina- 
tion of lemon and orange, a risky 
crash of hue against her shade of hair. 
She did a French girl greeting Sammy, 
but she did it, oh, so differently; and 
the song was so different, too. She 
got laugh after laugh and rounded it 
ali out with a true French music hall 
dance which shone iridescent in the 
warm rays of her individuality, her dis- 
orderly colors and her flushing magnet- 
ism of person. Half a dozen recalls 
after the curtain fell were her portion. 
It started her on her way across the 
Orpheum tour with the settled fact 
that she has an entirely new act as 
strong as the best of her old ones. And 
that seemed unlikely again after the 
many knockout blows she had landed in 
the vaudeville ring. This young woman 
is original and has the soul of the true 
comedienne, seasoning with a dash of 
quaint pathos her commentaries on 
contemporary life viewed from indul- 
gently satiric, angles. Green gives her 


a background of dignity which she only 
illuminates by quietly joshing him now 
and again. The new act is big time 


headline stuff at its finest and surest. 


Lait. 


Olive Le Compte and Co. (1). 
Songs and Piano. 

15 Mins.; One. 

American Roof. 


Olive Le Compte, recently with the 
Farrel-Taylor Trio, has framed up a 
singing specialty, using some well select- 
ed published numbers. She is assisted 
by a pianist who is a corking musician 
and quite an asset to the act. Opening 
with an introductory song she wears a 
becoming opera cloak which, when dis- 
carded, reveals a green evening gown. 
She exhibits a pieasing soprano voice 
and an impressive range, but her upper 
register could stand a little toning down. 
The volume attained is remarkably 
strong. Miss Le Compte has appear- 
ance and should have no trouble advanc- 
ing. She is ready now for the better 
houses, Con, 


Joe Laurie. 

Whatika” (Monoclog.) 
22 Mins.; One. 
Riverside. 


Formerly of Laurie and “Bronson, Joe 
Laurie is now a single turn, really a 
monologist, although carrying a com- 
pany for a brand new idea on the vau- 
devilie stage. Speaking of his sister, 
“Edna,” his folks and downtown where 
he lives, Mr. Laurie remarks to the au- 
dience his parents are in the wings 
watching him. This happens after he 
has been talking and singing for 12 
minutes, mostly talking. He drags from 
the wings on the stage two elderly peo- 
ple, man and woman, introducing them 
as “Mr. anu Mrs. Laurie.” They have been 
married for 34 years, says young Laurie. 
Then he kids them and about them, 
with the old couple ofttimes glancing at 
each other in amazemient, at other times 
smiling at some fresh sally of their 
“son.” It’s a very effective piece of fak- 
ing, for the couple look the roles they 
assume, and it is unlikely that up to 
the very close of the remaining eight 
minutes they remain there, without 
speaking, that a bare percentage of the 
lay audience properly grasps the situa- 
tion. It finishes off the Laurie turn so 
differently it is bound to establish him. 
Previously in the talking section, Mr. 
Laurie runs lightly along, speaking 
about almost everything, but not in the 
conventional style, making one blunder 
only, telling of his girl—that if the audi- 
ence turns him out qa winner he will 
then secure engagements and make 
enough to niarry the girl who is wait- 
ing to hear the verdict. While this 
is made humorous in a way, it is too 
thinly veiled to be in a turn that be- 
speaks so much originality as does Mr. 
Laurie’s. His title, “Whatika,” is taken 
from the former kid speech, “What I 
care,” in the Laurie and Bronson act. 
Mr. Laurie also used “Let ’er go,” at 
the opening in announcing he was of 
the two-act, though a very large mar- 
gin in the house appeared to know’ of 
that at his entrance. Mentioning “in 
confidence,” he is a song writer, Mr. 
Laurie says “he will sing his composi- 
tions, going into a medley of popular 
song hits, bowing as a composer would 
whenever the strains brought in vol- 
untary applause, ending it by stating 
those were the songs he had not writ- 
ten. While this section is brief and sure 
fire for some applause, it can go out 
when Mr. Laurie finds something bet- 
ter to replace it. Another section that 
needn’t wait so long is Laurie’s encore 
speech. In falling for the “speech thing,” 
Mr. Laurie turned a gomersault. It 
wasted two minutes, and as his impres- 
sion was such when exiting with his 
“parents,” the young man should have 
been well content. No author is an- 
nounced for the Laurie stuff. It hardly 
sounds like the same writer, the body 
of the turn and the encore. As a sin- 
gle, Laurie recalls somewhat in vocal 
intonation and style, Jack Norworth. 
Laurie has an easy bearing on the stage 


alone. His new act, for real enjoyment, 
can go any place, anywhere, Sime. 
Catherine Powell and Co. (6). 
Dances. 
18 Mins.; Full Stage (Special). 
, Fifth Avenue. 

Catherine Powell has enlarged her 


former single toe-dancing specialty by 
adding four girls and a male dancer. As 
now framed the turn opens with a -hort 
dance by the girls in which Miss Pewell 


figures for a few moments. Then a 
double by Miss Powell anc the male 
dancer, the latter wearing a French 


ar.ny uniform, Another ensemble num- 
ber by the girls, followed by Miss 
Powell’s toe dance in ballet costume. Mor 
a finish the male dancer and the girls 
offer a combined singing and danci..¢ 
number called “My Ice Cream Girl.” 
Miss Powell gets into this toward the 
end and slips over another toe dar >». A 
pretty drapery set is used. The act needs 
the services of a good producer. Ia its 
present form it will not pass on the big 
time, even with Miss Powel’s personal 
efforts, 
Bell, 


Kitty Doner and Co. (5). 

Songs and Dancing. 

20 Mins.; Parlier, One, Full. Cyclorama 
and Hangings). 

Colonial. 

Kitty Doner, late of the Winter Gar- 
den, is assisted by her sister Rose, 
Boby Dale ang three Arabs. The latter 
are used in the final number and add 
color to the cyclorama depicting a 
dcsert scene. A black velvet drop part- 
ed in the middie starts things with Rose 
at a piano, Kitty enters in male ~itire 
as a golfer looking for hi. ball, a flirta- 
tion bit with double song and dance, 
“Teach Me How to Love.” A clario..ette 
solo, her own accompanist in the or- 
chestra, and the next is another sing- 
ing and dancing double with Kitty in 
swagger English cutaway walking suit, 
topped off with a brown derby. Rose is 
prettily gowned and makes a plea.ing 
picture. “I’m Berty” is the lyrical 
medium. Then in “one” Rose is discov- 
ered in bed and attired in pink silk 
pajamas; she scores an imu . Guai uit 
with a clever dance solo. Then Kitty 
again, in the last word in men’s evening 
attire. She solo’s “You Don’t Know the 
Half of It,” and pulls the niftiest rou- 
tine of legmania jazzing seen anywhere, 
Then to the full stage desert scene with 
the Arabs tumbling, >te. Kitty whirls 
on in Arabian attire and sings “I'm the 
Devil of the Jazz” following with a cork< 
ing acrobatic double with Bobby Dale, 
himself no mean stepper. All dance at 
the finale with Kitty doing a sh.uuotny. 
It’s the greatest dancing in vaudeville, 
and Rose inherits her sister’s ability. 
Kitty stands alone. 


Con. 


Aileen Stanley. 

Singing Character Comedienne. 
19 Mins.; One. 

Alhambra. 


One of those really pleasing kind of 
songstresses of the comedy type with a 
load of personality and magnetism te 
put her efforts over is Aileen Stanley. 
She is a blonde of the show’ girl build 
and one on whom clothes look “chit,” 
which is signified by her two changes 
of wardrobe. She is accompanied by &@ 
young man at the piano who gets away 
from the conventional way of all pi- 
anists by singing a comedy song instead 
of obliging with a solo of the heavy 
order or ragging the scales. Her open- 
ing number, a seaside song, gets the 
house quickly and paves the way for 
her first of the “Blues” collection. She 
has several. In this song, “Alibi Blues,” 
at first one gets the impression she is 
attempting a “darky” portrayal of char- 
acter, while it really turns out to be a 
“wise” type rendition. If Miss Stanley 
would tone the opening, which she does 
in a talky way, down a bit it would be 
of great value to her and speed the song 
over a little easier. The balance of her 
numbers with French and Irish char- 
acterizations, for two of them, and the 
Prohibition song are splendidly ren- 
dered with a cultivated finise. “The 
Bolsheviki Blues” song might be elime- 
inated for the encore as it hardly 
measures up to its predecessors, despite 
her endeavors, and it might be as well 
to get away from the audience “leaving 
them wanting,” than to give this nume- 
ber. With that eliminated, the act would 
run about 17 minutes and be set for 
the No. 4 spot in the big houses. 

Con. 


Edwards and O’Neil. 
and Dances. 
16 Mins.; One. 

Fifth Avenue. 


Edwards and O’Neill size up very well 
as a regulation man and woman singing 
and dancing combination. Both wea? 
clothes of modish design and carry theif? 
costumes in the classiest manner. Cross- 
fire starts ’em off nicely. Then a double 
song, followed by a single by the man, 
in which he shows a fine sample of 
stepping. A mild “shimmy” by the 
woman next and a double dance for 
closing. Tho turn should easily hold 
down No. 2 in the larger bills. 


Belt, 
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PALACE. 

They turned ’em away at the Palace matinee 
and night Monday. There isn’t any question 
put that Bee Palmer, holding over in her egec- 
ond week, had considerable to do with the draw. 
This could be deduced from lobby conversa- 
tions and the remarks heard while the window 
gale was in progress. Bordoni and Rice must 
also be credited with a part of the sell-out. No 
matter whether they paid to see Miss Palmer 
or Bordeni and Rice, however, the fact remains 
that they remained to applaud Williams and 
Wolfus, who pulled out the big hit of the show, 
and that next to closing. 

Fallon and Brown changed places with Wil- 
Yiams and Wolfus at the night show, which 
spotted the ex 27th Division boys, No. 4, fol- 
jowing Valerie Bergere’s melodramatic playlet. 
The team missed a golden opportunity for tray- 
esty, passing up the obviously overdrawn situa- 
tions and dialogue of the Bergere playlet. Fal- 
Jon’s announced and unannounced imitation of 
Ber: Fitzgibbons landed solidly with the Palace 
regulars. Brown's pleasing personality and 
sweet voice also showed to excellent advantage 
in a couple of vocal numbers, the best liked 
being ‘“‘Little French Mother of Mine.’’ The team 
grabbed off enough applause at the finish to 
warrant a short encore speech. 

Bee Palmer closing the first half started off 
like a whirlwind, and gained speed with @éach 
succeeding number until the finale. At this crit- 
ical point the act stoppec with a jerk. Another 
number should be substituted for the get-a-way 
at once. It isn't strong enough to follow all of 
the shimmying and jazzing that goes before. 
When it comes to the shoulder-shaking thing, 
Bee is there. It isn’t exactly what she does, 
it’s how she does it, this being even more clear- 
ly emphasized in Miss Palmer's song =t the 
piano than in the ‘‘shimmy.”’ 

Miss Bergere has shown many better sketches 
tha. her present vehicle. Miss Bergere’s per- 
gonal success was unmistakable at the Pa'ace 
last night, but the sketch just doesn't belong. 
Just why a player with a marked foreign ac- 
cent, a cross between French and Russian, was 
cast to play the part of John Kilbane is a deep 
mystery. 

Miss Bordoni and Lieut. Gitz Rice did very 
well with their singing specialty. Miss Bor- 
doni’s French chanteuse recalls Fougere twenty 
years ago. ‘‘Pal of Mine’’ in French and later 
in English was a riotous hit, Miss Bordoni de- 
livering the number far better than many, with 
superior vocal qualifications, Gitz Rice pulled 
down a neat little score for himself with his 
own trench compositions. The act closed to an 
ovation, with Miss Bordoni’s rendition of the 
“Marsei!laise.’’ This, however. was undeniable 
“kind applause.’ 

On second, Klass and Termini met with the 


“usual difficulties attending the early spot, but 


worked hard with violin and eccordion. Ter- 
mini uses the old slurring, whining, fiddling 
style of Rinaldo throughout the rag numbers 
to great effect, these latter landing the best 
results. 

Opening after intermi-sion, Hunting and 
Francis found a rather hard-boiled bunch to 
battle with. The biggest part of the talk went 
right out through the entrance. This was not 
alone because of the apathy of the audience, 
the talk itself lacking the comedy punch ex- 
pected in present-day vaudeville cross-fire. Tony 
Hunting’s hard shoe dance got more than all 
the rest of the act. Maxine Brothers and Bobby 
opened and W. Horlick and Sarampa Sisters 
closed. The Horlick turn not only held ‘em, 
but was accorded far more applause than usu- 
ally falls to the lot of the Palace closing act. 

Beu. 


RIVERSIDE. 

The Niverside program is strong on names 
this week, with Irving Berlin ieading, a!so 
headlining. Just how much continuous enter- 
tainment was afforded the audience through 
the lay out would be difficult to determine. 
The program is peculiar in its composition, with 
conflicts of dancing turns and male singles, 
though a woman single is also there. The 
Male single conflict is more in the persons 
than materials. Joe Laurie (New Acts) is the 
other single, Irving Berlin (New Acts) making 
up the duo. 

In dancing the conflict is all over the map 
ef the stage, especially with Tom and Kittie 
O'Meara, No. 3, and Ramsdell and Deyo clos- 
ing the show. Both ran along the same lines, 


‘that dance production act. In between was 


the Charles King turn, another production with 
More dancing. 
Of course the singing thing was ever evident. 


Where has vaudeville gone to? Musical com- 
edy? Or does vaudeville go to musical comedy 
any time it shows anything? This dance thing 
from the bunk classical to the dirty shimmey 
just seems to have about ruined a vaudeville 
Show since the bookers found it an easy way 


to fill up their programs, with the singles, 
doubles and light going into $2 
Shows. Still vaudeville is doing business, big 
business, nearly all the time. But one can 
Never tell. There doesn’t scem to be enough 
attention of late to laying out a _ vaudeville 
bill to hold the vaudeville fan, as in other 
days. Some other policy might come along 
and not find it so hard to bust in on the 
Vaudeville players. Such as a Capitol with 
& vaudeville-revue show and pictures among 
Other things, including a noted band, at 50 cents 


come)jians 
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top. Hand it to the English. They have been 
in the business longer. That may be it. But 
they know their shows for years ahead and 
don’t have to hustle Wednesday night to get 
the press stuff out for the bill next week. 

Though in this week’s Riverside show is a 
laughing sketch, the second comedy moment 
in a bill that lacked a lot of comedy for nine 
acts. The skit was the Imhof, Conn and 
Coreene playlet, ‘‘In a Pest House,’’ full of 
roars. 

While Mr. Leriin got the hit of the show, 
getting it at the finish of his first part and 
pDefore the invitation encore bit he did, next 
to that and without the advantage of:a big 
name were Bailey and Cowan, opening after 
intermission. Bailey and Cowan cleaned up. 
There is the young woman (Mrs. Lynn Cowan) 
in the turn, who now has more to do than 
formerly. Though cutting out a couple of 
Berlin song?’ so not to impede the composer's 
vaudeville debut, Bailey and Cowan didn't 
seem to need more than their presence. All 
of the material went over flying, even ‘‘Kisses,’’ 
which Mr. Cowan announced as their own 
song as his excuse for the singing of it at 
this date. The trio have a Chinese song in 
costume and the way Mr Cowan went after 
a French. number simply proved what every- 
one must have known, that he is there as a 
song deliverer. 

The third hit was the Laurie turn, clinched to 
some extent by Laurie introducing a novelty 
bit that was wholly new. The O’Mearas fared 
very well No. 3, with their routine of dance 
production character numbers. including the 
“Bowery” or “‘tough"’ dance and swift whirl- 
ing. They at least are to be commended with 
pregressiveness for surrounding themselves 
with scenery: and costumes, for they needed 
to progress, but the same can not be said 
for the many other dancers who have plunged 
into vaudeville productions, made an invest- 
ment of scenery and clothes, to find them- 
selves in a class with many others, just danc- 
ing sets, all looking the same and most danc- 
ing the same. This follow the leader should 
be done with more caution, for where one¢ 
gets over, two are forgotten in the rush. It 
has gone so far that a nice neat three-act 
dancing in ‘‘one’’ might be a riot nowadays, 

The King act closed the first half. They 
seemed more important at the Riverside than 
at the Palace and the position was much bet- 
ter for them, but the turn passed along so s0. 
Charlie King is working too hard in the act, 
losing all poise through it. He is also singing 
too loudly. apparently forgetting everything 
in his anxiety. Outside New York the King 
act is going to be very good, if it’s properly 
looked after in the advance stuff. 

No. 2 held a bright working girl in Helene 
(‘Smiles’) Davis. Her billing is ‘‘Types Past 
and Present.’’ Miss Davis carries a small 
production, and as her turn went forward she 
worked into the good graces of the house until 
at the finish they liked her very much. ‘‘Jim,"’ 
the jazzing bear, opened the show and Rams- 
dell and Deyo closed it. The latter turn is com- 
posed of the former Ramsdell Duo (brother and 
sitser) and a Miss Deyo. They danced and 
showed some pretty toe work, also Russian 
stepping amongst it, but the position was im- 
possible and the Riverside showing should be 
entirely thrown out of the calculation, if not 
in their favor. 

The Riverside held capacity Monday night. 
It was a big house. The staff said the Mon- 
day matinee had run considerably beyond the 
customary. Sime. 


COLONIAL. 


Riots, tornados, show stoppers and sprech- 
makers adorn the Colonial rostum this .epoch- 
making week in probably the greatest vaude- 
ville show from the point of entertainment ever 
assembled. 

It is almost impossible to discriminate between 
the volume of applause that greeted the com- 
pletion of the turns, but a narrow shade could 
be handed to ‘‘The Creole Fashion Plate’”’ and 
Kitty Doner and Co. (New Acts). 

Carios Sebastian, Dickinson and Deagon (who 
substituted for Jack Rose, ill), KelNam and 
O'Dare and Phil Baker (who shouldered the 
toughest job of the evening) were all riots. 

Baker followed all the noise next to closing 
and cleaned up anew about 11 p. m. This boy 
deserves a world of credit for tackling the job 
in the confidential manner he did and turning 
a tough opening into a _ riotous finish. He 
kidded a couple of walkouts by announcing he 
wasn't going to play ‘*Poet and Peasant,” and 
from that moment on built up a _ solid hit. 


Jojo rendered invaluable assistance from a 
stare box. 

“The Creole Fashion Plate," closing the first 
part, got a reception that proved him known 
here, but the removal of the wig pulled the 
same incredulous hum of talk from the house. 
This boy is undoubtecly the greatest female im- 
personator who ever trod the boards When he 
dons male attire and sings he displays a per- 
sonality as manly as a Fairbanks. making a 


perfect transition from his former feminine tn- 
terpretation. Yet a moment later after another 
quick change he goes into character again 
and almost perfects the illusion after the ex- 
posure. 

Kitty Doner (New Acts), with Rose Doner and 
Robby Dale, kent the cut out open with the fast- 
est dancing act seen in yerrs. Kitty was show- 
ered with flowers at her finish. She danced on 


and off, shimmying her bows, with the gallery 
wildly demanding more. 

Mr. Sebastian made a decided impression in 
third position with his artistic singing and danc- 
ing arrangement. He ‘was ably assisted by Olga 
Myra, with Arthur Anderson at the piano. An- 
derson is a dandy showman and sold a solo in 
finished style. Miss Myra is a graceful dancer, 
and Sebastian and she pantomime several ar- 
tistic specialties ‘‘While Others Are Building 
Casties in the Air’ and ‘‘Bubbleland’’ were 
two tuneful singing numbers, The turn is 
beautifully staged and went over big. 

Los Rodriquez, garbed as an officer and enlisted 
man of the Italian navy, opened with balancing 
feats, They feature some daring head stands, 
with the top mounter on a long pole. They 
are inclined to stall, but worked it up for big 
applause. 

“Four of Us,’’ a male quartet, were second. 
These men strive hard for comedy effects, but 
their harmonizing remains the biggest asset. 
They should be careful about their wardrobe; 
two of the brown suits are badly in need of 
pressing. Kellam and O’Dare started the sec- 
ond half on “high’’ and Kellam clowned his 
way to an ovation. He does a half rance ‘‘nut’’ 
and is sporting the funniest collecti n of man- 
nerisms seen in ages, If he isn't the best ‘‘nut’’ 
comic in vaudeville it's somebody who hasn't 
played around the metropolitan houses who is. 
He jooks like production material, and also 
joined the speechmakers. Davis and Pelle 
closed the show and opened to a half depleted 
house. Con. 


ALHAMBRA. 


Women, jazz, jazz dancing and that almost 
but—finish of Brendel and Bert gave the Al- 
hambra crowd as much entertainment of the 
hearty and wholesomely pleasing variety as they 
have had in many a day. 

With the presentation of Bart McHugh's 
“Playmates’’ to Lew Brice in the closing posi- 
tion the show was nothing but song, dance and 
song, with an interpolation of talk here and 
there, but not enough of it. Still the crowd 
wanted this style and called for more and more, 
especially from Buzzell and Parker, Aileen Stan- 
ley and the ‘‘Playmates”’ offering. 

The show was a little slow in getting under 
way, as Adelaide Herrmann, with her ‘‘mystic 
problems,"’ had about a third of a house at the 
start. By the time the turn was completed the 
audience had about three-fourths filled. In the 
second spot were Masters and Kraft, with their 
satire on the song and dance man bf the “'Past, 
Present and Future.’’ The boys have the con- 
ventional dance routine, but they have nothing 
in the line of song, even though it is the means 
of unfolding their dance story. The boys use 
several gags for the purpose of producing com- 
edy. Their dance of the past and present met 
with approbation, but the incidental comedy 
which led up to the terpsichorean endeavor of 
the ‘‘Future’’ was so weak the dancing de- 
lineation was not of sufficient caliber for the 
closing feature, and the boys suffered accord- 
ingly at the hands of the audience, 

“‘Playmates,"’ billed as ‘‘A Musical Reminis- 
cence of Our Happiest Hours,"’ or, in plain 
English, ‘‘a schoolday’’ act of a conventional 
order, with five girls and one man, was in third 
position. All of the people do some specialty, 
singing, daficing or playing a violin. But the act 
is not up to the standard of the former big- 
time schoolday offerings and really has but 
one advantageous feature, and that is the beau- 
tiful soprano of the girl who plays the lead. 
The producer is aware of this fact and gives the 
girl the majority of the work, using her in two 
single songs, one double number and for the 
finale, The boy does but one song and the 
other girls just a bit also, while she carries the 
burden. The turn pleased immensely and al- 
most stopped the show in its position. 

Eddie Buzzell and Peggy Parker in their com- 
edy singing and talking skit, ‘‘A Will and a 
Way,” had things all their own way and made 
the audience laugh at will. Had not. the phono- 
graph been out of order for the comedy ‘‘mar- 
riage bit,’’ it is more than likely they would 
have stopped the show cold. They overcame 
the embarrassment of the phonograph failing to 
work by Buzzell saying ‘‘We’re married, let's go 
ahead.”’ Some of the audience might have 
guessed something was wrong, while the ma- 
jority did not even suspect. 

William B. Friedlander’s ‘‘Musical Cocktail 
Extra Dry” closed the first half and scored 
heavily. This was the second girl act on the 
bill, and away from the simplicity in type of the 
former it dazzled the audience with its spec- 
tacularity. The theme is from burlesque as 
well as are its principal situations; still the 
comedy feature is very well handled and put 
over in a smart and snappy way. It drags in 
spots and could be cut about three or four min- 
utes The comedian, character woman and Beth 
Stanley, the soubrette, scored heavily in their 
scenes. Miss Stanley was a bit handicapped by 
the unfinished work of the juvenile, who can- 
not grasp that his part is of a serious nature 
without a call for light comedy, which he per- 
sisted in attempting very much to his detri- 
ment, The drunk scene between the character 
woman and comedian was well done. The girls 
are a pleasing lot, well gowned, but just a bit 
coreless in their dancing, as they either do not 
care or cannot keep in step in the ‘Julius 
Caesar’’ number. 


Aileen Stanley, billed aes Personality 


Girl” (New Acts), opened the second half, and 
had the house within her grasp from the start, 
She kept nursing along with her character com- 
edy songs for 19 minutes. They did not seem 
to weary at her endeavors, but called for more, 

Brendel and Bert, in ‘‘Waiting for Her,” 
seemed to enter @ a street “laid with gold’* 
for their comedy dialog. had the audience tn 
rhapsodies, and the disrobing finish threw them 
into convulsions, which allowed the turn to 
score the hit of the bill 

Lew Brice and Co., with song, dances and a 
recitation by Lew, managed to hold them into 
the finish. However, Lew should get another 
finale bit than the recitation, as it really does 
not prove to be of sufficient substance to mae 
the exit of the turn pleasing. 


KEITH’S, PHILADELPHIA. 
Philadelphia, Oct. 8&8. 

The absence of Lew Dockstader and the lay- 
out of the bill was all that prevented this 
week's show from being one of the very best 
here in a lon time. Despite all the handicaps, 
however, it was far above the average, and 
while it .was top-heavy with the headline 
feature in the early half of the bill, a capacity 
house Monday night was not a bit stingy with 
its applause and seemed to be thoroughly en- 
tertained. 

Anna Wheaton anti Harry Carroll were the 
heavy-type feature act, but owing to a previous 
arrangement, the act occupied fourth position, 
not only too early to show its real worth, but 
it simply spoiled what would undoubtedly have 
been a rip-roaring hit in the next-to-closing @pot. 
and it would have made the show seem just 
twice as good. 

It was announced Lew Dockstader was ill, 
and Milt Collins took his place. Next-to-closing 
was not an easy spot following several big ap- 
plause hits, but Collins worked hard and with 
a good line of up-to-date material managed “to 
get a lot of laughs, 

Just ahead of the speaker were the Cameron 
Sisters with three or four very pretty dance num- 
bers, with Dave Dryer at the piano. Since seen 
here last, the Cameron girls have appeared in 
town with a musical show, and they have more 
of the Broadway style about their work than 
on their last visit. It is real becoming, too, and 
the girls rank well up with the best of the dan- 
cing teams now in vaudeville. 

Lee Kohlmar and company in the sketch, 
“Two Sweethearts," were a big laughing hit. 
This is a very cleverly written character play- 
let with just enough sentiment written into the 
comedy situation to create interest and take 
just a slight hold of the heart strings. Mr. 
Kohlmar and William Fox do a splendid bit of 
character work in the principal roles and there 
is a lot of laughs gotten through their lines 
and bits of business. 

One of the biggest applause hits of the show 
went to the credit of Mile. Diane and Jana 
Rubini, who had the cream spot on the bill and 
took care of it in the best of shape, Mile. Diane 
is not a bit naughty, but manages to make 
her audience believe she is just a “‘little devil’* 
in the way she uses her eyes and shoulders. 
She has a nifty bit of shiverly that might be 
called a light sample of the ‘‘shimmy’’ without 
being just that, and it certainly caught the 
fancy of the house, for she had them right with 
her. Rubini is a fine soloist, playing with 
great expression and volume of tone. In the 
selections accompanying the singer his work stood 
out strongly and his solo numbers were re- 
ceived with marked approval. 

The El Rey Sisters filled the opening spot 
nicely with their dance on skates. The girls are 
graceful skaters and aside from their work add 
a very pretty picture in a couple of pretty cos- 
tume changes. Another big boost for the first 
half of the bill was the hit registered by Harry 
and Grace Ellsworth. The dancing of the boy 
is equal to any of the legmania stuff seen here 
in some time, and he got away with a riot of 
applause at the finish of his selo dance, 

Duval and Symonds did very nicely with their 
talking and singing. They make their points 
count through clever handling of the lines and 
have a tag finish that took them off with the 
house laughing . 

Edford’s Golden Whirl closed the show. ‘They 
have the usual routine of teeth tricks with a 
bit of novel work on ladders suspended from 
each end of the swinging bar. The act makes 
a very attractive appearance and held the house 
seated long enough to get good applause for 
their efforts. 

The Kinogram pictures seem to have lost a 
lot of life and are getting to be rather draggy. 
There is not enough variety in the subjects, but 
the ‘‘Topics of the Day’’ continue to get their 
share of the laughs and fest part of them is 
that the subjects are right up to the minute. 


KEITH’S, BOSTON. 


Boston, Oct. 8. 

Will M. Cressy and Blanche Dayne are always 
certain of a royal welcome in Boston, but the 
welcome home that was given Cressy after his 
years of service as a unit commander of the 
“Over There Theatre League’’ wae a genuine 
ovation. And when Cressy strolled out later on 
the bill in uniform and proceeded to recount 
the red tape that surrounded his attempt to 
get over-seas, how the New Hampshire author- 
ities were unable tq peeve that he had been 
born yet and how the geverninent issued a gen- 
eral order affecting mumried couples going over- 


21 
na 
ire Lid 
se, 
ter \ 
a 
ire 
ce, al 
‘tte 
ors 
uit, a 
is 
ing 
ical 
v- 
sik ihe 
uit 
ing 
ing 
the 
ous 
ere, 
th | 
the 
rk< | 
| 
ale 
at 
any. 
ille, 
ity. 
i of 4 
h a as 
te 
ley. 
puild 
ic,” | 
iges 
& 4 
way 
pi- 
tead 
avy 
the 
for 
She 
is 
hare- 4 
be a 4 
nley 3 
does 
be 
< 
i the | 
ene 
ng 
| 
| | } 
} 


22 


SHOW REVIEWS 


seas, thereby making it possible for him to go 
to Europe with any woman in the United 
States except his wife, the audience realized 
that Cressy when allowed to ramble is a 
monolog artist of first caliber. It was a sur- 
prise to many New Englanders to discover that 
Cressy when he steps out of character is still 
@ real New Hampshire Yankee, twang and all. 
Cressy’s monolog is a high credit to the A. E. 
F. and to his profession, and while many of 
the stories he brought over with him have spread 
faster than he was booked, his monolog was 
an absolute riot that should be insisted upon 
wherever We is booked. His present sketch, ‘“The 
New Store,” was to a certain extent handi- 
capped by him being compelled to use a parlor 
interior set. 

Those who are fond of accusing the Boston 
Keith house of never billing more than one real 
feature act were silenced this week by the ap- 
pearance of Emma Carus, always welcome in 
Boston, and being billed in an especially for- 
tunate place in the bill, where she had things 
her own way, with J. Walter Leopold at the 
piano. He is one of the few accompanists who 
can be dragged into the business of the act and 
can dane and sing as well as handle the piano. 

The house was capacity Monday night, with a 
heavy turnaway, and the bill as a whole proved 
to be exceptionally smooth in action and un- 
usually well balanced, containing 4 little of 
everything and not too, much of anything. 
Helena Jackley opened, billed as the ‘‘sensa- 
tional girl.’’ The nearest approach to a real 
sensation came in her nonchalant appearance in 
@ one-piece bathing suit without a sash, this 
begng something that was strictly forbidden in 
Boston for acrobatic acts until the voters elect- 
ed a reform mayor. She has two good bits of 
gymnastic routine which carry the act and actu- 
ally put it over for her. 

Raymond and Schram, a couple of chaps with 
good voices, lifted their act aut of mediocrity 
into a real hit by the always safe method of 
new material. They received three encores and 
deserved them. 

James Leonard and Co., in that wildest of 
rough-neck travesties, ‘“‘When Caesar C'S Her,”’ 
have modernized their old vehicle by introduc- 
ing the theme of prohibition and presenting a 
very lady-like sort of a Mark Antony. When 
an act of this caliber can knock them dead in 
cultured Boston it is safe in any corner of the 
United States. 

Luba Meroff, asdisted by Sonia and Ben Meroff, 
were located a little high in the bill, but car- 
ried the position satisfactorily, the little girl 
contributing perhaps more than her share to 
the success of the act. She bears every evi- 
dence of being able to put over better character 
songs than are at presert furnished for her. 

Following the Cressy and Dayne sketch, Sabine 
and Goodwin, in their Italian comedy novelty, 
with its unbilie@ surprise in the form of a 
third member of the act working. from the 
orchestra pit, made good instantly. The instru- 
mental novelties in the form of ukulele syncopa- 
tions caught the house, despite the relative 
antiquity of thé idea, and when the Italian 
character comedian of the team elaborated upon 
his musical versatility with other instruments 
he captured the house from gallery to orchestra. 

Leon Gautier’s dog act, the ‘‘Bricklayers,”’ 
proved to be the best animal act seen here this 
season, and one of the best that ever played 
this house. A heavy walkout, due to the bill 
running a little late as the result of Cressy’s 
second appearance with his monolog, half 
emptied the house before the audience realized 
that the act was decidedly out of the ordi- 
nary, and from that point until the curtain 
not a soul left the house. The double aerial 
swinging platform novelty with the dogs making 
two jumps fron one swinging platform to an- 
other and then through windows into the wings 
proved to be an absolutely fascinating bit of 
stage novelty. It should be featured in the 
billing, 

Len Libbey. 


AMERICAN ROOF. 


With three comedy talking acts surrounded by 
a well blended bill, the Roof for the first half 
had one of the best shows seen in this house 
for a considerable period. The audience being 
somewhat chilled by the lack of heating facil- 
ities were somewhat hard to warm up, even 
though the show started off at a great gait 
with the Les Valadons. Their variety of stunts 
on the wire and the bicycle race on the home 


trainer did not bring forth the applause and 
approbation they were deserving off. ¢ 
Wayne Beeman was in the second position 
with his musical selections, comedy talk and 
roller skating demonstration Beeman is a 


marvel at the trick skating exhibition and should 
devote his entire act to these stunts instead of 
trying to open in ‘‘one’’ by doing a little com- 
edy talk camouflaged with musical accompani- 
ments, His talk routine is delivered in a very 
mechanical way and really retards the speed 
of his turn. The roller skating finish brought a 
big round of applause, as his last two tricks are 
featiy astounding. 

McLaughlie and Evans in their comedy skit, 
‘Courtship on the Bowery,"" had easy sailing 
and scored from the start, The act is a pleas- 
ing one, but has a few rough spots which are 
quite noticeable, especially the endeavor of the 
man trying to portray a “‘hick’’ character using 
a “cockney” dialect. Their dance finish, of the 
grotesque order, seemed to be just suited to the 
American audience, which relished it very much. 

Another comedy talking act was right on their 


heels in the person of Barron and Burt, who 
had things all their own way from the start. 
The boys have a good routine of talk, but 
should realize that the war is over and the 
government are not buying any more horses, so 
that ‘‘gag’’ would be well eliminated at this 
time and a more up-to-date bit inserted in its 
place through which the act would be greatly 
enhanced in value. 

Chas. Gillen and Edmund Mulcahy were in 
the closing spot of the first half. The routine 
of songs of Mulcahy went big, especially his 
last number, which was an Irish seng and 
threw an old Irish weman into convulsions of 
laughter when he sang the line about ‘‘freeing 
Ireland,”’ Her doing comedy from the front at 
the finish brought forth a big ovation for the 
team. Gillen pleased with his chimes selections, 
especially the ‘‘Old Kentucky Home.” 

Bennett Sisters, with their juvenile offering, 
opened the second half of the show and kept 
it speeding at the fast pace set by those who 
preceeded them. Stewart Patten and Co., three 
men and a woman, presented a comedy sketch, 
“The Unexpected Honeymoon.’’ Wholesome and 
hearty comedy with continuity and suspense held 
throughout, brought this offering to a very recep- 
tive conclusion. Lane and Plant with their 
comedy skit, ‘‘The Split,’’ were in the next to 
closing spot. At the finish it was a toss-up 
whether the honors of the show were coming 
to them or Barron and Burt, for the boys had 
just left the audience clamoring for more. 

The Three Victors, a hand-balancing turn, 
closed the show. Their routine of work is well 
arranged, and the ‘‘fly away’’ leap from hand 
to hand for the finish was a most appropriate 
finale for the act. 


HAMILTON. 


The Lorimer Hudson Troupe, two women and 
two men, with one ef the latter attired as a 
tramp and furnishing comedy aplenty, gave the 
show what was required in the opening spot. 
The comedian is undoubtedly the best of the 
quartet in riding and stands out as the success 
of the turn. 

Dick Mack was next, according to the pro- 
gram billing, but King and Harvey, billed fifth, 
entered instead to entertain with comedy songs 
and pianolog, the latter standing out most 
conspicuously as the quality of the combina- 
tion. The turn is composed of two men in 
evening’ dress, one at the piano continuously, 
while the other, with a very good bass, is 
appreciated. Although liked, he would find bet- 
ter results, by rendering high class popular 
ballads. 

Elsie Williams and Co., with a comedy play- 
let, ‘‘Who's To Blame?” was elected to No. 3 
spot. It was the first of its kind around the 
Washington Heights district, and secured big 
results. The comedy talk had them laughing 
throughout, marking it as one of the best 
comedy skits at this house in some time, 
though the sketch Is far from new. 

Will Tracy and Dorothy Wail (the latter the 
writer of ‘‘Mammy O’ Mine” and also the widow 
of the late Mr. Jackson) have an act that takes 
about 12 minutes, but due to an abundance of 
applause the turn was forced to do 32 minutes, 
establishing a time record at this house. Miss 
Wahl is a very clever woman. Her character 
recitation of a school teacher to the children 
15 years to come, anent prohibjtion, can be 
classed as the best today. 

La France and Kennedy, a blackface male 
colored combination, unbilled on the program, 
held down the next to closing spot, offering a 
comedy pugilistic affair that brought forth ap- 
plause and laughs from all comers. The couple 
also have a very clever make up, their proper 
color being deceptive. 

Mile. Polland Co., two women and one man, 
in operatic songs and Spanish dances, closed 
the show, keeping the audience attentive. 


CITY. 


Limitless placard display in favor of the fea- 
ture pictures, ‘‘Yankee Doodle in Berlin’ and 
Mack Sennett’s ‘“‘Bathing Girls'’’ drew an im- 
mense gathering at the City Tuesday evening. 

Not a single act scored until Hackett and 
Delmar in next to closing. Then, again, Parish 
and Peru, closing the show, took applause pre- 
cedence over their predecessors, It was noth- 
ing more nor less than a show with two good 
acts on the last of the bill. 

The Liazeed Troupe, consisting of six male 
Arabs and one Americanized girl, opened the 
show to fair results. The girl is a late addi- 


tion, She is pretty and shapely. The troupe, 
besides being turbulent and jumping around 
like corksciews, do not show anything but 


ability for the pop houses. 
Russell and Remington, man and woman, with 
the latter offering songs while her partner pulls 


the necessary banjo strings, need more pep and 
appearance. If they reverse the opening it 
might prove beneficial, The banjoist needs 


more of a variety of rag selections. 

Leon Stanton and Co. presented what looked 
like a comedy playlet, but lacks comedy, if 
that was the object. It may go at the smaller 
houses. Katherine Murray in song selections, 
assisted by Murray Rubens, followed the Uni- 
versal Current Events, The billing quoting the 
pianist as an assistant sounded funny, as he 
seems the mainstay of the turn. Miss Murray’s 
first number, a French character song, endeav- 
oring to induce an American soldier to remain in 
France, followed by atiother old-time selection in 


\ 


one of the ancient costumes were far off the mark. 
By request the pianist rendered his own con- 
ception, ‘‘Poor Butterfly,” well appreciated. The 
girl did two more songs with changes of cos- 
tume for each. The entire offering, considering 
the exquisite costumes worn by Miss Murray, 
will just about suit the small time districts. 

Hackett and Delmar, next to closing, with 
songs and dances, were the first turn of the bill 
to arouse any enthusiasm, followed by Parish 
and Peru, who took them by storm. 


RPHEUM, SAN FRANCISCO. 
San Francisco, Oct. 

The current Orpheum program runs to sing- 
ing. Stone and Kalisz headline, but the honors 
are also shared by the Seven Honey Boys and 
Harry Breen. 

Another success of the bill is the Mrs. Gene 
Hughes sketch, timely with appealing sentiment. 
A couple of stunning gowns worn by Mrs. 
Hughes got strict attention. 

Breen, next to closing, won howls, finishing 
to a large applause hit. The Honey Boys 
stopped the show in No. 3 spot. Van Dyke's 
yodeling and Hyde's soft shoe dancing, besides 
the ensemble singing, got regular applause. 

The Stone-Kalisz number is a classy singing 
offering delightfully presented, and it was well 
received, 

Maleta Bonconi is a striking violinist, but 
received only fair returns for well executed 
classical sclections. 

Sybil Vane, with an excellent soprano, scored 
very big. Her pianist, Domique, came in for 
equal attentior. 

Jean Bell and Ollie Wood opened in a dainty 
way as a girl dancing team. Their eccentric 
and finishing dance got the most. 

Madam Ellis, ‘‘The Woman Who Knows,” re- 
peated well in her holdover week. ‘“Tennessee 
Ten’’ closed the show quite nicely. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
: San Francisco, Oct. 8. 

The Pantages bill this week is an average 
show for the house, with Maurice Golden and 
Co, headlining. It is a fair group of Russian 
dancers, closing with Golden’s skilfully done 
spins. The Le Grohs, next to closing, won bill’s 
hit on best contortions, smacking of originality, 
seen here. 

Chisholm and Green are a capable team and 
did well with a quiet sketch. Dorsch and Rus- 
sell opened exceptionally with their familiar 
scenic and novelty musical offering. Panama 
Trio have colored girls, very good jazz singers, 
and they are a hit. “Don't Cry Frenchy,” 
sung as a solo by one of the girls, stopped the 
act. The trio inject much pep at the finish 
with fast and good stepping. 

Marie Fitzgibbon got over with new and old 
stories, although her poem about ‘‘Father’’ was 
let down lightly by the house. McNamara and 
Clinton appeared No. 2 with talk and sungs. 

Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 
San Francisco, Oct. 8. 

The Hip this week has but a four-act bill, un- 
less ‘“‘The Jazzers’' may be called an act. The 
Jazzers are soldiers and opened the show, run- 
ning half an hour, including a film showing a 
section of Gencra! Pershing’s life. Other than a 
six-piece jazz band there ts no stage talent in 
the aggregation, and the turn or whatever it is 
gave the show a very poor start. 

Marion Munsor has a protean act, doing sev- 
eral female characters effectively and well 
enough to score on the strength of them. Jack 
and June Laughlin, dancers with a wardrobe, 
put some class in the show. Billy and Sida 
Crackles, also Browning and Davis, billed, did 
not appear, Lew Ward got in instead and got 
something out of his imitations. His inter- 
national character dancers also did something 
for him. Nellie Bennett’s Athletes were dis- 
appointing in the closing spot. Their wrestling 
and boxing were slow and uninteresting. 


Jack Josephs. 


CASINO, SAN FRANCISCO. 


San Francisco, Oct, 8. 

There was good entertainment at the 
Casino last week, both tn the vaudeville gec- 
tiion and the King organization, with some 
of the individual numbers above the ayv- 
erage. 

The Spanish Trio, two men and a woman 
with xylophone playing, and a 80.8 by the 
female member to break the monotony of the 
Straight xylophone offering, proved a most ac- 
ceptable opening turn, 

Sergt. Cedric Lindsay, in civilian clothes, was 
second, He starts with stories that sounded 
new, but his delivery gives evidence that talk 
is not his principal asset, which is proven 
later by some good acrobatics, including an ex- 
cellent acrobatic dance and a hand-balancing 
Stunt on numerous cigar boxes, that gets big 
applause. 

A sketch entitled *“‘Women,’’ played by three 
girls, who, with a single exception, handle their 
parts to advantage. The skit, finishing with 
the three girls discovering they were all mar- 
ried to the same man, contains some good 
laughing material and went well. Wright and 
Davis, a mixed team, put a good line of talk 
Over in a clever manner, scoring a deserved 
Success. Sylvia Mora and Co., next to closing, 
is & two-man trapeze and balancing act, with 


the female member added for atmosphere. Miss 
Mora sings ‘‘Bring Back Those Wonderful Days’* 
effectively and otherwise lends class by her goog 
appearance. The men do some difficult bal. 
ancing on the trapeze, most notable being the 
head stand by one of the men on trapeze while 
holding another trapeze for his team mate to 
work on. The act is above the small-time aver. 
age and could easily hold opening or closing In 
the better houses. The three Harmony Maids 
was the final vaudeville turn in the closing po- 
sition,which is really next to closing here, the 
King’ show foilowing. The_trio of girls make 
a good combination. “Oh What a Pal Was 
Mary’ by the larger maid was a big applause 
winner, and ‘‘Room 202,'' by the comedienne, 
also gathered good laughs, combined with good 
harmony trio singing sent the girls over a 
good sized hit, 

The opening part of the Will King show in 
elaborate stage setting and dressing resembled 
a $2 show more than a popular priced one. A 
surprise was Jewell Lorraine leading an ath- 
letic number in which she displayed consider. 
able and unexpected skill in club swinging. 
Other feature numbers were Ethel Burney in 
‘Jelly Roli,”’ Jack Wise singing ‘‘Granny,”’ and 
Claire Starr singing ‘Tell Me.’’ 


ORPHEUM, NEW ORLEANS. 
New Orleans, Oct. 8. 

Very good bill at the Orpheum this week. It 
has only one distressing moment, but that was 
easily forgiven, considering the supertority of 
the entertainment. 

Firstly, Eary and Eary displayed an acrobatic 
turn that will serve as a model for other athletic 
turns. Their feats for the major part are per- 
formed through steel hoops, the effect being 
almost dynamic in evoking applause. Their 
dressing is novel, the routine contains much new 
stuff, the act tempo is fast, and they landed 
with both feet. F 

Cervo, neat and magnetic to a degree, found 
hearty approbation for his accordion endeavor, 
al! of which is gauged in popular vein. 

Janet of France, assisted by Charles Hamp, 
disclosed an irrelevant playlet styled ‘‘Song 
Shopping.’’ The idea is not bad, and the inter- 
preters competent, but they ruined their chances 
by not working naturally. Forcing an encore 
mnade it worse. 

Claudia Coleman began splendidly and did not 
relinquish her hold. Her act is much better 
than rated by the managers, taking rank for 
sheer cleverness with that Marie Nordstrom 
offered last season. Was a riot here. 

The Spanish Revue certainly shows up all the 
attempts at diffusing Spanish atmosphere. No 
foreign act has ever appeared in this city that 
could begin to compare with it in point of 
artistry. It has been produced with keen vaude- 
ville insight and is that rarity—a perfect, flaw- 
less act. 

Bernard and Duffy, who followed, stopped the 
show. It is the best two-man act in “one” 
shown since Bernard and Weston filtered 
through. They have a lot of wise stuff which 
they shoot across like masters. Bernard and 
Duffy are 1920, having every requisite of this 
day and time. 

Kitamura Japs compose a Jap act that never 
seems to grow old. They are programmed as 
the premier risley performers of the world. Per- 
haps they are not, but their peers in this line 
have not been shown in this part of the globe. 

Samuel. 


PALACE, NEW ORLEANS. 


New Orleans, Oct. 8. 

Probably the worst show in the history of the 
Palace is on view the first part of the week, 
The audience walked out in droves Tuesday 
evening and those who remained seemed rest 
less. 

Rieff Bros. and Miss Murray were the first 
to take the count with their dancing act that 
spells nothing. An Egyptian travesty at the 
end looked like an attempt to do something, but 
it missed along with the rest. Largay and 
Snee started in pleasing fashion but soon drifted 
into the despond of banality. They came back 
for a bow but the house was frigid. 

Almont and Dumont used to be standard 
on the big time. They have not advanced along 
with vaudeville, being just where they started 
and using selections of yester year. ‘They re 
quire zip, dash and numbers of current vintage. 

Doc O'Neill received an awful wallop. As his 
matter failed to register he mentioned the fact, 
which was hardly necessary. 

Adonis furnished relief in the closing posie 
tion. Ever a showman his offering disclose 
much that is alluring, giving excellent value {8 
its way and receiving merited commendation 

Samuel. 


SHOWS IN LOS ANGELES 
Los Angeles, Oct. 3. 

The Mason opened after a fortnight’s 
darkness with “A Prince There Was" 
to good business, with a big week loom- 
ing up, 

“Civilian Clothes” at the Morosco is 
in its 15th capacity week; “Danger” is 
in its fourth week at the Majestic, with 
Evelyn Varden the new leading woman, 
succeeding Florence Oakley, who be 
came suddenly ill after reading about 
her successor, who went on after seven 
hours’ study. 
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VARIETY 


SALE REALIZES FOR SHOW 


Benefit Will Be Held at the Century Sunday Night—All 
But $10,000 Realized Last Tuesday—George 
M. Cohan Got the Rest in Chicago. 
Stage Hand Matter. 


The Actors’ Fidelity League realized 
$23,344 in premiums for seats for the 
benefit performance to be held at the 
Century Theatre on Sunday night. 


$13,844 of this amount was obtained at 


the auction sale in the New Amsterdam 
Theatre on Tuesday afternoon and an- 
other $10,000 was obtained by George 
M. Cohan during his visit in Chicago 
last week. is amount of money was 
in excess of the regular box-office. 
More than 250 persons attended the 


sale. 

George M. Cohan, president of the 
Fidelity League, who returned from 
Chicago for the event, introduced Wil- 
lie Collier as the first auctioneer. He 
termed Collier as “my partner, Willie.” 

The first box, a stage box seating 12 
people, was let down to David War- 
field, at $1,000. _The box was returned 
and Louis Mann bid $300, for Clara 
Lipman. Collier -selected the furthest 
box from Louis for his spouse. Mrs. 
Jerry Cohan and Julia Arthur got the 
next two boxes for a $100 premium. 
The next four went at $50 premium to 
Thos. Gordon, Zelda Sears, Sam For- 
rest and Ben Johnson. The last one 
was bie in by Cohan for Sam H. Har- 
ris at $1,000. Altogether $3,100 was 
realized on the sale of boxes. 

Sam Shipman, through. bouis Mann, 
beught the first choice of orchestra 
seats at $25 each, taking 12 in the sec- 
ond row. Louis then godt four more at 
$25 each in the name of Fay Bainter. 
Ted Lewis took two at $25, when Col- 
lier felt that Louis might have to say 
something and steppec aside to let 
Mann take the gavel. Louis sold four 
to Ed Rosenbaum at $20, then George 
M. Cohan spoke up and offered $1,000 
for a seat for A. L. Erlanger. When 
Louis recovered his breath he asked 
Cohan where Erlanger wanted to sit. 
“In the gallery, as far away as he can 
get from the actors, for he always sits 
there.” The seat was then returned. 
On top of this Louis was offered $250 
for a seat and started parlaying for 
$300, when Collier spoke up and said: 
Sam Bernard will.” The remark 
caused a big laugh when Lewis Gordon 
tcok two seats at that figure. Collier 
bought one seat for George Parsons at 
$250. Then Cohan bid $375 each for 
two seats for Arthur Hopkins. He re- 
quested them down front as Hopkins 
wanted to look the show over from an 
advantageous point as he contemplated 
several productions this season and was 
in search of material. 

Sam Shannon: bought six seats at 
$25 each. Janet Beecher had four at 
the same price allotted to her and 
Margaret St. John took two at that fig- 
ure. 

Mann, 


who had a bet on the Reds, 
Was then informed by Cohan the Sox 
had tied the score in the sixth inning, 
relinquished his post to Florence Nash. 
Miss Nash made a splendid appeal for 
bids and the first was from Willie Col- 
lier on behalf of Mare Klaw for two 
Seats at $500 each. He said: “Down in 
the first row, too. ret Mr. Klaw as 


far away from Erlanger as you can.” 

Julia Arthur purchased two more 
seats at $25 each, then Collier bid in 
ten seats for E. R. Robinson at the 
Lowell Sherman got two 


Same figure. 


seats at $15 each. Mrs. Julius Tan- 
neen, Jose Rubon, Mildred McLean, I. 
Kaufman and Gladys Hansen bought a 
block of seats at this price also, as did 
August Silz, the butcher. George H. 
Nicolai got four at $10 bonus. Then 
Cohan bid in 13 seats at $25 premium 
for himself. 

Louis Cohen took 50 seats in the 
front rows on the left hand side of the 
house at $5 premium. Cohan bought 
10 seats for Jack Gleason of the Friars 
at $25 over the box office price. Edna 
Whistler, Helen Sinnott, Georgie Hall 
and Bearnice Childs got several seats 
each at $5 bonus. 

The bidding seemed to lag a bit at 
this point when Collier stimulated 
things by offering $250 each for two 
seats on behalf of David Belasco. A 
block of seats was then sold at $5 and 
the final Jot of 30 were let go to J. L. 
Marks at $2 each: 

The total realized for the orchestra 
seats was $10,644. 

It was announced that the box office 
prices would be $5 for the entire or- 
chestra and the first three rows in the 
The remainder of the bal- 
eeny is to bring $4, $3 and $2 a seat 
and the gallery $1 a seat. 

The Actors’ Equity filed a protest 
Wednesday with the Producing .Man- 
agers’ Association objecting to members 
of the P. M. A. allowing signs, three 
sheets, ete., advertising the forthcom- 
ing Fidelity League wVenefit to be placed 
in the lobbies and outside of their the- 
atres. A conference between Equity 
officials and P. M. A. representatives 
was held Wednesday afternoon to dis- 
cuss the matter. 

The Equity is basing its right to ob- 
ject to P. M. A. members advertising 
the Fidelity benefit on the ground that 
such action is discriminatory. Accord- 
ing to an Equity official several A. E. 
A.’s were asked to appear in sketches 
in the Fidelity show. Upon inquiry at 
the Equity offices these Equity mem- 
bers were granted permission to appear. 
The American Federation of Musicians 
also queried the Equity, according to the 
same Official, as to whether the presence 
of union musicians at the Fidelity bene- 
fit would be objected to by the Equity, 
and the Federation was told to go ahead 
and play, inasmuch as the Equity had 
no desire to cause trouble. 

In view of the foregoing concessions 
the Equity has set up the claim that 
the managers should refrain from assist- 
ing, what the A. E. A. feels is a dis- 
tinetly rival organization. 

Asked whether a refusal on the part 
of the P. M. A. managers to banish the 
Fidelity benefit advertising signs from 
their lobbies would result in the Equity 
calling upon the musicians and stage 
hands to refuse to work at the Fidelity 
show, Grant Stewart stated yesterday 
that the matter would have to be first 
considered at the P. M. A.-A. E. A. con- 


ference. In the event of a decision be- 
ing rendered against the Equity, the 
matter would have to come before the 


Equity council for such action as they 
desired to take, Mr. Stewart stated. 


MINSKY INCREASING SHOW. 

The Minsky Brothers’ burlesque 
stock at the National Winter Garden 
down town will have an increase in 
personnel next Monday. 

There will be 12 principals 
of the present eight, and 
girls instead of the usual 20, 


instead 
30 chorus 


A. E. A. CLAIMS SETTLED. 


The cases of Henry Warwick, Helen 
Tilden, Edward Taylor, Olive Reeves 
Smith and Eugenie Young, former mem- 
bers of “The Better ’Ole,” all involving 
charges of discrimination against Chas. 
Coburn, and pending before the special 
joint P. M. A.-A. E. A. arbitration com- 
mittee since the strike ended four weeks 
ago, were finally adjusted at a meeting 
of the comuaittee hell in the Cohan and 
Harris offices last Friday night. 

Coburn was instructed to pay Helen 
Tilden and Olive Reeyes Smith three 
weeks salary, and Taylor, Warwick and 
Miss Young four weeks salary. Miss 
Tilden and Miss Smith had both filed 
claim for four weeks salary, but after 
a long debate the joint committee de- 
cided that three weeks would cover the 
Smith and Tilden claims. The Equity 
on Saturday, however, agreed to pay 
Miss Smith and Miss Tilden the extra 
week’s salary demanded, the A. E. A. 
basing its action in personally mecting 
part of the claims on the ground that 
the claimants were morally, if not 
legally, entitled to the settlement asked. 

Eddie Garvey (“Listen Lester’) whose 
claim against John Cort had also been 
pending for four weeks ahd Louise Syd- 
meth (“Tile”) with a complaint stand- 
ing for the same iength of time against 
George Tyler, were awarded four weeks 
salary, the same to be paid by their re- 
spective ex-managements. 


FIGHT PROMOTERS THE ANGELS 
Harry Pollock, Dan McKettrick and 
Harry Burke have crashed into the 
show game. They are the sponsors for 
the new Irvin Cobb piece, “Boys Will 
Be Boys,” which comes into the Belmont 
next week. Right now the Park Row 
papers are figuring on assigning Damon 
Runyon, Bill Fransworth, Joe Vila, Sid 
Mercer, Jim Sinnott, Bill ‘McGeehan, 
Grandtland Rice and Bozeman Bulger 
to act as drama critics and cover the 
opening. Their appearance would at 
least make the three promoters feel at 
home. 


NEWS OF THE DAILIES. 
Hettie Louise Wick’'s dramatization of 
“The Rose and the Ring’’ is to be revived by 
the Provincetown Players. 


“Wedding Bells,’’ a comedy in three acts, by 
Salisbury Field, will go into rehearsals shortly. 
It is to be produced by the Selwyns. 


Rehearsals of ‘Blind Man's Buff’ started 
this week. Bartley Cushing will stage the pro- 
duction, It is a romantic comedy in four acts, 
by Pitts Duffield. 
Morris R. Fink has resigned as manager of 
the Theatre Gujld to produce independently. 


The Clifford Brooke production of ‘‘Melody 
Maid’’ has been set to have its premiere Oc- 
tober 28 at Stamford, Conn. 

John Gleason and John Tuesk have been 
appointed chairman and treasurer respective- 
ly of the Friars’ Post of the American Legion, 


Cohan and Harris will be associated with 
Arthur Hopkins in the production of the Crane 


Wilbur play, ‘“‘The Haunter Violin.’’ Its first 
title was ‘‘The Love Liar.”’ 
“All the King’s Horses,* the new Coburn 


play by Louis K. Anspacher, will have in its 
cast Lee Baker, Alma Chester, Lark Taylor, 
Marjorie Eggleston, Lynn Starling, Julia Ralph, 
William Marchand, Nevin Clark, Ruth Urban 
and Howard Kyle, Tyrone Power and Kathryn 
Kidder. 

June Congreve, for “Blind Man’s Buff,’’ by 
Pitts Duffield, produced by Bartley Cushing. 


CRITICISM. 
THE STORM, 

A melodrama in four acts and five scenes by 
Langdon McCormick. At the Forty-eighth 
Street, October 2. 

“The Storm’’ is to this day as ‘‘Davy Crocket" 
was to the theatre in the 80's If the timber 
doesn’t all burn up it can run for years, and 


be remembered for a lifetime.—H[erald. 
There is constant interest for the spectators 
in ‘‘The Storm.’’—Sun. 


Probably Important, in a Way. 

Mrs. Frank Tinney is suing Ethel 
Stern for $25, as a result of a Boston 
bulldog sale by the latter. Mrs. Stern 
refused to refund the selling price of 
$25 when the canine was returned. 


CABARET. 


In the cast of Arthur Hunter's revue 
at the Piccadilly, Newark, staged by 
Walter Windsor, are Sophie Bennett, 
Dixie Mason, Chris Pender, Ora Keeler, 
Bob Hunt and a chorus of ten. The 
revue is divided into two parts, with no 
particular title. The Five Musical 
Hunters, a jazz aggregation, aided mate 
ters considerably. 


There appears to be quite a shortage 
of cabaret talent outside of Philadelphia, 
due to a considerable boom in salary for 
those playing the Quaker City, About 
two years ago a war-time law was 
passed in Pennsylvania eliminating all 
kinds of dancing and cabaret entertain- 
ment. It was lifted last week in Phila- 
delphia only. Cabarets are now run- 
ning in full blast there, with salaries 
jumping. 


Irene Hunt is now the prima donna at. 


Maxim's restaurant in the new revue. 


A revue is promised for the Palais 
Royal, but since opening, the restaurant 
has been given a straight vaudeville 
bill. Herbert Clifton is among the fea- 
tured attractions of it, 


The Winter Garden, Akron, O., starts 
a cabaret show this week. It is the only 
one in that city. 


ct . 


Jack Holland and Hannah Leach will 


succeed Fanchon and Marco at Tait's 
Cafe, San Francisco, and will stage the 
revues for the Pavo Real and downe- 
stairs room. The revue will open next 
week and have 25 people. 


George Wood closed his revue at So- 
lari’s, San Francisco last week, to ac- 
cept the amusement management of the 
Linnard Hotels, for which he will pro- 
duce revues. His first will be installed 
at the Fairmont Hotel, 'Frisco, 


The Fall Season at the Marigold Gar- 
dens, Chicago, opened Wcdnesday, with 
a new revue by Edward Beck, entitled 
“Spotlights.” The lyrics and music are 
by Mr. Beck and Ralph Foote. In the 
company are Joseph E. Taylor, Elise 
Wedda, Edith Allen, Dorothy Bostwick, 
“Johnny” Byan, Charles Cash and Bill 
Robinson. 


The Harmony Trio has joined the 
cabaret at the Terrace Gardens, Chi- 
cago. The personnel is Walter Lachan, 
baritone; Frank Hogkins, tenor, and Joe 
Tenner, bass. 


Hazel Russell attempted to commit 
suicide in Chicago Tuesday by taking 
bichloride of mercury while auto rid- 
ing. Rushed to the Iroquois Memorial 
Hospital, prompt action saved her life, 
Privately she is' known as Hazel 
Semmler. Domestic troubles are said 
to have been the cause of her attempt. 


She has been singins in a local cab- 
aret. 

Trojer’s Road House, 155th street 
and Edgecombe avenue, adjacent to 
the Polo Grounds, has also succumbed 
to the effects of prohibition. Adver- 
tisements placed throughout the inte- 


rior and part of the exterior now read, 
ice cream and French pastry. 

The fixtures and furniture of the 
‘laza Restaurant, 161 West Forty-sixth 
street, were sold at auction Wednesday 
under the foreclosure of a mortgage for 
$2,050 held by Beni Galaszwiski. The 
amount realized was $1,550. 


THOMAS WRITING MUSICAL SHOW, 

Augustus Thomas is 
musical show, 
in 15 years. 


working on a 
the first he has written 
Sylvio Hein is writing the 


score. The piece, which has not yet 
been titled, will be produced by the 
Shuberts. 


MINNIE DUPREE AIDING FIDELITY 

Minnie Dupree has been selected to 
be in charge of the committee which 
will conduct the sale of programs and 
flowers at the benefit performance of 
th Actors’ Fidelity League at the Cen- 
tury theatre on Oct. 12, 
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LEGIT. SHOW REVIEWS. 
(Continued from page 18.) 


spoil the pleasure of any one yet to see the 
farce. 

Mr. Brown has written a delightfully risque 
farce that is very seldom vulgar. The author 
skates on ice that is very thin at times, but 
he skates with grace and with skill and with 
an unfailing sense of humor. Only once or 
twice does his foot go through, but these slight 
lapses from good taste are easily forgiven. 


Robert Emmet Keane as Henry Bird is ex- 
cellent and proves himself a comedian of na 
mean ability. He is most ably assisted by John 
Westley, as the highbrow playwright who wants 
to be a lowbrow and can’t. The teamwork of 
these two is splendid and goes a long way to- 
wards making the show consistently entertain- 
ing. Their work at the end of the first act when 
a beautiful young woman, in a dead faint, is 
shoved, bed and all, into the room where the 
two men are sleeping, and after she recovers 
finds that she has been gagged to prevent her 
screaming and is made to write an explanation 
of her visit on a typewriter makes one of the 
funniest scenes that has been seen here for 
acme while. 


The young women of the cast are beautiful 
and talented. Claire Whitney as Bonnie Wing, 
the fainting lady, was a delight. In the thin- 


nest and most intriguing of stage pajamas she 


was too lovely to seem entirely true. 

“An Innocent Idea’’ may not be as inno- 
cent as the name implies, but, nevertheless, it 
is some idea. 


O'Toole. 


-WHERE’S YOUR WIFE? 


Mrs. Hope-Barreliton- How e, “a divorcee..... 
Grace Goodall 
Mr. Ewell, manager of the Keystone Apts... 
Harry ueal 
Joseph Hodgens, a telephone repair man. 
Jack Pollard 
Howard Hentley .........++.+-..Jack Pendleton 
§ Driver Bdwards 


James A. Boshell 
Matthew Ward, of ‘*The Star’. .Murray Phillips 
James J. Barnes, a detective........ Geo. Howell 
Madam Zeller, a clairvoyant..... Dorothy Newell 


Charles Whiting, of ‘The 

| MacNichol 
-Frank Atwell 
Mr. Watson, Hentley’ partner. . ..-Arthur Keith 


There was a time when the now magic sound 
of a Manhattan cocktail was just a pawn in the 
dramatists’ life, and as applied to farce com- 
edy it even became a knight and graduated to a 
bishop. But now Manhattan cocktails are of 
an obsolescent world, and as applied to ‘‘Where’s 
Your Husband,’’ described as a ‘‘new mystery 
farce,’’ they recall that the piece might have 
been written a long, long time before prohibition. 

It is the first visiting attraction at the Punch 
and Judy Theatre since the playhouse came 
under the management of Charlies Hopkins. Its 
authors are Thomas Grant Springer and Fleta 
Campbell Springer (Mrs. S8.), also an author 
and of a very recent ‘‘good seller,’’ and Joseph 
Noel. It is said that while the script is the 
dual work of the Springers, Mr. Noel was called 
in to give the farce a little speed. 

And speed it has despite its accumulation of 
dust; despite antique and thin material on 
which even a farce must stand the test of cumu- 
lative interest. In short, when caught two days 
after its premiere, the tempo of the piece had 
gradually settled down to a gait that over- 
shadowed the deficiencies of an ineffective script. 

Briefly, the plot hinges on the  bloodstains 
found in the apartment of a newly married 
couple who have left hurriedly to go to Detroit. 
The bloodstains, it must be explained, were 
caused by a pair of ducks which had been shot 
and presented by a friend to the mistress of the 
house. 

For no apparent reason the police are called 
in. A detective takes charge of the case. A 
too curios neighbor living next door and with 


a@ penchant for applying her ear to the wall be-_ 


times tells the story of a quarrel between hus- 
band and wife. The detective believes her, and 
suspicion falls on the departed husband. Did he 
kill his wife and take her away in the trunk? 
While it is incredible that detectives should be- 
lieve fish stories, this one does, and being a 
bonehead he does not care how too far-fetched 
his boneheadedness may go in unraveling the 


mystery. Of course, the couple miss their train, 
and all’s well. 

The piece is farce and is played as such, what- 
ever may be said against it, 

Probably the most merriment is contributed by 
George Howell as the ‘‘bonehead.” It is a fat 
part full of laughs and he scarcely lost any 
opportunity in it. James A. Boshei] as Casey 
the Cop was as much of a policeman as any 
stage policeman might ever hope to be. The 
stuff they hand out as between one superior 


officer to another has the 
two-a-day act. 

As a stage clairvoyant Dorothy Newell dressed 
and played the part with a degree of exaggera- 
tion characteristic of the type. She had all the 
extravagance of manner that clairvoyants are 
supposed to have off the stage. In addition she 
possesses a natural charm and inherent beauty 
that quite belied the role. Usually young wom- 


making of a good 


en as personable as she do not indulge in solving 
the occult. 

Two reporters seemed helplessly away from 
what the atmosphere of New York suggested. 
They talked of ‘‘scoops.”” In New York re- 
porters are fired if they ever mention scoop. 
An as a matter of fact, they are never per- 
mitted to enter the room where a tragedy had 
occurred, that is if the homicide = ‘ad sees 
them first. 

The rest of the parts were adequately cast, but 
over three acts of unreality, even if it was farce. 

The production was all in one set and did not 
suggest much expenditure, 


SOTHERN—MARLOWE. 


Twelfth Night. 
Orsino, Duke of Illyria..... Mr. Frederick Lewis 
Sebastian, brother to Viola..Mr. Henry Stanford 
Antonio, a sea captain, friend of Sebastian, 
Mr. Frank Peters 
A Sea Captain ............Mr. E. L. Granville 


Valentine Mr. Andrew Souther 
Jentiemen attending on the Duke. 

Sir Toby Belch, uncle to Olivia........... 


Mr. Rowland Buckstone 
Sir Andrew Aguecheek....Mr, J.“Sayre Crawles 
Malvolio, steward to Olivia........ Mr. Sothern 
Feste, a clown .......++.+++e+--Mr. Vernon Kelso 
....-Mr. Boyd Clarke 
eee "Miss Alma Kruger 


Viola Miss Marlowe 
Maria, Olivia’ ‘s ‘woman. ..Miss Norah Lamison 
Pages to the 


Miss Virginia Wells, Miss Barbara Bever 
Attendants to Olivia... 
Miss Katharine Pfeiffer, Miss Wynne-Jones, 
Miss Margaret Lacey, Miss Irene Thomas, 
Miss Lillian Gray, Miss Anne Beckwith 

After an interval of an even six years Mr. 
and Mrs. EB. H. Sothern (Julia Marlowe) re- 
turned together to the speaking stage Mon- 
day night at the Shubert in what marks the 
beginning of a three weeks’ season here and pre- 
cedes their tour across the country. 

It seemed after their laborious task of en- 
tertaining the wounded and playing for count- 
less benefits, that they came back more re- 
juvenated than exhausted by their unselfish ef- 
forts, 

These two inimitable torch bearers of the 
Shakespearean cult were received with a cor- 
diality seldom accorded to any artists at a 
premiere in this city, particularly so with 
Julia Marlowe. Her reception, spontaneous 
as she made her first appearance, was even 
more fervid as she bowed to a thunderous hand- 
clapping in the entre-act. 

It was altogether a brilliant reading and the 
performance was marked by a certain smooth- 
ness that was offset just once, and that was 
when the curtain was lowered in the midst of 
a speech and obviously raised again to permit 
the actor to finish his lines so that the con- 
tinuity of the verse might not suffer an obvious 
gap. 

In production value there has has also been 
added a note of the ingratiating backgrounds of 
the new theatre movement. Where backdrops 
and glaring effects of the older forms of 
scenery were the sole inarticulate support, this 
has been supplanted by the newest kénd of 
scenery. Its value seemed adequate, for it dis- 
misses a great deal of garishness. 

While it forms an unusual contrast and is 
probably an unusual example of mixing the 
old with the new, very little in this instance 
may be said against it, except that added ex- 
periments with the lights might not hurt the 
entire effect. Most of the illumination either 
comes from the wings or the foots, and there is 
not, or did not seem to be, any light from the 
borders, so that the players back stage 
seemed for the nonce out of the picture, while 
too much of it was unnecessarily lavished on 
those that were within range of the incan- 
descents. 

The costumes were in keeping with the new- 
ness of the production, and very striking was the 
one Mr. Sothern wore in his old yet new role 
of Malvolio. 

Apart from the two featured players perticu- 
larly effective was the work of Rowland Buck- 
stone as Sir Toby and Frederick Lewis as the 
Duke of Illyria. 


EXCHANGE OF WIVES 


William Armitage........ Mr. Forrest Winant 
Viola Hay ..... seeceacers Miss Crystal Herne 
Meakin.......« MF. Stanley Harrison 
Stanner .....-. Miss Miriam Doyle 
Hay Mr. Lee Baker 
Margaret Armitage...... Miss Margaret Dale 


A rather unusual thing occurred at the 
premiere of “An Exchange of Wives” at the 
Bijou. At the end of the second of the three acts 
it was almost unanimously voted by those pres- 
ent that the new piece by Cosmo Hamilton was 
an unqualified failure. 

At the conclusion of the last act there was 
a considerable reversal of opinion. 

The trouble with the piece is that it was 
designed as a comedy and kept constantly 
slipping into farce; therefore it is neither one 
er the other. Again the title discloses alto- 
gether too much of what is at hest a hack- 
neyed subject. Five minutes after the cur- 
tain rose and it develop ? that two married 
couples were residing under one roof and that 
there was a cross-flirtation, it became quite 
obvious, augmented by the name of the piece, 
that the curtain of the aforesaid first act 


would conclude with the situation of a pre- 
posed interchange of mates. 

By the same process of more or less acute 
deducting—principally less—it was a certainty 
that the complications in the second act would 
consist of all hands being dissatisfied with 
the unnatural condition and strive frantically 
to extricate themselves. 

It then became a certainty that the last 
spasm would comprisé a conventional clean- 
up, but the surprise came when in the pro- 
cess of finishing up there came, for the first 
time in the play, a note of naturalness and 
sincerity that lifted the entire affair well 
beyond the pale of its hitherto banality. 

The play was slow and talky in getting 
under way and this was probably necessary 
to piece out one situation that might easily 
have been encompassed in a 30-minute play- 
let. It became further necessary to pad out 
by introducing a pair of comedy servants, 80 
that the entire cast numbered six people. 

The cast suffered through lack of suitable 
material with which to distinguish itself. The 
only one not altogether handicapped was 
Margaret Dale, as a sweet, wise little wife 
who knows her husband's weakness for flirta- 
tion and pretends she isn’t ‘‘on.’’ In the 
last act Lee Baker and Chrystal Herne, as 
man and wife of a more substantial sort, re- 
deemed themselves with a splendidly written 
and brilliantly acted reconciliation scene. 
The fourth member of the quartet is Forrest 
Winant, who was at all times farcical, never 
once rising to the realm of legitimate comedy. 

There are but two sets, both of them hand- 
somely executed and in good taste. 

Jolo. 


FIRE PREVENTION. 


Fire prevention in exchange build- 
ings throughout the country was the 
subject at a meeting of the Fire Preven- 
tions Regulations Committe of the N. A. 
M. P. I. It was agreed that the ideal 
method of reaching a 100 per cent. safety 
condition was, wherever possible, to 
have buildings constructed especially 
for the purpose of film storage and dis- 
tribution. 

As bearing directly upon the subject 
brought up at the meeting an excerpt is 
added from the address of George W. 
Booth, Chief Engineer of the National 
Board of Fire Underwriters, and deliv- 
ered at the recent convention of Fire 
Marshals’ Association, at Toronto. 

“Mation picture exchanges undoubt- 
edly present the most serious conditions 
in the industry,” Mr. Booth said, “and 
that they do constitute a real and very 
live hazard is proved by the number of 
fires, usually attended with considerable 
loss of life, which have occurred in a 
number of exchanges within the last 
few years, and by inspectors, which 
demonstrate that most exchanges are 
housed in buildings not fitted for such 
occupancy and are conducted in an ex- 
tremely hazardous manner. The logical 
thing to do, therefore, seems to be to 
safeguard the storage and handling of 
the nitro-cellulose film by suitable regu- 
lations and to use all our influence 
toward the adoption and strict enforce- 
ment of these regulations by state and 
city authorities. 

“There have just been issued by the 
National Board regulations covering the 
storage and handling of nitro-cellulose 
film as recommended by the National 
Fire Protection Association at its last 
meeting. Acknowledgment should be 
given for the very great assistance ren- 
dered by the Eastman Kodak Company 
in the preparation of these regulations 
and for the support pledged to their ob- 
servance by the National Association of 
the Motion Picture Industry in a set of 
resolutions adopted by that association. 
“There should also be mentioned the 
active campaign now being conducted 
jointly by the Eastman Kodak Company 
and the N. A. M. P. IL, to educate the 
managers of motion pictures through- 
out the country as to the dangers in- 
volved and the best way to meet them.” 


“MIDNIGHT AT MAXIM’S.” 


A production of ‘Midnight At Max- 
im’s” will be made by Percy Elkeles and 
Harry Somers, 

It will be an elaborate girly show, 
with book by Mr. Elkeles. Mr. Somers 
is the manager of the Knickerbocker 
theatre. 

The show will be likely routed through 
the Klaw & Erlanger office. 


NOTES. 


Unashamed and unblushing Thomas 
J. Gray blossomed forth at the Broad- 
way premieres this week, tugging around 
a cane. Asked to explain, .he said: 
“Cost me ten in London.” 


The Pastime, Pensacola, Fla., formerly 
playing pictures, has been added on the 
books of Jule Delmar and will play next 
week five acts, splitting with Mont« 
gomery, Ala. The jump is 103 miles, 


The Yorkville, 86th street, New York, 
playing stock during the week, has been 
added to the William Delaney books for 
Sunday vaudeville bids. It will start 
next Sunday, Oct. 12, nine acts. 


Ed. Mullaney, of the B. F. Keith vau- 
deville office, announced his engagement 
this week to Louise Barnett, formerly 
one of the handsome U. B. O. steno- 
graphers. 


Billy Jackson, the Chicago agent, is in 
New York looking for acts. He will be 
here two weeks or longer. 


J. J. Murdock has gone west on a short 
trip, leaving for Cincinnati Monday 
night. He is expected back next week. 


Harry Mundorf, the Keith broker of 
Middle West theatres, is still away ill 
and is not expected back until some time 
next month. Chester Stratton is han- 
dling his book. Mr. Mundorf is resting 
at a Jersey coast resort. 


Mabel McCane is returning to vaude- 
ville next week, appearing at the Bush- 
wick in her revue, shown last winter. 
She will be assisted by Tom Bryan, Lil. 
lian Broderick and William B. Taylor. 


Wilkie Bard, the English vaudeville 
star, will arrive aboard the Saxonia, 
which is due to dock at Halifax on Sat- 
urday. The liner was listed to make 
the port of New York, but the destina- 
tion was changed. He will open at the 
Palace Oct. 20. 


The Loew booking office basketball 
team will get imto action Friday when 
they play a practice game with the 
University Settlement five, at the Loew 
Gymnasium, on 28th street. The Loew 
line-up will be Moe Schenck, Abe Fried- 
man, Alex Hanlon, Al. Schwartz and 
Jack Hanlon. 


George M. Cohan and Sam H. Harris, 
accompanied by the members of their 
families, went to Boston to attend the 
funera!? of Mrs. Arthur T. Downey, wife 
of a Boston newspaper man, and eldest 
sister of the wives of both managers, 
which took place Thursday. 


Bill Inmann has abandoned the idea of 
doing a comedy act in vaudeville, with 
Frank Wakefield, his former partner, 
and signed a contract to play a comedy 
part in Gus Hills’ Eastern company of 
“Bringing Up Father.” 


William J. O’Brien, night manager of 
the Friars Club, and Edward Berry, for- 
merly at the Park Theatre, have been 
engaged as assistants to Manager Chas. 
Reis, at the Capitol Theatre. 

Louis Geffen yesterday resigned fron 
the publicity department of the Actors’ 
Fund. He was formerly connected with 
the Rialto-Rivoli organization when 
Rothapfel was director of both houses. 


Cc. A. G. ENTERTAINMENT. 

The Catholic Actors’ Guild will pre- 
sent an entertainment, in conjunction 
with its frst -.eeting of the season at 
the Playhouse, Sunday evening, Oct. 12. 

Among those who will entertain and 
make addresses are Elizabeth Murray, 
Milton Lackaye, Judge Dowling and 
Morgan J. O’Brien. 
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VARIETY 


BILLS NEXT WEEK (OCT. 13) 


IN VAUDEVILLE THEATRES 
(All houses open for the week with Monday matinee, when not otherwise indi- 


The bills below are grouped in divisions, according to the booking offices they 


are supplied 


from. 
The manner in which these bills are printed does not denote the relative impor- 


tance of acts nor their program positions. 


* before name indicates act is now doing new turn, or reappearing after ab- 
gence from vaudeville, or appearing in city where Hsted for the first time. 


B, F. KEITH. 


Palace Theatre Building, New York City. 
NEW YORK CITY June Mills Co 
Palace 4 Bards 


Keith’s 

Irving Berlin 2d half 
Bee Palmer Co Josephine Leonard 
Kitty Doner Co McCarthy & Faye 
Diani & Rubini *Arnold & Semers 
Joe Browning Mullen & Frances 
Old ng Darkies Kennedy & Rooney 
Herman & Shirley Mme Rialto Co 
(Two to fill) Proctor’s 5th Ave 

Keith's Alhambra 2d half (9-12) 
Maxine Bros & B Rickards 


“4 of Us’’ Homer Miles Co 
Lee Koltuar Co *Rolland & Ray 
Ruth Roye *Punchinelli 
*Rhea's Revue Kennedy & Rooney 
Miller & Mack Chas Irwin 


Emma Carus lst half (13-15) 
Geo Rosener Norman 
Mehlinger & Meyer *Lou Hall & B 
Beasie CHfferd Dave Harris 
Keith’s Colonial *Frank Conroy Co 
(Tnmple Headline 
Bill) 
Jimmie Hussey Co 2a half ¢€16-19) 
“Kiss Me” Jack Trainor Co 
Creole Fashion Plate Emma Stephens 
*Wellington’s Surprise Lewis & Norton 
Regal & Moore Josephine Davis 3 
J C Nugent Yates & Reed 


Larner Girls Co Proecter’s 23d St 
Keith’s &ist Street 2d half (9-12) 

Belle Sis **Done tn Oil” 

4 Marx Bros . Marya & Barrett 

“Ragged Edge’ Mullen & Francis 

Grant & Jones Rialto Coe 


(Others to fill) 

ist half (13-15) 
Maria 
Quinn & Caverly 
Cantwell & Walker 


(Two to fill 
STO 


iN 

KR, F. Keith's 

Us 
i 

Sake’’ 3 Melfords 
Wms & Wolfus (Others to fill) 
Helene Davies 2a half (16-19) 
Alfred La Tell Burns & Foran 


Hatien & Fuller 
Vallaceppl Leopards *Public Service 


Burns 
PROVIDENCE *Grace Gibson 
.. F. Albee Grey & Old Rose 
Chas King (Others to filly 
J & S Leonard , BROOK KLYN 
Joe Towle “teen s Bushwick 


O'Neil & Keller 
Sabini & Goodwin 
Sully & Houghton 
Lucille & Cockie 
Raymond & Schramm 


Grey & Brron 

Ames & Winthrop 
Jack Rose 

Mabel MeCane Co 
Patricola 

Charles Grapewin Co 


Dickinson & Deagon 
Deval & I Willie Hale & Bro 
“Street Urchin’ 
Iwor Bros pubes 
ubes 
The Youve. T x 
Sylvester & Vance 
lover & Vincent Valerie Berger Co 


Brennan & Rule 
Gould & Lewis 
Keith’s Greenpoint 
2d half ($-12) 


Jumble Inn 
Larry Coner 


eith’s Cavanaugh & Tompk's 


Rudinoff 
Yates & Reed 
(Others to fill) 

Ist half (13-15) 
The Lecolos 
Hendricks & Stone 
4 Mortons 
Morgan & Kloter 
(Two to fill) 

Keith’s Prespect 
*Mable Burke Co 2d half (9-12) 
Hubert Kinney Co Cunningham & Ben'tt 
Brendel & Burt Ruth _Roye 
Bordoni & Getz Rice The Leightons 
*Elizabeth Murray . Alfred Latell Co 
Cressy & Dayne (Others to fill) 
shames. & Burt ist half (13-15) 
Les Rodriquez Swan & Swan 

Keith’s H 0H Hallen & Fuller 

2d half (9-12) *“Dangerous McGrew” 
Chas Schofield Co Demarest & Collette 
Dave Harris (Others to fill) 

Grey & Otd Rose 2d half €16-19) 
(Others to fill) *Phyllis Gilmore Co 
*st half (23-15) Eddie Borden Co 

Minnie Paust & Bro (Others to fill) 


Cameron Sis 

“Extra Dry’ 

Chas Irwin 

Kranz & La Salle 

Bert Earl & Girls 

Du For Boys 

Sylvia Loyal 
Keith's Riverside 

Asahi Tr 


*Phyllis Gilmore Co Halsey 
*Josephine Davis 3 Dayton 
Rialte Co Herman & Clifton 
(Two to fill) Earl & Curtis 

2a half (16-19) **‘Recollections” 


Aus Stanley 
*Dobbs Clare & Co 
2a half 


*Maria 

*Pierce & Burke 

*Morgan 

(Others te fi Welch & Long 

Prector’s 126th St. ‘*Marayi & Harris 
2a half (9-12) Al Lavan Co 

*Frances McNulty *Phillips & Eby 

J & W Henning Sterling 4 

Clark & Verdi ALBANY, N Y¥ 


«Others to. fill) Proctor’s 

Ist half (23-15) (Troy split) 
*Touresti ist half 
*Cunningham & B’tt Dixon Bowers & Co 
*Jack Trainer Co Page & Gray 
Mildred Valmore Al H White Co 
Eddie Borden Co Davis & Rich 
(Two to fill) “High Seas” 

2d half (16-19) ALLENTOWN, PA 
Dave Harris Orpheum 
*Beauty Vender (Easton split) 
Htndricks & Stone Ist half 


Chas Martin 
Bernard & Merritt 
(Three to fill) 
ALTOONA, PA, 
Orpheum 
Bolger Bros 


(Others to fill) 
Prector’s 58th St 

Harley & Harley 

*Varr & Tunis 

Rob Mills 
“Playmates” 


Wells Virginie & 4 CLEVELAND 
cNally McCarthy 

Roland & Ray M aT vy my 
“Love Race” Frank Gaby 


Mirano Bros 

Conlin & Glass 
Kingsley Benedict Co 
Sissle & Black 


2a half 
Wilkins & Wilkins 
John T. Doyle Co 
Melnotte & Leedum 


(One to fill) ‘ Ray Samuels 
ATLANTA Navassar Girls 
(One to fill) 


LU MBIA 8. Cc. 
Columb 
(Charleston split) 
Ist half 
Richards 


Lyric 
(Birmingham  asplit) 
Ist half 

Delma & Kolb 


Morgan & Anger 
Hamlin & Mack 


Maud Allen Moore & Sterling 
Cheer “What Happ Ruth” 
Jeff. Laughlin & West 
erson Dewitt Young & Sis 
Jack Lavier COLUMBUS 
3 Manning Sisters B Keithr’s.. 
Greenlie & Dayton Pp Brennan & Bro 


Musical Nosses 
2d half 

Chong & 

Green Miller & 


Lebenate 
aceon 
2a erne 
® Marino & Maley 


Phil Davis as 
Meriam's Dogs Molly 
BALTIMORE Vera Sabina Co 
Maryland DAYTON, 
Josie O’Meers B. F. Keith’s. 
Miller & Bradford Lamont 3 
Berke & Valda Ann Gray 


Basi! Lynn Co 
Winston's Lions 
Robins & Partner 
Aileen Stanley Co 


Smith & austin 
Ford & Erma 
Eddie Ross 
“American Ace.” 


DETROIT 
Mme Herm Temple 
BINGHAMTON N Y¥ Alice Lioyd 
Stone V & E Stanton 


Swain’s Cockatoos 

Billy Regers 

* Woodrow Girls 
2d half 


Ben Bernie 
Columbia & Victor 
Hyman Mann Co 
Duval & Symonds 
El Rey Sisters 
Rinaldo Bros 


Courtney & Irwin 
Marie Co 


Duvall & Lee ; 
BIRMINGHAM ~ By 
(Atlanta split) Homer Romaine 

ist halt 


Halliday & Witiette 

Litlian Herlein Co 
2a half 

Haven & France 

Swor & Westbrooke 

Lilly Hart Girls 

EASTON, PA. 

Able O. 


(Alle ows split) 
st half 


“Girl im Frame” 
Misses Parker 
Lew Madden Co 
Peck & McIntyre 
3 Kitaros 

BUFF ALO 


Shea's 
Reynolds & White 
Arnold 
yinie Daley Co L Co 
Wm Gaxton Co Margaret Padula 
Stanley & Birnes W H Armstrong Co 
“Rainbow Cocktail” Walter Weems 


Fallon & Brown on ” 
Breen Fashion Minstrels 


ERIE, PA, 
Cc Celonial 
Pe Cole & Denahy 


Sheldon & Dailey 
Tilyou & Rogers 

Ashley & Dietrich 
(One to fill) P Toto 

2d hal 

Gruett Kramer & G a IDs 
Mimie World M Stuart Co 
(Two to fill) 


CANTON Hugh Herbert Co 

Lyceum Andrew Mack 
Sylvester” Family Briscoe & Rauh 
Bert Melrose Boyarr Trio 
Henry B Toomer Co (One to fill) 
Everest’s Monks HAMILTON 
«(Two to fill) Vat Lyric 

UES alentine & Bell 
CHARLESTON, 8. C. Vaughn & Dreame 
Geo Yeoman 
Gallagher & Rowley 
Morris & Campbell 
McMahon Diamond Co 
HARRISBURG, PA, 


Reed & Tucker 


etory 
(Columbia split) 

Ist half 

Darly & Brown 


Wilson & Larsen 
Otto & Sheridan 


Hadji Samboli Co Majestic 

(One to fill) Bell Dooley 

CHARLOTTE, N. C. John T Doyle Co 
Acad Melnotte & Ludum 
Academy (One to fill) 


half 
Piquo & Fellows 
Wells Virginia & W 
The Geralds 
Raymond Wylie Co 
HAZLETON, PA. 


(Roanoke split) 
lst haif 


Daniels & Walters 
Waiman & TBGerry 
Dan Holt Co 
Melody Maids 


The Novellos Feeley’s 
CHATTANOOGA Ist half 
Geo Buck 


Dunn & Valeska 

The Jamesons 

Will Oakland Co 
INDIANAPOLIS 

B. F. Keith’s 

The Rios 

Walsh & Edwards 

Eddie Carr Co 


Rialto 
(Knoxville split) 
ist half 

Mang & Snyder 
Jewell & Raymond 
Thos Jacksen Co 
Bert Fitzgibbons 
Syncopated Steppers 
CHESTER, PA, 


Adgement “Flirtation” 
Ray’s Mannikins Alan Rogers 
Gruectt Kramer & G Girl 1.000 Eyes 
“Mimic World” Bob Hall 

2d haif Jueeline Nelson 


Reed & Tucker JACKS’NVILLE, FLA. 


4 Buttercups Areade 
Henry & Moore (Savannah split) 
CINCINNATI Ist half 


BB. F. Keith's 
(Sunday opening) 
C & A Glocker 
Keane & White 
Wright & Dietrich 
Lew Hawkins 
Sallie Fisher Co 


Pollard 

Rome & Cox 

Silver & Duval 

Adams & Griffith 

3 Banerardsa 
JFRSEY CITY 
B, F. Keith's 


Ward & Van 2a halt 
The Magleys (9-11) 
(One to fill) Esther 3 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1498 Broadway (Patnam Building), New York 


McNeill & Fora 
Burns & Foran 


Joveda 
to fill re ose 

“ist Patt (Others, by fill) 

(13-15) haift 


Cook Mortimer & H 
Friend & Kearns 
The Decorators 


Swan & Swan 
Cunn’gh’m & Bennett 


Rudinoft Oiga Gygi 
(Others, fill) Evelyn "Nesbit 
half (Others to fill 
18) NEW ORLEANS 


Turelly 

Quinn & Caverl 

Cantwell & Walker 

3 Regals 
JOHNSTOWN 


Majestic 
(Pittsburgh split) 

ist half 

Lord & Fuller 


Green & Pates 
Ernie & Ernie 


Palace 
(Mebile split) 
Ist half 
Gertrude Van Dyck 
Auger & Packer 
Nat Jerome Co 
Murray Sis 
The Veronicas 
NEWPORT NEWS 


Olympic 
(Petersburg split) 
ist half 


4 Avolos 
KNOXVILLE Reed & Chifton 
Bijou Craig & Steiger 
(Chattanooga split) Tom Nawn Co 
Ist half Adrian 
The Pelots Nelson & Barry's 
Bertha Gilbert NORFOLK, VA. 
Cc & M Dunbar Academy 
Thomas Maloney (Richmend aplit) 
3 Gordons ist haif 
LANCASTER, PA,* Chas Henry’s Pets 
Colonial Dale & Burch 


Turner & Grace Harry Oaks Co 
McCarthy & Sternard Avev & O'’Nefl 
McDonald & Clevel'd OTTAWA 
Violaman Dancers - Deminion 

2d half Pierlot & Schofield 
Willing & Jordan 
Regal & Mack Marshall Montgomery 
Whitelaw Nan Gray 


Jaaziand 
TSVILLE, KY. PENSACOLA, FLA, 
B. eith’s 
(Nashville split) 
Ist half 


Pastime 
(Montgomery split) 
Ist half 


Mullen & Correlli 
L & M Hunting 
Kimberly & Page 
Billy Schoen 


3 Harvards 

Jennie Middleton 
Girls Will B Girls 
Marie Steddard 


WELL Cal Dean & Girls 
B. F. Keith's PETERSBU RG, VA. 
Barbette “entury 
Gertrude Dudley Co (Newport News eplit) 
M’Corm’k & Wallace Ist haii 


Musical Johnsons 
Tom Moore & Girls 
Linton & Lawrence 


Allen & Lyman 
Bert Baker Co 
N & M Britton 


Delano & Pike U S Carola 3 
MOBILE The Randalls 
Lyrie PHILADELPHIA 
(New Orleans split) B. F. Keith’s 
Ist half Warden Rros 


Mason & Gwynn 
Carlos Sebastian Co 
Jack Ingles 
Harman & Francis Harriet Remple Co 
Welch Mealy & M H & A Seymour 
MONTGOMERY, ALA Lovise Gunning 


Gleason 3 
University 3 
Cranberries 


Grand Phil Baker 
split) Sully Rewgers Co 
st hal Girard 
Reiff Bros & M The Fostos 


Ethel M Halli Co 
Arthur Whitelaw 


Largey & Snee 
Almont & Dumont 


Doc O'Neil (One to fill) 
Adonis & Dog 2d half 
MONTREAL Nancy Boyer Co 
St. Denis Peterson K. Murray 


Felix & Fisher 
Mack & Lynn 
Edgar Beckman Co 
Transfield Sis Crawford & Broderick 
Cummings & White Bruce Duffett Co 
MT. VERNON, N. ¥. Welson Bros 


(Two to fill) 
Keystone 
Nolan & Nolan 


Precter’s “Photovlaymates” 
24 half Wm. Penn 
(9-12) Peters K Murray 


Swan & Swan 
Hallen & Fuller 
Jas B Carson Co 
Grace La Rue 
Quinn & Caverly 
Arco Bros 


McCarthy & Faye 
“Echoes” 

2a half 
Dennis Bros 
Wilkens & Wilkens 
5 Melody Monarchs 


Ist half Murray Voeler 
(13-15) Larry Reilly Co 
Ben Smith PITTSBURGH 
Mrs Eva Fay “avis 
Emma Stephens Ramsdell & Deyo 
Yates & Reed Fred Berrens 
Evelyn Nesbit Claire Vineent Co 
2d halt Elmore & Wms 
(16-13) Ruth Budd 
Friend & Kearns Bobbe & Nelson 
Mrs Eva Fay Mr and Mrs. J Barry 


Demarest & Collette 
Rooney Bent Reu Sheridan Square 
NASHVILLE (Johnstown split) 
Princess Ist half 
(Louisville split) Robeln & Rothman 
Ist half M’Corm’k & Winehill 
Rer.w & Wem Twins Glasgow Maids 
Florence Gest (Two to fill) 
Riggs & Ryan PORTLAND. ME. 
Elm City 4 B. F. Keith’s 
Jonia Hawalians Martin & Trabino 
NEWARK, N. J. tabcock & Dorilda 


Gautier’s Toy Shop 


Proctor’s 4 Meyakos 
2d half Dunn Sistera 
(9-11) Sunny 4 
2 Jesters Kellam & O’Dare 


READING, PA. 
Majestic 
Piquo & Fellows 
taymond Wylie Co 


Ressie Remple Co 
Robi..s & Partner 
Mable Burke Co 
Fern & Davis 


Prevost & Goulet The Geralds 
(One to fill) Noodles Fagan 
Ist half (One to fill) 


TOURING ORPHEUM CIRCUIT 
MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


Grindell & Esther 
Sar 1 & Leonhart 
Huyler & Bann 
“Love Race” 
RICHMOND 


Lyric 
(Norfolk 
Ist hal 
Black & White 
Lew Wilson 
Strike Breaker 


Lazar & Dale 
ROANOKE 
Roanoke 
(Chariette split) 
half 

Tuck & Clare 

Laurel 

Beatrice Morgan Co 

Sampson & Dougias 

Ragtime Dining Car 

ROCH n 

Temple 

Belle Baker 

Wilbur Mack Co... 


Coakley & Dunilevy 
Hughes Mus Duo 
La France Bros 
Claire & Atwood 
SAVANNAH 


Bijou 
(Jacksonville split) 
ist half 

Uyse & Sweet 
Haiiiday & Burns 
Jones & Greenlee 
Amoros Sieters 


(One to fill) 
SCHENECTADY 
Proctor’s 


Herbert Dyer Co 

Clinton & 

Fiske & Lloyd 

Phi! Davis 

Prescotts & Eden 
2d half 


Jack Lavier 
Green & La Fell 
Taylor Gratten Co 
3 Rozellas 
Frescotts & Eden 
SYRACUSE 
Crescent 
Rasso Co 
Green & La Fell 
Green Miller & G 
Freeman Benton Co 
Texas Comedy 4 
Casting Wards 
2d half 
3 Manning Sisters 
Fiske & Lioyd 
M'Mahon & Chappelle 
Carson & Willard 


Harry Tenny Co 
Emerson & Baldwin 
Emmett De Voy Ce 
Alice Hamilton 
Clark & Bergman 
3 Stuart Sisters 


Potter & Hartwell 
Nippon Duo 

Eddie Herron Co 
Sidney Phillips 
Howard & Clark 
Frisco Co 

Hamilton & Barnes 
Camella’s Birds 
.Shen's Hippodrome 
Mystic Hanson 3 
Frankie Fay Co 


Geo Mack 
“Petticoat Man" 
Overseas 4 
Hirschoft 3 


W Oakland Co 
TROY, N, x. 


(Albany 


‘Kelly 

Barry Girls 

Taylor Gratton Co 

J & W Hennings 

Smith & Kaufman 

Pernikoff & Rose 
UNION 


McName! 
Welch & Long 
Al Lavan Co 
Billie Bariow 
Memory Club 
half 


Dunn & Valeska 


Chong & Moey 

“The Cat” 

3 Rozellas 

Resista 

(Two to fill) 
2a halt 

The Youngers 

Clinton & R 


ooney 
_ “Street Urchin” 


uber yer 

WILMINGTON 
er 

Nelson's Peta 

Ryan & Ryan 

& Vere 

4 Pals 

“Heir for Night” 

Pisano & Bingham 

Anderson & Revelle 

YONKERS 

A Turelly 

Georgie Campbell Ce 

Mullen & Travers 

(One to fill) 

24 half 


“Playmates” 
Loney Haskell 
4 Bards 
(Two to 
yo PA, 
Wilkins & Wilkins 
Sampsel & Leonhart 
Huyler & Bann 
(One to fill) 
2d half 
Roitger Bros 
Noodles Fagan 
Mallally Ce 
Roland & Ra 
you NGSTOWN, oO. 
Hippedreme 
Jack Hanley 
Hobson & Beattr 
Marie La Co 
Billy Gleason 
Sam Mann Co 
Hackett & Delmar 
(Two to fill) 


Telephones, FRANKLIN 803-804 


EDWARD J. ADER 
LAWYER 


CHICAGO 


1424 Otis Building 


Practise in all States and U. S. Courts 


CHICAGO B. F. KEITH 


Vaudeville Exchange 
Chicago 


BATTLE CREEK 
Bijou 
3 S Goldinis 
Kerr & Ensign 
Annette Dare 
“Billet 13° 
Buch Bros 
(One to fill) 
2d half 
The Bimbos 
Raines & Abey 
“Laughing Lady” .. 
Jean Moore 
Lucy Gillette Co 
(One to fill) 


BAY CITY, MICH. 
Bijou 
2 Blondys 
Simpson & Dean 
Jean Moore 
Love & Kisses 
(One to fill) 
24 half 
Billy Lang 
Jed Twoley Co 
Mr & Mrs Thorne 
Simms & Powers 
Marlo & Duffy 
FLINT, MICH. 
Palace 
Marlo & Duffy 
American C 3 
Mr & Mrs Thorne 
R C Faulkmper 


(One to fill) 
2d 


half 
2 Biondys 
Adams & Guhl 
“Telephone Tangle” 
Kenny & Hollis 
Werner Amoros 8 


WAYNE, IND, 
Palace 
3 Weston Giris 
Brennen & Davis 
Guy Voyer Co 
Ernest Hiatt 
Goetz & Duffy 
Bellelaire Bros 
2a half 
Bryant & Stewart 
Freda Lewis 
The Rounder 
Arthur & Leah Bell 
Trovota 
Barabon & Grohe 


JACKSON 


Orpheum 
Delton Mareeno & D 
Jed Dooley Co 
“Telephone Tangle” 
Nick Hufford 
4 Musical Hodges 

2d halt 
3 Spanish Goldinis 
Kerr & Fnsign 
*Rillet 
American C 3 
Busch Bros 


{ 
2s 
Billy Dooley 
| 
TRENTON 
Taylor O. H. 
Garfield & Smith 
Regal & Mack 
Sterling 4 
2 Earls am ae 
(One to fill} BS 
2d half 
M'D'nald & Clevelang 
Ethel M Hall Co 
Proct 
Santes & Hayes Lincoln 
E & B Adair 
Aus Stanley 
Colonial 
Ww & H Brown 
y | 
4 
Pernikoff & Rose 
TOLEDO 
B. F. Keith's ~ 
G Johnson 
(One to fill) 
TORONTO 
Shea’s 
Jarden Girls 
d 
= 
| 


~ 


20. 


KALAMAZOO 
Regent 


P & W Lavarre 
Sossman & Sloan 
Harry Hayward Co 
Kenny & Hollis 
Prince Kar-Mi 
2d half 
Lawton 
Smith & Farmer 
Marsten Co 
Jenks & 
Neal Abe 
8 Vassar 


KOKOMO, IND, 
Sipe 


Tuscano Bros 
Orren & Drew 
Stone & Hayes 
Arthur Rigby 


Ernest Hiatt 
Beliclaire Bros 
qOne to fill) 


~ LAFAYETTE, IND. 


‘amily. 
Marr & Dwyer Girla 
Oren & Drew 
Guy Voyer Co 
Arthur Rigby 
Wiis Giibert Co 
LANSING 
Bijou 
Evans & Deen 
Temple 4 
“Laughing Lady” 
Jenks & Alien 


Werner Amoros 3 
2a halt 

P & W Lavarre 

Sossman & Sloan 

Harry Hayward Co 

Chucks Haas 

Prince Kar-Mi 


MUSKEGON, 
Regent 


Lawton 

Frick & Adair 

Chase & LaTour 

Neal Abel 

Chalfonte Sisters 
2a half 


MICH 


Allanson 
Brennen & Davis 
3 Mori Girls 
Goetz & Duffy 

4 Musical Hodges 


OWOSSO, MICII 
Strand 


2d half 
Frick & Adair 
Chase & LaTour 
Ishkawa Japs 
SAGINAW, MICH 
Jeff-Strand 
Smith & Farmer 
Chuck Haas 
Adams & Guhl 
Ishkawa 
Billy Lang 
2a half 


Evans & -Deen 
Simpson & Dean 
Love & Kisses 

Nick Hufford 

Delton Mareeno & D 
Annette Dare 


BOSTON B. F. KEITH 


Vaudeville Exchange 
Boston 


AMHERST, N. 8. 
Emp: 


ndo 
J & A Garrison 
Marion & Kay 


J & A Garrison 

Marion & Kay 

De Beers Sis Co 
BOSTO 


Beston 
Bentley & Walsh 
Leon Varvara 
Fern & Davis 
Ryan & 
Cansino Bros F 

Gordon’s Olympia 
(Scollay Sq) 
Tajetti & Bennett 
Al Shayne 
“Memories” 
Mack & Earl 
Baliot 3 
Gerdon’s 
(Washington 
3 Herbert Sisters. 
Boothby & Everdeen 
Jessie Hayward Co 
Ash & Hyams 
Cecil Eldred & Co 
BROCKTON 

Strand 
Martin & Florence 
Chas Reilly 
Gray & Graham 
M & A Clark 
Dancing Kennedys 

2d half 


Two ladellas 

Althoff Sis 

H Harrington Co 

JI & M Hawkins 

Roland Travers & Co 
CAMBRIDGE 

Gorden’s Central Sq. 

Jolly J Jones 

The Volunteers 

Helen Gleason Co 

Mary Haynes Co 

McWaters & Tyson 

2d half 

Prevost & Goulet 

Wilbur Sweatman Co 

Tracey & McBride 

Clark & Verdi 

Ara Sis 


& Kahakalan 
Pease & Dawson 
Leonard & Porray 
Apollo Trio 
2d half 
Sam Lee 
Gates & Finley 
Copes & Hutton 
“Melody Mansion” 
FITCHBURG, MASS, 
Lyric 
Three Keltons 
Gates & Finley 
Jarvis & Harrison 
Evans & Wilson 
Elly 
2d half 
The Naggley 
"- Lea & Orma 
Concert Revue 
Miller Packe. & 8S 
Roy & Arthur 
HAVERHILL 
Colonial 
Osaki! & Taki 
MD'mott & Heagney 
Curley & Hall 
Bevan & Flint 
The Briants 
2a half 
Daly & Berlew 
Countess Verona 
Earl Pingree Co 
Southe & Tobin 
Johnson Baker & J 
LAWRENCE 
Colonial 
Two Ladellas 
M & J Dove 
Miller Packer & 8 
“Melody Mansion” 
2a halt 
Helen Jackley 
4 Harmony Kings 


Bevan & Flint 
“Act Beautiful” 
LEWISTON, ME, 
Music Hall 
The Braminos 
Helen Vincent 
Mills & Lockwood 
McNally Dinus & D 
2d halt 
Nip & O’Brien 
“Prosperity” 
Mary Haynes Co 
Herbert 3 
NN 


LY 
Gorden’s Olympia 

Nip & O'Brien 
Maggie Le Clair Co 
Spencer & Willlams 
Palfrey Hall & B 

2d half 
Robb & Whitman 
Helen Gleason Co 
O'Rourke & Adelphi 
McWaters & Tyson 

Waldorf 
Helen Jackley 
Maybelle Phillips 
Dae & Neville 
DeOnsonne & Baker 
Lewis & Norton 
J & B Aiken 


2d halt 
Joliy J Jones 
Al Lester & Co 
“Petticoats” 
Evans & Wilson 
Leonard & Porray 
Billy 
MANCHESTER 
Palace 
Johnson Baker & J 
Countess Verona 
Whipple Huston Co 
Copes & Hutton 
“Act Beautiful’ 
2d half 
Eskimo & Seals 
M'D’mott & Heagney 
Celeumbia Six 
Lane & Harper 
The Briants 
NEW BEDFORD 
Gordon’s Olympia 
W Sweatman Co 
O'Rourke & Adelphi 
“Prosperity” 
Clark & Verdi 
Ara Sis 
2d half 
Tamaki Duo 
The Volunteers 
McNally Dimes & 
Spencer & Williams 
Dolce Sis Co 
NEWPORT 
Opera House 
The Naggley 6 
Altoff Sis 
“Petticoats” 
J & M Hawkins 
Tamaki Duo 
2a half 
Martin & Florence 
Chas Rellly 
Gray & Graham 
Marie & Ann Clark 
Dancing Kennedys 
PORTSMOUTH, N. H. 
Coloni 
Robb & Whitman 
Concert Revue 
Tracey & McBride 
(One to fill) 
2a half 
Helen Vincent 
Maggie Le Clair Co 
Mills & Lockwood 
Paifrey Hall & B 
ST. JOHN, N.S 
Opera House 


(Same bill playing 
Monction 15-16 and 
Ackers, Halifax, 18- 
25) 

Laura Evans 

Frazer & Mac 

Callahan Bros 

Larry Le Mont 

(14-16) 
(Same bill playing 


Strand, Halifax, 18- 
25) 


Litte Jerry 

Lee Hoyt 3 

F & A Carmen's 
Dancing Dorlans 
Faber & Green 


N. 
Palace 
(18-15) 
Arizona Joe 
Bishop & Harvey 
F Randal! Co 
Joe Martin 
Maurice & Mara 
WALTHAM 
Waldorf 


VARIETY 


Dave Kindler 

De Lea & Oram 
Southe & Tobin 
Roland Sravers Co 


2a hal 
Wikolia & Kahakalan 
Curley & Hall 
Pease & Dawson 
Osaki & Taki 


DR. J. BIER, PHYSICIAN 


Room 208, Putnam Building 


1493 Broadway 


NEW YORK CITY 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


( 
(Same bill plays Vic- 
toria 16-18) 
Harry Green Co 
Ciccolini 
Ben & Hazel Mann 
Lillian Shaw 
F & O Walters 
The Pickfords 
CHICAGO 
Majestic 
Olga Petrova 
Rigoletto Bros 
Stewart Barnes 
O'Donnell & Blair 
Lloyd & Wells 
Gruber’s Animals 
Ben K Benny 
“Begin of World” 
Palace 
Morgan Dancers 
Juliet 
Shelia Terry Co 
Martini & Webb 
Bensee & Baird 
Lexey & Rome 
Garcinetti Bros 
Leo Zarrell Co 
State Lake 
Blossom Seeley Co 
Chung Hwa 4 
Ed & Birdie Conrad 
Phina Co 
Edith Clifford 
M’Shayne & Hathaw’y 
Saila Bros 
DENVER 
Orpheum 
(Tuesday opening) 
Haig & Waldron 
“Heartland” 
“Current of Fun” 
B & J Creighton 
Hayden & Ercelle 
The Vivians 
Sut’ r & Dell 
DES MOINES 
Orpheum 
(Sunday opening) 
Harry Watson Co 
Oliver & Olp 
Elfreda Wynn 
Nelson & Chain 
Mason & Forrest 
Clinton Sisters 
Chinese Jazz Band 


DULUTH 
Orpheum 
(Sunday opening) 
Gertrude Hoffman Co 

B & J Connelly 
Espe & Dutton 
Green & Myra 
Williams & Mitchell 
3 Kahns 
Saranoff & Sonia 
KANSAS CITY, MO. 
Orpheum 
. (Sunday opening) . 
“Extra Dry” 
Oscar Lorrain 
“Pianoville” 
Aranut Bros 
Madge Maitland 
Lamberti 
Gibson & Connelll 
LINCOLN, NEB, 
Orpheum 
(16-18) 
“Putting It Over” 
McIntosh & Maida 
Nell Lockwood 
Tina Lerner 
Long Tack Sam 
Lloyd & Christy 
LOS ANGELES 
Orpheum 
Julius Tannen 
Nash & O'Donnell 
Ted Doner 
Dunham & O'Malley 
Geo Kelly Co 
The Secbacks 
Rosa King Co 
Ray Snow 
Bessie Clayton Co 
MEMPHIS 
Orpheum 
“With Pershing” 
Leroy Taima & B 
A & F Steadman 
Jas Thompson Co 
Nora Noreene 
Musical Hunters 
MILWAUKEE 
Majestic 
Franklin & Green 
Jason & Haig 
Bradley & Ardine 
James J. Cullen 
Howard’s Ponics 
Edward Marshal! 
Hickey Bros 


4 Readings 
Palace 
Maude Earl Co 
Bostock’s School 
Primrose 4 
Fenton & Fields 
Story & Clark 


MINNEAPOLIS 
rpheum 

(Sunday opening) 
“Overseas Revue” 
Collins & Hart 
Harry Hines 
Jerome & Herbert 
Meredith & Snoozer 
Geo Price Co 


NEW ORLEANS 
Orpheum 

Frank Dobson Co 
Patricola & Myers 
Rockwell & Fox 
Don Fong Gue & Haw 
Eisie White 
Mcrae & Clegg 


OAKLAND 
Orpheum 
(Sunday opening) 
Mrs G Hughes Co 
7 Honey Boys 
Mme Ellis 
Maleta Bonconi 
Tennessee 10 
Sybil Vane 
OMAHA 
Orpheum 
(Sunday opening) 
Marguerita Sylva 
Gallagher & Martin 
Mike Bernard 
Marian Harris 
Frawley & Louise 
The Bradnas 
La RBernicia & Batlet 
PORTLAND, ORE, 
Orpheum 
(Sunday opening) 
“"Swecties” 
Comfort & King 
Norwood & Hall 
Kharnum 
A Rasch Co 
Bob Tip Co 
Metnotte Duo 
Jas J Morton 
SACRAMENTO 


(Same plays 
Stockton 15-16; 
Fresno 17-18) 

Carl Jorn 

Alice Ellis 

Regay & Lorraine 

“Tango Shoes” 


Burt & Rosedale 
Ja Da Trio 
Belgium ~ 
ST. 
Gus Edwards” Girls 


Nat Nazarro Jr Co 
osephine & Henning 
Joe E Bernard Co 
Herschel Henlere 
Fox & Ward 
Eadie & Ramsden 
Gen Pisano Co 
. PAUL 
rpheum 
opening) 
Lambert & Ball 
Chris 
Salon Singers 
Janis & Chaplow 
“Indoor Sports’’ 


SALT LAKE 
Orpheum 
(Wednesday opening) 
Bronson & Raldwin 

Will Ward Girls 

Boyce Combe 
“Levitation” 
Lydia Rarry 
Rell & Wood 
Royal Gascoignes 


SAN FRANCISCO 
Orpheum 

(Sunday opening) 
*‘Not Yet Marie” 
Donald Roberts 
Sidney & Townley 
Fern King Co 
Martelle 
Farrell Taylor Co 
Stone & Kaliz 
Harry Breen 


SEATTLE 
Ohpheum 
(Sunday opening) 

Saranoff & Girls 
The Sharrocks 
William Ebs 
Kanazawa Japs 
T.illian Cranston 


Cark Emmy’s Pets 


LEE MUCKENFUSS 


Now Associated with 


ARTHUR KLEIN 


314 Strand Theaire Bldg., New York. 
Booking exclusively with 
B. F. Keith and Orpheum Circuite 
Everyone cordially invited to call. 
"Phone or Wire. 


4 
Richards 


“Color Gems" 
VANCOUVER, B. C. 
Orpheum 

U S Jazz Band 
Howard Nichols 
Weber & Ridnor 
Lydell & Macey 
Stephens & Hollister 
Jimmy Savo Co 
Robbie Gordone 


WINNIPEG 
Orpheum 

Eva Shirley Co 
Kitner & Reaney 
Venita Goula 
Arthur West Co 
“Man Hunt” 
Princess Rajah 
M Nelson 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON, ILL 
Hip me 
Hinkel & May 
Cantors Minstrels 
(One to fill) 
BELLEVILLE 
Washington 
Follis & Leroy 
Styne & Arnold 
Harvey Haney & G 
2d half 
Wyoming Trio 
Jack Osterman 
H L Wallin 3 


CEDAR RAPIDS, IA 
} estic 
Harry Tsuda 
Peronne & Oliver 
Skipper Kennery & R 
Arthur Devoy Co 
Watts & Hawley 
“Melody Garden” 

2d half 
Mabel Whitman Co 
Jeanette Childs 
Swift & Kelly 
“Oh Auntie” 
Norris Baboons 


CHAMPAIGN 

Orpheum 
Corradini’s Animals 
Dale & Boyle 
“Honor Thy Children” 
Jeanne Boydell 
Louis Hart Co 

2d half 
Weber Beck & F 
Bernice LaBarr Co 
Orth & Cody 
Moran & Wiser 
(One to fill) 


CHICAGO 
American 
3 Belmonts 
Hart Cooper & B 
Casson Kirke Co 
Adams & Thomas 
Fred Lareine Co 


Erbers 
“Miniature Revue” 
Wyoming Trio 
Jack Osterman 
Creedan & Walsh 

halt 
Geo & Lilly Garden 
Atyne & Arnold 
Bud Walker 
“Miss 1920" 


IND 
(terre Haute Split) 


Rialto & Lamont 
Harvey Devora 3 
Gilbert & Saul 

Edw Hume Co 
Jimmy Lyons 

“Girl in Basket” 
GREEN BAY, WIS 


P & P Houlton 
Bobby Henshaw 
Cabaret DeLuxe 


MADISON, WIS 

Orpheum 
Taylor Triplets 
Pat & Peggy Houlton 
DeVoe & Hosford 
Wanzer & Paimer 
Cabaret DeLuxe 

2d half 

“Reckless Eve" 
(Two to fill) 


MINNEAPOLIS 
Grand 
Burke & Kendall 
Chas DeLand Co 
Daniels & Walters 
Russell's Minstrels 


Palace 
Misp. h Selbini Co 
The Royces 


Harry Mason Co 
Clayton & Lennie 


CHIYO AND CHIYO 


Telephone: Bryant 7838 


CHIYO KASUYA & CoO. 


Japanese Importers of Silks. 


Pongee, Silk Embroidered 


Kimonas, Chinaware. Silk Slippers, etc. 
SPECIAL PRICE FOR PROFESSION 


Putnam Bidg., Suite 426. 


1493 Broadway, New York City 


CHIYO AND CHIYO 


2a half 
Dancing 4 
Belle Montrose 
Tag Day 
(Three to fill) 

Kedzie 
Peterson Bros 
Brierre King 
Valentir- Vox 
Miller & Lyle 
Lucy Gillette 
Bud & Jessie Gray 
De'oe & Hosford 
Daisy Dean Co 
Wanzer & Palmer 
Chalfonte Sisters 

Lincoin 
Apollo & Apollo 
Dancing 4 
Fred Ro 
Ward & 


e to fill) 
2d half 


ers 
Vilson 


3 Belmonts a \ 
Casson Kirke cy 
Krazy Kids 
(Three to fill) 7 
DAVENPORT, I 
€olumbia 
Whitman”Co 
Hector 
Daisy Dean Co 
8 Whirlwinds 
(One to ey 
2d half) 
Jap 
Lee & Lawrence 
2 Sweethearts 
Polly Oz & C 
Romas Troupe 
DECATU ILL 
Empre 
Chief Ble Froud Co 
Weber Beck & F 
Berni-e LaBarr Co 
Orth & Cody 
Moran & Wisre 
2a half 
2 Caritons 
Redmond & Wells 
“Honor Thy Children” 
Jeanne Boydell 
Louls’ Hartt Co 
DUBUQUE, IA 
Majestic 
Frear Raggett & F 
Harrington & Mills 
Rose & Thorn 
Howard & White 
Jeanette Childs 


Deavwnon & Clifton 
DULUTH 
Grand 
F & D Norman 
Williams & Culver 


Geo Randall Co 
“Among Present” 
(One to fill) 

half 
Whitney's Dollis 
Souther Players 
Minnie Stanley Co 
& 
Car! Fueene 

E 8ST LOUIS, TLL 


6 Serenaders 
2d half 

Danny Simmons 
3 Chums 

liurns & Wilson 
Everests Monks 
(One to fill) 

MOLINE, ILL 


Palace 
LaSalle Musical Co 

2d half 
Mabel Harper Co 
Arthur DeVoy Co 
Ward & Wilson 
“Melody Garden” 
(One to fill) 

ROCKFORD, ILL 


alace 
Donaldson&Geraldine 
Norris’ Circus 
Bobby Henshaw 
(One to fill) 
2a half 
The Golden Bird 
Harry Holman Co 
Fred Rogers 
Brown's Highlanders 
(One to fill) 
ST LOUIS 
Columbia 
H LT Wallin 3 
Arnold & Taylor 
Hal Johnson Co 
Fred Lewis 
Cantor's Minstrels 
2d half 
Kenny Mason & 8 
Follis & LeRoy 
Fox & Mayo 
Harvey Haney & G 


Grand 
Stanleys 
Davis & McCoy 
Howard & Scott 
George & Tony 
Winter Garden 4 
The Kuhens 
L B Raymond Co 
Keating & Walton 
Brazillian Nuts 


Rialte 
2 Carltons 
Geo & Lilly Barden 
Fox & Mayo 
Marie Hart 

2a half 
Lazier Worth Co 
Arnold & Taylor 
Hal Johnson Co 
Scdna May Foster Co 


ST PAUL 
Palace 
Kremka Bros 
Danny Simmons 
3 Chums 
Sheppard & Ott 
Sea Shore Girls 


d half 
Mispah Selbini Co 
The Royces 


Harry Mason Co 
Clayton & Lennie 
6 Serenaderes 
SIOUX CITY, IA 
Orpheum 
Van Cellos 


PHONE: 


2697 
R. H. N. SHECKMAN 
DENT 


Ist 


Hours: 
9 A. M. te 5:30 


Burns & Wilson 


Dolly Kay 
“New Leader” 
2d half 


Skelly & Heit 
Cartmell & Harris 
Molly Mcintyre Co 
Dolly Kay 

(Two to fill) 


SOUTH IND 
heum 

3 Moran Sisters 
Simms & Powers 
John Marston Co 
(Tw® to fill) 

2d half 
Brierre & King 
Burns & Fabrito 
(Three to fill) 


SPRINGFIELD, ILL. 
Majestic 
Hamilton Bros 
A & B Liebler 
Adams & Hickey 
“That's Going Some” 
Roy Lapeari 
(One to fill) 
2d half 
Dale & Boyle 
Rita Mario Co 
Jack Halligan 
Kitamura Jags 


MARCUS LOEW. 


Putnam Building, New York City. 


NEW YORK CITY 
American 


Pesc! Duo 
Robinson & Thomas 
Ling & Long 
Van & Vernon 
Will Stanton Co 
Belleau & Donin 
Jeff Healy Co 
Mel Klee 
3 Martells 

2d half 
Evelyn & Margaret 
Clay & Tobinson 
Allen Clifford & B 
Devine & Williams 
“Sweet Sweeties” 
Mr & Mrs McDonald 
Bert Hanlon 
(Two to fill) 

Vict 


Krayona 
Florence Ring 
Louise Carter Co 
Walters & Walters 
Burns & Kissen 

2d half 
Gordon & Gordon 
Wm Smythe Co 
Jeff Healy Co 
Harry Tighe 
Constantine Dancers 

Lincolr Square 

Les Valadons 
Hall & Gibson 
Hudson & Jones 
Fred Allen 
Argonne 5 

2a half 
Wayne & Beeman 
L’Estrange Sis 
Pearl Abbott & Co 
Walters & Walters 
Binns & Burt 

Greeley 
Aerial DeGroffs 
Murphy & Driscoll 
Devine & Williams 


.Florence Ring 


(Two to fill) 
SUPERIOR 
Pa 


Whitney’s Dollis 
Sothern Players 
Minnie Stanley Co 
Lyle & Virginia 
Carl Eugene Tr 
2d half 


F & D Norman 
Williams & Culver . 
Geo Randall Co 
“Among Present" 
(One to fill) 


HAUTE, INQ 


ippodrome 

(Evansville Spiit} 
Ist haif 

Harper & Blanks 

Hudler Stein & FP 

“In the Dark” 

Britt Wood 

Lillians Dogs 

(One to fill) 


WINNIPEG 
Strand 
Francis & Fox 

Robbins & Fu.ton 


Follette Pearl & W 
(One to fill) 


2d half 
Chas & Helen Polly 
(Three to fill) 


Fred Rogers 
Dare Austin Co 4 
Barnes & Freeman ~*~ 
J & 8 DeLier 

2d haif 
Musical Waylands 
Louise’ Carter Co 
Argonne 5 
(One to fill) 

Boulevard 
Techow's Cats 
L'Estrange Sis 
Bonner & Powers 
Bert Hanlon 
Constantine Dancers 

2d half 
Pesci Duo 
Olive LeCompte Co 
W & M Rogers 
Mel Klee 
Ling & Long 

Avenue B 
Sam Wilson 
Ford & Cunningham 
Carlisle & Romer 
Jones & Sylvester 
Ella Bart Co 
(One to fill) 

2d 
Hackett & Francis 
Steve Freda 
Turkestan 
Mayo & Irwin 
(One to fill) 


BROOKLYN 

Metropelitan 
2 Lillies 
Downing & Bunin 
Frances Rice 
Henry Frey 
“Sweet 

2a halt 

Krayona 
Mildred Rogers 
Hudson & Jones 
The Financiere 


J & 8 DeLier 


E. HEMMENDINGER 


45 JOHN STREET 


NEW YORE 


Jewelers -o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 978 


Marie Russell Co 
J Levy & Girls 
2d half 
Belleau & Donin 
Henry Frey 
Lamberti 
Var. & Vernon 
Techow's Cats 
(One to fill) 
Delancey 
Gordon & Gordon 
Clay & Robinson 
> B Lawlor & Daugh's 
The Financiers 
Laurie Ordway Co 
Darras Bros 


2d half 
Les Valadons 
McLoughlin & Evans 
Mae Marvin 
Will Stanton Co 
Will H Fox 


National 
3 Gregorys 
Mae Marvin 
Johnson & Johnson 
Swartz & Clifford 
(One to fill) 
2d balf 
Spencer & Rose 
C B Lawlor & waugh's 
Fred Allen 
J Levy & Girls 
Orpheum 
Evelyn & Margaret 


McLougtlin 


De Kalb 


Binns & Burt 
Spencer & Rose 

W & M Rogers 
Allen “liford & B 
Stan Stanley 


half 


Aerial DeGroffs 


Hall & Gibson 


Johnson & Johnson 


Downing & Bunin 
Stan Stariey Cv 


Palace 


Dorothy Roye 


Murphy & Kiein 
Pearl Abbott Co 


Jack & Tommy Wel? 


(One to fill) 
2d half 


fam Wilson 
Carlisle Romer 


Jones & Sylvester 
(One to fill) 

Fulton 
Wayne & Berman 
& Evang 
Lamberti 
Harry Tighe 


2 Valdares 


2d half 


3 Gregorys 


Murphy & Klein 


Frances Rice 
Swartz & C lifford 


Yarwick 


DENTIST Dr. M. J. Cary 


MeVicker’s Theatre Blidge 


CHICAGO te the 


ie Capitol Theatre Building 
Most completely equipped dental 
Be! ‘§ office in Times Square District. 
= 1639 Broadway 
New York 
Hinkel & May 
a fox Co 
Orpheum 
2d halt 
Kremka Bros 
heed (13-14) 
i Sperry & Ree 
De Beers Sis Co 
BATH, ME. 
Opera House 
(16-18) 
7 
Orpheum 
(13-14) 
4 
4 DORCHESTER 
— | 
} 
12 


Vee 


rang 


Russell & DeWitt 
Helen Moretti 
*Turkestan” 
Mayo & Irwin 
(One to fill) 

2d half 


Barto Sisters 


Grand 
Elliott & West 
Wiison & Whitman 
Brown & Elaine 
Wells & Crest 
Scotch Rev 
2d half 
Juggling DeLisle 
Morris & Sherwood 
Adolphus Co 
(Two to fill) 
BALTIMORE 
Hippodrome 
Earl & Emma Frabel 
Rose Garden 
“The Owl” 
Anthony & Ross 
Beattie & Blome 
BIRMINGHAM 
Bijou 
Sweeney & Rooney 
Kelley Kelly 
Wm Lytell Co 
Dayle & Elaine 
Belle & Gray 
2d half 
(Same as ist 
a 


BOSTON 

Orpheum 
Kimball & Kenneth 
Delbridge & Gremmer 
Barron & Burt 
“Salvation Molly” 
Senator F Murphy 
Bell & Caron 


2a If 
The Ferraro 
Brown & \Evans 
Tayl & Francis 


Fis & Gilmore 


unter’ Chick & H 
Lieut Chas Gerard Co 
fillen Carlton Co 
Wayne & Allen 
LaFollette Co 

CLEVELAND 
Liberty 
Morton Kros 
Ferguson & Sund'’land 
Godfrey & Henderson 
Jim Reynolds 
Wheeler Trio 
DETROIT 
Colonial 
Paul & Pauline ™ 
Howard & Jénkins 
Jack Reddy 
Ed Farrel! Co 
Mahoney & Rogers 
Imperial Pekinese Tr 
FALL RIVER 
Bijou 
The Ferraros 
Brown & Evans 
Fisher & Gilmore 
Wm Sisto 
Ducane Co 
2d half 
Kimball & Kenneth 
Delbridge & Gremmer 
“Salvation Molly” 
Barron & Burt 
Bell & Caron 
CAN 


aew 
Cornella & Adele 
Peggy Brooks 
Milloy Keough Co 
Lyons & Yosco 
The Tomlins 
HOBOKEN, N Jd 
Loew 
The MciIntyres 
Mildred Rogers 
(Two to fill) 
2d half 
Mile Busse's Dogs - 
Burns & Garry 
Betty Eldert Co 
(One to fill) 
KANSAS CITY, MO 
Garden 
Vanersons 
Laing & Green 
Fred Waliace Co 
Barrett Carmen 
2a half 


Wm \Sfsto 
yeane & Co 
CHICAGO 
MeVickers 
Bros 


Thiessons Dogs 

Sam Harris 

Hyman Adler Co 

Harrison & Burr 

Mareeno Nevano & M 

MEMPHIS 

Lyceum 

Violet & Charles 

Dawson & Covert 

Broughton & Turner 

Langdon & Smith 

Jean Leighton’s Rev 
2d half 


a 

(Same as Birming- 
ham ist half) 
MONTREAL 


Loew 
Harris & Holloway 
Emmett & Moore 
Walmsley & Keating 


‘rescen 
(Sunday opening) 
Arnoldos 
Ward & Warden 
Feiber & Griffin 
Poor Old Jim 
Scanlon Denos & S 
haift 
(Same as Memphis 
ist half) 
ROCHELLE 
Loew 
2 Yaquis 
Steve Freda 
LaHoen & Dupreece 
d half 
Russell & DeWitt 
Laurie Ordway Co 
Barnes & Freeman 
PATERSON, N J 
Loew 
Barto Sisters 
Burns & Garry 
(One to fill) 
2d half 
Piless & Rector 
Dorothy Roye 
Lane & Plant 
PITTSBURGH 
Lyceum 
Dale & DeVoe 
Dora Hilton Co 
Lovetts Concentration 
Ward & King 
LeClair & Sampson 
PITTSFIELD 
Lyceum 
2d half 
Pless & Rector 
Gaynell & Mack 
Marie Russell Co 
Milloy Keough Co 
Burns & Kissen 
LaPetite Jennie Co 
PROVIDENCE, RI 
Emery 
Harry Larned 
DeLight Sisters 
Taylor Francis 
Business Is Business 
Harry Antrim 
Boudini & Bernard 
2a half 
Thelma DeRoma 
Gordon & Delmar 
Zuhn & Dreis 
LeRoy Lytton Co 
Senator F Murphy 
M Burke & Band 
ST LOUIS 
Garrick 
Francis & Wilson 
Ferdinand 
Ali Rajah Co 
Uber’ Carlton 
8 Dominos 
2a half 
(Same as Kansas 
City 1st half) 
SPRINGFIELD, Mass 
Broadway 
Thelma DeRoma 
Gordon & Delmar 
LeRoy Lytton Co 
Zuhn & Dreis 
M Burke & Band 
2a half 
Harry Larned 
DeLight Sisters 
Business Is Business 
Harry Antrim 
Boudini & 
TORONTO 
Yonge 
Keene & Foxworth 
Loney Nase 
Cook & Oatman 
Bert Walton 
Odiva & Seals 
(One to fill) 


PANTAGES CIRCUIT. 


New York and Chicago Offices. 


BUTTE 
Pantages 
(11-14) 

(Same bill plays Ana- 
sonda 15; Missoula 16) 

Naynon’'s Birds 
Burns & Lynn 
Chas Lindholm Ce 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 
CALGARY 
Pantages 
Marthony & Leona 
Bernivici Bros 
Chas Mack Co 
Cardo & Noll 
doe Whitehead 
Harry Girard Co 


DENVER 

Pantages 
Novelty Minstrels 
The Cromwells 
“Submarine F 7" 
Argo & Va Sis 
Juliet Dika 
Green & Pugh 

EPMONTON 

Pantages 

“Making Movies” 


Brady & Mahoney 
V Mersereau Co 
Wm Dick 

H & E Conley 
The Gallons 


Helena 16) 
Alexs & Evelyn 
Mason & Cole 
Okla Four 
B Morrell Co 
Casting Campbells 
Maker & Redford 

LONG BEACH 
Pantages 
Joe Jackson 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord Herron 
Dorothy Lewis 
LOS ANGELES 
Pantages 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sisters 
Anita Arliss 
Al Wohlman 
OAKLAND 
Pantages 
(Sunday opening) 
Marie Fitzgibbon 
LeGrohs 
Chishelm & Breen 
Panama Trio 
Dorsch & Russell 
Kremlin of Moscow 
OGDEN 
Pantages 
(16-18) 


Brosins & Brown 
Hello People Helis 
Richard The Great 
Ball & West 
Leach & Holland 
Ward & Howard 
M”"NNEAPOLIS 
Pantages 
(Sunday opening) 
Geo & May LaFerve 
Ray Lawrence 
Archer & Belfort 
Marty & Clifford 
Eddie Foy 
Five Partrowars 
PORTLAND 


Pan 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 


(13-15) 
(Same bill plays 
Saskatoon 16-18) 
Aerial Macks 
Forrest & Church 
Stevens & Brunnell 
Willie Solar 
“Risin, Generation” 
J Gardner Co 
ALT LAKE 
Pantages 


VARIETY 


Venetian Gypsies 
Silber & North 

Lady Alice’s Pets 
Weber & Elliott 


Makanenka Duo 


SEATTLE 
Pantages 
Wolfe & Patterson 
W B Whittle 
Kilkenny Four 
Tarzan 
Amoros & Jeanette 
4 
SPOKANE 
Pantages 
Golf Link Girls 
Ross Wyse Co 
“Nuriber Please” 
Belle Oliver 
Camille Rejane 
Cycling Brunettes 


anta 
“Oh Teddy” 
Frank Bush 
G 8 Gordon Co 
Georgia Howard 
Heros & Preston 
Cook & Vernon 
VANCOUVER, B C 
Pantages 
Four Leons 
Frank Ward 
Quigley & F 
“Dance Fantasy” 


SPRINGFIELD 
Pala 


ce 

Suzanne & Ernest 
Dotson 
Allen & Dog Taxi 
Olson & Johnson 
“Magic Glasses” 

2d half 
Dancing Humphreys 
Higgie Girls 
Eckert & Moore 
Old & New 


WATERBURY 
Poli’s 


Lawrence & Klist 
Alexander & Mack 


. F Tempest Co 


Loney Haskell 
Brown Gardner & B 
2d half 
Suzanne & Ernest 
Brown & Jackson 
Charlie Wilson 
Gaby Bros & C 
WILKES-BARRE 
oli’s 
(Seranton split) 
lst half 
Work & Keit 
Laurence Crane Co 
Brown & Elain 
WORCESTER 
Poli’s 
Dorothy Sothern 3 
Ford & Truly 
“Once a Time” 


WORCESTER 


Plaza 
Ralph & May 
Brown & Jackson 
Shannon B Co 
Gildea & Phillips 

2d halt 
Laurence & Klist 
Dotson 
(Two to fill) 
Margo & Francoe 
Gildea & Phillips 
Allen & Dog Taxi 
Alex & Mack 
Brown Gardner & B 

‘NEW HAVEN 

Bijou 
Wilbur & Lyke 
Bernard & Scarth 


Dave Thursby 
“Once a Time” 
Shea & Carroll 
Leddy & Leddy 
Palace 
Margot & Francois 
Louis Vernon 
Alexandria 
Jerome & Newell 
2d haif 
Dot Sothern Co 
Jackie & Billie 
Sandy Shaw 


} | 


ATTENTION 


MEMBERS 


229 WEST 46th STREET 
New York City 


NATIONAL VAUDEVILLE ARTISTS 


This is to remind you that your dues for the period 
from October 1, 1919, to April 1, 1920, are now 
due. Your check for Five Dollars will bring you 
one of the new PINK membership cards, without 
which you are not in good standing and not entitled 
to protection of this organization. 
necessary for every member to carry a paid up card. 


INITIATION IS $10 FOR NEW MEMBERS 


Initiation fee together with first period dues must 
accompany all applications. 


It is absolutely 


All Members Send Your Correct Permanent Address. 
We Have Something Important for You. 


HENRY CHESTERFIELD, Secretary 


Ball & Eva 
Rose Valyda 
Ziegler Twins 
Creamer Barton & § 
“Studio Girls” 
Steward & Olive 
SAN DIEGO 
Pantages 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
3 Romanoff Sis 
Little “Uambs 
Florence Rayfield 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Uyeno Japs 


Dunbar & Turner 
“Temptation” 
VICTORIA, B 

Pantages 

S & M Laurel 

Revue DeVogue 

Long & Ward 

3 White Kuhns 


ras 
WINNIPEG 

Pantages 

Novelle Bros 

Three Clowns 

Arthur Barrett 

Robinson's Elephants 

John T Ray Co 

International 


Poli Circuit. 


BRIDGEPORT 

Poli’s 
Jackie & Billie 
Foley & La Tour 
Sandy Shaw 
“Oh That Melody’ 

2d halt 
Ralph & May 
Ford & Truly 
Alexandria 
“Magic Glasses” 
Tom Moore 

Plaza 
Remington & Russell 
Dave Thursley 


Shea & Carroll 
Dolce Sis & J 
> 


Billy Barlow 

Bernard & Scarth 

Jerome & Newell 

(One to fill) 

HARTFORD 

Palace 

Dancing Humphreys 

Higgie Girls 

C & F Usher 

Chas Wilson 

Old & New 
2d half 


Eckert & Moore 
Leddy & Leddy 

2d half 
Remington & Russell 
Foley & La Tour 
C & F Usher 


“That Melody” 


SCRANTON 
Poli’s 


(Wilkes-Barre split) 
1 


Ist half 
Marva Rehn 
Gordon & Day 
Lang & Shaw 
K of 8’ 


(One to fill) 


Hodkins-Pantages Bookings. 


DALLAS, TEX, 
Jefferson 
Schepp’s 4 
Arthur Lloyd 
Olga Samonoff 8 
Cook & Lorenze 
Bonisetti 4 


HOUSTON, TEX. 
Prince 
Anita Diaz Monks 
Harris & Nolan 
Sam & Ada Beverly 
Four Renneeas 
Joe Darcy 
Kelly Field Players 
MUSKOGEE, OKLA. 
Broaaway 
(12-13) 
Retter Bros 
Mason & Austin 
Jos Greenwald Co 
Myers & Weaver 
1919 Song Danve Rev 
Dorothy Waters 


SAN ANTONIO 
Royal 


y 
Amores & Obey 
Cliff Clark 
Leila Shaw Co 
Empire 4 
Joe Fanton Co 


WACO, TEX, 
Orpheum 
(14-15) 
Retter Bros 
Mason & Austin 
Dot Waters 
Jos Greenwald Co 
Myers & Weavers 


1919 Song Dance Rey 
WICHITA FALIS, 


Opera House 
Monroe & Grant 


Girls Harmony Landa 
Lawrence & Edwards 


Hager & Goodwin 
Tameo Kajiyama 
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ACKERMAN & HARRIS CIRCUIT. 


San Francisco. 


BAKERSFIELD 
Hippodrome 
(12-14) 
Singing 3 
Angel & Fuller 
Harry Watkins 
(15-16) 
The Puppets 
Ross & Boniwt 
Dan Ahearn 
(17-18) 
Stradford 4 
(Others to fill) 
FRESNO 
Hippodrome 
The Puppets 
Ross & Boniwi 
Dan Ahearn 
Fogarty & Foster 
Stradford 4 
‘2d halt 
Spanish Duo 
3 Harmony Maids 
“Women” 
Sylvia Mora Co 


Billy Wolgast 

Becker & Adams 

Hawthorne's Minstrels 

Bob White 

Cornalla & Wilbur 
2d half 


Singing 3 
Harry Watkins 
Nixon & Sands 
Angel & Fulier 
“Sh pnel Dodgers” 
MODESTO 
Hippodrome 
Spanish Trio 
“Women” 
3 Marmony Maids 
Sylvia Mora Co. 
(17-18) 
Lesite & Monde 
Fries & Wilson 
Wright & Davis 
“Giri From Starland” 
SACRAMENTO 
Hippodrome 
F & © La Tour 
Kathryn Miller 
Davis & Castle 
Andus & George 
3 Boys & Girl 
Ross Bros 
2d half 


Bob & Peggy 
Walzer & Walzer 
Weenick & Dale 
Leigh De Lochy Co 
Sherman & Rose 
SAN DIEGO 
Hippodrome 
2d hait 
Billy Wolgast 
Becker & Adams 
Hawthorne's Minstrelg 
Bob White 
Cornalla & Wilbur 


SAN FRANCISCO 
unday openin 
Chi. Ladagar 
Ward & Howara 
McCarver & Robinsog 
Jack Hawkins Co 
Grace De Winters 
5 Violinists 
Hippodreme 
(Sunday opening) 
Staford & Waters 
Conlee Sisters 
Knowles & Hearat 
2 Le Barths 
Wright & Earl 
Dena Cooper Co 
SAN JOSE 
Hippodrome 
Wright & Davis 
(Others to fill) 
STOCKTON 
Hippodrome 
Leslie & Monde 
Fries & Wilson 
“Girl From Starland” 
(Others to fill) 
2d half 
(Same as Sacramente 
lst half 
TAFT, CAL. 
Hippodreme 
(12) 
Nixon & Sans 
Dixon & Bell 
“Shrapnel Dodgers” 
(17-18) 
Ross & Boniwt 
The Puppets 
Dan Ahearn 
Fogarty & Foster 
ALLEJO, CAI. 
Fries & Wilson 
(Others to fill) 


INTERSTATE CIRCUIT. 
Palace Theater Building, New York City 


DALLAS, TEX, 
Majestic 
Chas Edwards 3 
Ed Morton 
V & C Avery 
Dawson Sis & 
Billie Shaw's Rev 
Whitfield & Ireland 
Pot Pourri 
FORT WORTH, TEX. 
Majestic 
Miller & Chapman 
Master Gabriel 
Jim McWilliams 
Corinne Tilton 
Nina Payne & Co 
Adler & Dunbar 
Dunbar’'s Girls 
GALVESTON, TEX, 
Majestic 
(13-15) 
(Same bill plays Austin 
16-18) 


McConell & Austin 
Margaret Ford 
“Heart of A Wood" 
Lou & Gene Archer 
Dainty Marie 
Harry Jolson 
E Francis & Arabs 
HOUS-ON, TEX, 
Majestic 
Payton Howard & L 
Young & Wheeler 
The Langdon’s 
Francis Renault 
Ernest Evans Rev 
Pressier Kiass & S 
Les Genis 


LITTLE ROCK, ARK 
Majestic 

Rose Ellis & Rose 

Rice & Newton 

‘Somewhere in France’® 

Lola Girlie Co 


(One to fill} 


24 half 
Cervo 


*‘Janet of France” 
Kitamura Japs 
(Two to fill) 
MUSKOGEE 
Majestic 
Enos Frazer 
McLain Gates Co 
Harry Rose 
(Two to fill) 
SAN ANTONIO, TEX, 
Majestic 
E & L Ford 
Embs & Alton 
“On Manila Bay’’ 
Meryl Prince Girls 
Una Clayton Co 
Cahill & Romaine 
Nathano Bros . 
TULSA 
Orpheum 
Enos Frazer 
McLain Gates Co 
Harry Rose 
(Two to fill) 
2d half 
Hart & Diamond 
Betty Bond 
Lemaire Hayes Co 
Howard & Sadler 
Tom Mahoney 


MILES CIRCUIT. 


BOOKED BY WALTER F. KEEFE 
New York 


DETROIT 
Majestic 
Four Mellos 
Olga DeBaugh 
LaFrance & Kennedy 
Byal & Early Rev 
Joe Reed 
Gypsy Trio 
Orpheum 
Rose Revue 
Willing Bentley & W 
Martha Russell Co 
Valmont and Reynen 
Hall & Guilda 
Regent 
Olga Muskova Co 


Rucker & Winifred 
Camille Personi Co 
Eastman & Moore 
Three Kanes 
CLEVELAND 
Grand 
Beatrice Lambert 
DeWitt & Gunther 
Howe Baird Co 
3 Mori Bros 
Miles 
Tommy Rot 
Barry & Layton 
Abrams & John 
Caites & Beatrice 
Alice Teddy 


If You Don’t 


Advertise in 


Variety—Don’t Advertise 


Merlin 
J &T Weir 
Ella Bart Co 
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4 
“Oh Mike" Baby Bros & C 
NEW ORLEANS Mozarts (Two to fill) 
REGINA 2a halt) 
Pantages 
(Two to fill) 
LOS ANGELES 
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VARIETY 


IN THE BRONX 


149th Str. and 3rd Ave.—MATINEE DAILY. 


JACK SINGER’S 


SHOW" 


IT’S WORTH A TRIP IN THE SUBWAY TO 
SEE THIS GREAT LAUGHING SHOW: AND 
ALSO WITNESS A PERFORMANCE OF THE 
GREATEST FIND OF THE SEASON BY 
THAT VERSATILE COMEDIAN, 


HARRY R. LANDER 


AN ARTIST-CLEVER-REPOSEFUL—A TON 
OF PERSONALITY—A CREATOR OF REAL 
LAUGHS, AND THE TALK OF EVERY 
THEATRE SO FAR PLAYED. 


ANOTHER DISCOVERY 
THE ACME OF REFINEMENT 


AWRENCE and VIRGINIA 


HARMONY SINGERS SUPERB 


THE IDEALLY GRACEFUL 


AMET A PY NES 


CLASSICAL DANSEUSE 


WILLIE LANDEH FRANK ZANOKRA 
AND THE 


“Laughing Elephant” 


BURLESQUE’S GREATEST FEMALE ENTERTAINER 


MARIE SPARRO W 


NOTHING BUT LAUGHS—LAUGHS—LAUGHS 


NOTIC 


TO MANAGERS, AGENTS, SCOUIS—ATTENTION, PLEASE. “LAY 
OFF.” SAVE STAMPS AND TELEGRAMS. HARRY R. LANDER 
HAS SIGNED WITH THE BEHMAN SHOW FOR FIVE YEARS. 


BRAVING THE 13TH. 


Apparently the backers of the legit 
shows who plan to open seven attrac- 
tions next Monday, the 13th, are not one 
bit phased by the usual significance at- 
tendant upon that unluck,'’ number. 

Not one producer announced his in- 
tention of postponing any opening date, 
and all declared emphatically that they 
would open as scheduled, This, however, 
has set the critics to some inconveni- 
ence, and late yesterda; afternoon the 
telephones were kept busy with the re- 
quest of a possible postponement, and 
so enable them to catch up. 

While Columbus Day actually falls on 
a Sunday, the 13th is set for the holiday 
matinees, and critics or no critics, the 
producers declare that the holiday busi- 
ness is preferable to them. [t is not too 
far fetched to add, however, that by the 
end of this week the respective public- 
ity departments will begin to send out 
bulletins of postponements. 

The seven attractions scheduled to 
open are: “A Little Whopper,” at the 
Casino; “Boys Will Be Boys,” at the 
Belmont; “Luck of the Navy,” at the 
Manhattan; “American Opera Singers,” 
at the Park; “His Honor, Abe Potash,” 
at the Bijou, and “Nothing But Love,” 
at the Lyric. 


DE LUCCA ILL. 


Giuseppe De Lucca, baritone of the 
“Met,” and one of the soloists on the 
bill for next Sunday night’s concert at 
the Hippodrome, was reported ill yes- 
terday and gave notice of his inability 
to appear. His successor for the eve- 
ning has not been announced. 


MURDOCK TRAVELING. 


J. J. Murdock has gone west on a 
short trip, leaving for Cincinnati Mon- 
day night. He will also visit Cleve- 
land, but is ex) ected back next week. 


BURT GREEN BREAKe RECORD. 
Chicago, Oct. 7. 
Burton Green broke the record on a 
local golf course this Sunday, doing 
eighteen holes in 84, 


Jerome Kern and Anne Caldwell are 
working together on a new musical 
show which Charles B. Dillingham will 
produce early in November. 


Anna Goodman, for several years secretary 
to Jvl ; Demar (U. B. O.) will e her 
position soon for a trip te China and Japan, 
as secretary to a concern which are rela- 
tives of her immediate family, 


TALBOT SUES FOR $5,000. 


Frank L. Talbot, through Attorney 
David L. Podell, has begun legal action 
against the Buffalo Motion Picture Cor- 
poration for a total claim of $5,321, based 
on two alleged causes for action. The 
first is for the recovery of $321 for back 
salary by virtue of a contract entered 
into by both parties on July 1 last, 
whereby the plaintiff agreed to act as 
general manager of the defendant cor- 
poration for a weekly stipend of $250 
for a period eoncluding January 22, 1920. 
Talbot alleges he rendered services “up to 
Sept. 15, but was p-.evented from doing 
so further, and that he was not paid his 
salary for the past two weeks, except 
$179, teaving the $321 balance. 

The $5,000 claim, which forms the sec- 
ond cause for action, is for damages be- 
cause of his prevention from further 
rendering service with the Buffalo. No 
answers have been filed to the charges. 


IN “LETTY ARRIVES.” 


L. Lawrence Weber will present his 
first offering of the season, “Letty Ar- 
rives,” a musical play by Sidney Rosen- 
feld, at the Opera House, Providence, 
on October 20th. Those engaged for the 
cast are Clara Joel, Josephine Stevens, 
Nellie Callahan, Ida Waterman, Louis 
Kimball, T. Jay Carrigan, Albert Gran 
and Albert Reid. 


THE FAYNES 


Fuller Circuit, Australia 


Tel. BRYANT 8151 


Dr. B. HUBER 


DENTIST 


CANDLER BLDG.” Street 
ear mes Square 
Room 401 NEW YORK 


Drooping Pointed 


Nose 


STRAIGHTENED 
IN 30 MINUTES 


NO PAIN NO BANDAGES 
NO DELAY FROM WORK 


Imperfect features corrected. 
Wrinkles and Blemishes re- 5) 
moved. -idvice and Booklet 

free. Hours = 7? evenings; 

Sunday, <= 


DR. VON BORRIES 


America’s Leading Face Specialist 
Room. 508, 5th floor McVicker’s Theatre Bldg, 
MADISON ST., NEAR STATE, CHICAGO, 
Take Elev: at: tr Inside Theatre Lobby. 


> 


K! 


Here’s the monolog you were seeking:— 
“Oh, These Strikes.” Right up to the 
second in timely allusion. Ilso “Prohibit 
Prohibition.” The best anti-dry talk you 
can buy. Run 10 minutes, Price $2.00 
each, Worth $200 to the progressive 


artist. Get my price for an act that 
will make ‘em take notice. ARTHUR 
NEALE, 158 W. 65th Street. (Interview 
by appointment only. Phone: 4281 Col- 
umbus.) 
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OBITUARY 


Forry Lorenzo Broth. 

Forry Lorenzo Broth died Sept. 12 at 
the home of his parents at Lawton, 
Mich. He had been ill since January 
last with Bright’s disease. Before re- 
tiring from the stage the deceased had 
played in vaudeville as Forry L. Broth 
and Co. in “A Husband’s Dream” and 


D. L. CORNELIUS, U. S. N. 
Died October 11, 1918 


“Words cannot contain our love; 
there was, there is no _ gentler, 
stronger, manlier man.” 


From the Executive, Managerial, 
and Working Personnel. 


SAENGER AMUSEMENT 
COMPANY, Inc., 


New Orleans, La. 


“Married for Money.” Previously he 
had out Broth’s Colonial Minstrels, 
and at one time, with his. surviving 
brother, J. Jefferson Broth, managed the 
Crystal, Muskegon, Mich. 


n Memory of 


EDWARD W. AVELING 
Who Departed from This Life 
Qctober 12, 1918. 
“May His Soul Rest in Peace.” 
GRACE MORLA 


The father of Harry E. Nelms, Jr., the . 


theatre treasurer, died last week at his 
home in Brooklyn. 


In Loving Memory 
ef our dearly beloved husband and ‘‘daddy"’ 


NORMAN C. (BILLY) PARKER 


Who passed to the great beyond October 8, 1918 
Ethel Parker and Baby Nella 


Ida Heras, sister of Victor Heras, for- 
mer member of the Heras family, died 
of heart failure in Chicago, Oct. 2. 


The mother of Anna Armstrong died 
Oct. 3 in Philadelphia. 


IN NEWARK CABARET. 


In the cast of Arthur Hunter’s revue 
at the Piccadilly, Newark, staged by 
Walter Windsor, are Sophie Bennett, 
Dixie Mason, Chris Pender, Ora Keeler, 
Bob Hunt and a chorus of ten. The 
revue is divided into two parts, with no 
particular title, in which the principals, 
aforementioned, run through a number 
of specialties - creditably. The Five 
Musical Hunters, a jazz aggregation, aid 
matters considerable. 


MISS CROSSMAN’S SUPPORT. 


Dave Weis Inc., have engaged the 
following cast for Henrietta Crossman, 
in “The Critical Moment,” a comedy 
drama: Jane Carlton, Harry Burkhart, 
L. A. Barrett, May Harvey, Barbara 


Grey, Louise Fitz Allen, Geo. Stillwell 
and Charles Darney. The show will 
Open Oct. 20 at Harrisburg, Pa., and 
Will be brought into New York early in 
December. 


HASTINGS (MR. AND MRS.) GO. 


Harry Hastings, the burlesque pro- 
ducer, and Mrs. Hastings, left on Mon- 
day for a seven week visit*to the Coast. 
They will visit Hastings’ family in Port- 
land, Ore., and then go to Seattle and 
San Francisco. Chas. F. Edwards is in 
Charge of the Hastings enterprises dur- 
ing the absence of his chief, 


VARIETY 


MUST SETTLE BY OCT. 15. 


The Grand Opera House, Hamilton, 
Ontario, Canada, classed as “unfair” by 
the American Federation of Musicians, 
Sept. 20, has been notified by the I. A. T. 
8S. E. (stage hands) that unless the mu- 
sicians’ strike trouble,.in progress since 
the season opened, is cleared up by Oct. 
15, traveling I. A. stage crews will not 
be permitted to work. The G. O. H. plays 
both K. & E. and Shubert road shows. 


THURSTON OWNS THEATRE. 


Howard Thurston commenced his 


road tour at the Lyceum theatre, Pater-* 


son, on Monday. Next week he will be 
at the Standard theatre, New York, and 
then will resume his time in’the middle 
west. He anticipates returning to New 
York in May, when he expects to com- 
mence a run at his own theatre, which 
he anticipates leasing and operating as 
a permanent magic theatre. 


GEORGE IS 21. 


George Gershwin, the author of “La 
La Lucille’s” musical score, celebrated 
his twenty-first birthday Wednesday. 
Together with Fred Jackson, who wrote 
the libretto for the “Lucille” piece, they 
are at work on a new musical comedy 
which they intend giving the name of 
“The Very Grand Duchess.” 


MIX SIGNS FOR FIVE YEARS. 


Announcement was made vyvesterday 
that William Mix had signed a five-year 
contract with the Fox Film Corporation. 
The word came to the New York office 
from Winfield R. Sheehan, who arrived 
in Los Angeles a day earlier than the 
transaction had been concluded. 


FATTY’S TEAM WINS. 


Los Angeles, Oct. 6. 

The championship of the Pacific Coast 
League was won on Monday by Fatty 
Arbuckle's Vernon Club, which repre- 
sents Los Angeles in the League. The 
Vernon's will play a post season series 
with St Paul winner of the American 
Association pennant, next week, for 
the coast championship. 


OTIS HARLAN IN COMEDIES. 


Otis Harlan is to«@ppear in a number 
of two-reel comedies for the First Na- 
tional. 

The comedian is now at the coast 
.and about to start work. 

The stories were prepared by Roy Mc- 
Cardell, the Evening World humorist, 
who has a string of successful film fea- 
tures, comedies and’ serials to his credit. 


FOR WM. RUSSELL. 


William Fox has purchased the pic- 
ture rights of Paul Dickey’s former 
vaudeville sketch, “The Lincoln High- 
wayman.” William Russell will be stare. 
red in the Fox screen version and Em- 
mett Flynn will direct. The film will 
be a five-reeler. Production will start 
next week. 


LON HOUSEMAN WANTS DAMAGES 


Chicago, Oct. 8. 

Lou Houseman has brought a $25,000 
damage action ageinst the corporation 
controlling the Madison street surface 
car line, basing his suit on injuries re- 
ceived some months ago when a Madi- 
son street car bumped the Houseman 
auto and smashed it. 


12 O'CLOCK SHOW FOR AVENUE B. 


A specjal midnight show will be given 
at Loew’s Avenue B theatre Saturday, 
Oct. 4, in which the Russian Cathedral 
Quartette and the Balalaika Orchestra 
will be the extra added attractions. “The 
Road to happiness” will be the feature 
film, 


RYAN TO MARRY. 


James Arthur Bailey Ryan, assistant 
to Sam Kingston, in the Fox Film Corp., 
is to be married to Kathryn Agnew, on 
October 18th, at St. Joseph's Church, 
Paterson, N, J. 


EXCLUSIVE CREATIONS 


Gowns—Costumes—Hats—Novelties 
CHICAGO, ILL. 


612 STATE-LAKE BUILDING 


~Y 


& 


Lester Brilliant Cape of Velvet, Georgeously Inlaid with 
sparkling designs) MORE BRILLIANT THAN RHINE- 
STONES, SEQUINS, SPANGLES or BROCADES 


Write for Prices 


Send Postage for 
Catalogue Plate of 
LESTER Brilliant 


Designs and Hats. 


Slipper heels of LESTER 
Brilliant, $3.50. 


If You 


Don't Advertise 
In VARIET Y— 


Don’t Advertise 


Futuristic hat of LESTER 
Brilliant $5.00, 
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VARIETY 


'WICHITA, KA 


ATTRACTIONS WANTED 


AT ONCE for season 1919-20. Nearly every show has played to 
capacity so far this season. WICHITA is the centre of the country’s 


greatest wheat belt and oil district. 
DRAWING POPULATION, OVER HALF A MILLION 


THANKSGIVING AND CHRISTMAS OPEN. 


CRAWFORD THEATRE 
E.L. MARTLING, Manager 


CORRESPONDENTS WANTED 


ATLANTIC CITY. 
By CHARLES SCHEUER. 

Atlantic City Mkes the “Littl Whopper” and 
confirms the Baltimore verdict, declaring that 
it is the ‘“‘best musical play of the year.’’ It 
is at the Apoiic. 

The beachfront piers will soon be at their 
lowest ebb for the two dull months of the 
year, from the last of October to Christmas. 
The. Steeplechase is entirely closed, the Million 
Dollar will close this week With conventions 
holding forth until a big Hallowe’en party 
finally ends the season. The Steel Pier ends 
its season on the 19th. 


The convention of the American Electric 
Railway Association on the Million Dollar Pier 
is attracting the usual attenticn because of 
the elaborate setting which is being given to 
it. Its handsome staging is on a truly mag- 
nificent scale. 


Bookings at the Globe will bring ‘“The Dream 
Girl’ to this city October 16. At the Apollo 
‘‘The Petroleum King’ October 13-15, and ‘‘The 
Rainbow Girl,”’ October 16-18. 


The “Luck of the Navy,’’ opening here on 
Thursday night, October 2, proved to be an- 
other war melodrama arrived at a belated 
date—the only @ifference being that it was 
played by an all-English company and related 
to the adventures 6f a German woman and her 
son with intrigues about the British navy. 


BALTIMORE. 


“is By F. D. O'TOOLE. 


AUDITORIUM—“The Unknown Purple” is 
frank melodrama with real motive power 
which moved with a punch in every scene. It 
opened its stay here to a good house which 
Was most appreciative. George Probert is re- 
sponsible for the best acting. 

ACADEMY—The very amusing farce, “An In- 
mocent Idea,’’ had its premiere Monday. The 
new play is by Martin Brown and proved most 
acceptable to the first nighters. Reviewed else 
where in this issue. 

MARYLAND-~ Vaudeville. 

FORD’S—Two French playwrights ding dong 
on the eternal triangle this week at this house 
with much. effectiveness. Margaret Anglin is 
here for the first time in years and her pres- 
ent vehicle is ‘“The Woman of Bronze,” which 
fs at best poorly named. This play was 
staged for the first time Monday evening to the 
usual large opening crowds. Reviewed else- 
where in this issue. 


COLONIAL—A musical comedy, ‘‘Let’s Go,"’ 
is this week’s attraction. Gertrude Hutchin- 
gon and Bert Scott are the leads and are fairly 
well received. This show is not playing to 
extra good business, but it may pick up before 
the week is out. The play is in two acts and 
has a chorus of sixteen girls. 

FOLLY—“Girls of Jazaland.’’ 

PALACE—Harry Hastings’ Show.’’ 

NEW—Picture, ‘‘Checkers." 

PARKWAY—Sahara”’ picture. 


BOSTON. 


By LEN LIBBEY, 


ORPHEUM.—Loew.—Vaudeviiie. 
BOSTON.—Vaudeville and pictures. 
BIJOU.—Pictures. 

GORDON’S OLYMPIA,.—Vaudeville and pic- 
tures. 

“BCOLLAY OLYMPIA.-—Film and vaudeville. 

GORDON'’S CENTRAL SQUARE.—Pictures 
and vaudeville, 

PARK.—Another week of the film, ‘His 
Majesty, the American.” 

ST. JAMES.—Vandeville and pictures. 

LANCASTER, STRAND, GLOBE, FENWAY, 
CODMAN SQUARE, FRANKLIN PARK, MOD- 
ERN, BEACON, EXETER STREET, COLUM- 
BIA.—Pictures. 

MAJESTIC.—Opening of Oliver Morosco’s new 
play, ‘“‘Seven Miles to Arden.” 

SHUBERT.—Final week of ‘‘Some Time.” 

TREMONT.—Third week of Grant Mitchell in 
“A Prince There Was.’’ 

COLONIAL.—Opening of ‘‘Look Who's Here,”’ 
a new show in which Cecil Lean and Cleo May- 
field are featured. 

PARK SQUARE.—Another week of the long 
engagement of ‘‘Buddies.’’ 

PLYMOUTH.—Seventh week of ‘‘Breakfast in 
Bed."” Now supposed to be on the last fort- 
night. 

WILBUR.—Final week of ‘‘Nothing But Love.” 

COPLEY.—Henry Jewett Players, showirg “‘A 
Woman of No Importance.’’ 

ARLINGTON.—Another week of ‘‘Potash and 
Perlmutter.”’ 

CASINO.—‘‘London Belles.”’ 

GAYETY.—‘‘Follies of the Day.’ 

HOWARD.—'‘‘Kewpie Dolls,’’ in burlesque 
with vaudeville. 

BOSTON OPERA HOUSE.—‘‘Monte Cristo, 


It was a big week for openings. A new show 
came into the Colonial, another into the Ma- 
jestic and ‘‘Monte Cristo, Jr.,’’ was brought to 
the Boston Opera House. 


“THE 13th CHAIR” 


The House of Steaks and Good Things 


‘to Eat 


“PETE” SOTEROS, The Talk of the Loop 


Next door to Colonial Thisten 30 West Randolph Street 


Ask Ernie Young 


CHICAGO, Ill. 


BUFFALO. 

. By SIDNEY BURTON. 

MAJESTIC.—Chauncey Olcott in ‘‘Macushla.’’ 
Buffalo one of the many town claiming Olcott 
as a native born son. Has always done well 
here. A. L. Erlanger’s name featured in the 
advertising. ‘ 

SHUBERT-TECK.—Mary Nash in ‘The Big 
Chance."" The press agent put this show across 
here. Splendid advertising of the “gets 
sort all last week. These ‘‘naughty”’ girl shows 
tickle the road towns. 

SHEA’S.—Vaudeville. 

SHEA’S HIPP.—Rex Beach's, ‘The Girl 
From Outside’’; film. 

STAR.—*‘Mickey.” Second time here; doing 
nicely. 

FAMILY.—Pictures. 

GAYETY.—Al Reeves’ ‘‘Beauty Show.” 

ACADEMY.—‘"‘Jazz Babies,’’ 
GARDEN.—‘‘High Life.’’ 

OLYMPIC AND LYRIC.—Vaudeville and pic- 
tures. 

STRAND.—Dustin Farnum in “A Man’s Fight.”’ 


Ed Rowland, the new manager of the Gayety, 
broke into print last week, The local papers 
featured his photograph. and, hailing him as 
the son of an illustrious father (Rowland and 
Clifford), predicted a brilliant regime for the 
Gayety under its new helmsman. 


Title to the property at 622-34 Main street, 
where Shea’s new Metropolitan theatre will be 
built, was taken Thursday by’ the Shea Amuse- 
ment Company. The new theatre will be the 
largest in the city and will have a roof garden 
in connection with it. It wiil have a seating 


—@apacity of 5,550 seats. 


A good sized audience attended the benefit held 
for Mrs. Hope Patton, widow of the late Richard 
Patton, former manager of the Gayety, at the 
Majestic Sunday evening. Clark and McCul- 
lough, Frankie James and Fist Duoll of ‘‘Peek- 


a-Boo,”’ Big Four Quartet from Al Reeves’ show, 
and Frank Silk of the ‘Jazz Babic;’’ were 
among the acts presented. 


Manager Edwin Weinberg, formerly of the 
Elmwood, has been made manager of the Strand, 
to sueceed Earl Crabb. Bruce Fowler will handle 
the destinies 6f the Elmwood. ~ 


No review of the town would Be tomplete 
without a meniion of Mabel McCane’s Review at 
Shea’s last week. It proved the gossip of the 
villagé. The dancing of Lillian Broderick was 
one of the neatest bits of foot°work seen here ip 
vaudeville in many a day. This girl, who dances 
as though she really enjoyed it, Jooks like @ 
real ‘‘find’’ and makes about 95 per cent. of the 
Iimousine babies now dragging their hoofs 
through Broadway production look like the 
veriest sort of hobnails. 


DENVE:. 

By E. C. DAY. 
BROADWAY.—‘‘She Walked in Her Sleep.” 
DENHAM.—Wilkes Stock Players in. ‘An 

‘Ideal Husband."’ 

TABOR GRAND.—Moving pictures and vaude- 
ville. 

ORPHEUM.—Vaudeville. 

RIVOLI.—WiHiam Farnum in Last of 
the Duanes.” 

AMERICA.—Geraldine Farrar in “The World 
and Its Women.” 

ISIS.—Alice Joyce in “The Winchester Wom- 
an’’ first half and Mary Pickford in ‘“The Hood- 
lum” second half. 

STRAND.—William Russell in ‘‘Six Feet Four’ 
first haif and Constance Talmadge in “Up the 
Road with Sally’’ second half, 


Peter McCourt left for the Metropolis Satur- 
day. 


Ida Maye, new ingenue of the Wilkes Play- 


BACK AGAIN 
Mr. and Mrs. Thor 


Producers of Vaudeville Headliners 


GIRL ACTS a Specialty 


WANTED—CHORUS GIRLS, COMEDIANS 


Musical Comedy People in All Lines 
Room 508 Putnam Building, New York 


McCARTHY AND FISHER, Inc. 


Want to inform you that 


ETT 


CHICAGO BRANCH 
Located in the Grand Opera House Building 


McCARTHY & FISHER 
224 West 46th St., New York City 


Are greeting their professional friends at our 
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LEASED To THE PROFESSION 


| RE 


YOUR ACT MAY BE AHIT WITHOUT THIS SONG BL/7- 


UNTIL YOU HEAR THE THUNDERS OF APPLAUSE AND SHOUTS OF LAUGHTER THAT 
WILL GREET THIS. SONG, BOY HOWDY, IM TELLING IT TO — 


“VOU AINT HEARD NOTHING YET” 


SEND FOR IT TO-DAY-FOR YOU ARE SURE TO GET ALONG WITH A REAL HIT SONG 


“LET US TELL YOU AGAIN ABOUT THESE "HITS" 


GET THEM WHILE THEYRE NEW! 


OLSON.S OWN SONG HIT 


OFFICES ALL OVER THE COUNTRY- PLENTY OF MATERIAL ON HANO 


ROME 


NEW YORK CHICAGO 


DETROIT 


ty 
i 


AL JOLSON ano GUS. KAHN HAVE.WRITTEN THE GREATEST NOVELTY LYRIC 
YOU EVER HEARD ano JOLSON.IS SINGING IT NIGHTLY.IN HISOWN SHOW, ““SINBAD™ | 
| 1° GEORGE (BUDDY) De SYLVA HAS WRITTEN A BETTER MELODY THAN a 
“HIS PAMOUS “ILL SAYSHE DOES” og “N EVERYTHING 
| 
POSITIVELY. THE GREATEST AND BEST SONG YOU COULD EVER USE. 
AND ANOTHER. “SMILES” AND “KISSES” SONG 
ALSO THE JAZZY NUMBER BY THE WRITERS OF DIXIE HITS iy 
BY. GUMBLF VEITEN \NITU DLENTV OE NOVEITY EFFECTS AND A FINE PATTER CHORUS. 


VARIETY 


McCARTHY AND FISHER, Inc. 
BEN 


WISH TO ANNOUNCE THAT 


EDWARDS 


: Formerly With Leo Feist 
IS NOW WITH THE ABOVE FIRM AND WILL BE GLAD TO WELCOME HIS HOST OF PROFESSIONAL FRIENDS AT. HIS NEW, 
ADDRESS. 


McCARTHY & FISHER 
224 West 46th St., New York City 


ers, made her first appearance at the Denham 
in ‘‘An Ideal Husband.’’ 


The Baker, formerly used for German-spoken 
plays and later for the showing of pictures, is 
now a fight club. 


DETROIT. 
By JACOB SMITH, 

Five ‘members of ,the Mack Sennétt Bath- 
ing Girls, who toured Michigan with the film 
“Yankee Doodie in Berlin,’’ gave out a local 
interview last week in which they told trade 
secrets... One member, Bobbie Derant, told how 
the girls, formerly members of the chorus, were 
recruited out of Chicago to pose as Mack Sen- 
nett Bathing Girls when as a matter of fact 
none of them had ever seen the shores of Cali- 


fornia or the inside of a film studio. 


“The Miracle Man" doing enormous busi- 
ness at the Broadway-Strand, where it opened 
Sunday. Looks like four weeks easily. Every 


, Paper gave it wonderful notices. 


H. K. Moss has resigned as Triangle man- 
ager and accepted a position as manager of 
the Omaha branch of the S, A. Lynch enter- 
prises. 


J. C. Ragland, sales manager for Realart and 
Emmett J. Flynn, special representative, are 
here on special first-run contracts. 


Bud Duncan, of the film comedy team of Ham 
and Bud, is appearing in person this week at 
the Miles in a musical tab act, ‘‘In Gay Paree.’’ 


*‘Daddies’’ at the New Detroit. Next, ‘‘The 
Velvet Lady.” 


Scandal’ at the Garrick.” Next, Mary Nash 
in ‘‘The Big Chance’’ or ‘‘The Bashful Hero,’’ 
with Ernest Truex. Mr. Woods says he will 
play the choice of the two plays, depending 
which one the public wants, He has asked 
the public to express its choice at the box-office 
of the theatre. 

‘Little Simplicity’’ at the Shubert-Detroit. 
Next, ‘‘Rose of China.” 


“Back to God's Country’’ at the Madison; 
Tom Moore in ‘‘Heartsease’’ at the Adams; and 
“The Last of the Duanes’’ at the Washington. 


MONTREAL, 
By ARTHUR SCHALEK. 


HIS MAJESTY’S.—San Carlo Opera Company. 

ST. DENIS.—Antonio Scotti Opera Company. 

PRINCESS.—Vaudeville. 

LOEW’S.—Vaudeville. 

ORPHEUM.—Stock Company (‘‘A Pair of Silk 
Stockings’’). 

GAYETY.—Ben Welch Company. 

Richard Milloy, at Loew's, is a Montreal boy 
and always receives a big welcome here. 

Work on the New Roof Garden, atop of the 
new Wilder building, directly opposite the Im- 


perial, has been temporarily stopped until an 
amendment can be made in.the city by-laws, 
which at present allow Montreal to have noth- 
ing higher than a ten story building. 


Feature films showing this week: Imperial, 
Anita Stewart. in ‘‘Human Desire’’; at Loew's, 
Constance Talmadge in “A Lady’s Name’’; ‘at 
St. Denis, ‘‘Love and the Women’’; at the Hol- 
man, ‘‘The Prussian Cur’; at the Grand, “‘Vir- 
tuous Men’’; at the Strand, Dustan Farnum 
in “A Man’s Fight’; Tivoli, ‘Stolen Orders'’; 
at the Allen, Fannie Ward in ‘Our Better 
Selves."’ 


NEW ORLEANS. 
By 0. M. SAMUEL. 


TULANE.—Emma Bunting in ‘‘Scandal."’ 
DAUPHINE.—Stock burlesque. 
STRAND.—“‘The Thirteenth Chair.’’ 
LYRIC.—Francis’ New York Minstrels, Inc. 
LIBERTY.—‘‘The Sins of the Children.”’ 


Johnny Weber was added to the stock bur- 
lesquers at the Dauphine, Sunday. Lew Rose, 
manager of the theatre, states he is going to 
use twenty-four choristers throughout the sea- 
son. 


Jorhada, the dancer, left the Eltinge Revue 
in this city and returned to New York. Winona 
Winter has rejoined the organization, which is 
scheduled for a tour of Australia after complet- 
ing bookings in this country. 


Edward Denekamp, superintendent of the 
Tulane and Crescent theatres since they were 
erected, was surprised the other day when a 
sister, whom he has not seen for fifty-six years, 
dropped in on him. Denekamp, who is beloved 
by all those persons constituting theatrical New 
Orleans, is in his late seventies, but is as spry 
and active as a youth. 


Alexander, the mystic fellow, who sports a 
turban like Clayton's, will diffuse his lore from 
the Tulane’s stage next week. He is featuring 
something called ‘‘The Simla Seance,’* which 
sounds spiritual if not spirituelle. 

Francis’ New York Minstrels, Inc., a colored 
organization at the Lyric presently, has the 
“Inec.’’ on its program and billboard matter. 
The theatre's next attraction will be Irwin 
Miller’s Big Review. 


The Universal Music Corporation, with N. J. 
Ciesi, author of ‘‘J'm Sorry I Made You Cry,” 
at the head, is being maintained on the co- 
operative plan, with large advertising spreads 
in the local papers advising the natives of the 
tremendous profits in the music business, and 
soliciting subscriptions to stock at $12.50 per 
share. The plan is to have the public, buy only 
the songs in which they are financially inter- 
ested. 

Clarence Bennett and L. 8S. Boudreaux, who 
are operating the Lyric with an all-colored 
policy, are to take a chance with tabloids at 
the Lafayette. The theatre is about five squares 
from the main stem, and has not been profitable 
heretofore. It was built for the Shuberts when 
they first grew ‘‘independent.”’ 


Appropriately enough, the Dauphine has *‘The 
Union Man’’ on view this week. 


“The Boomerang’ is touring the South at 
present, 


Harold Goldenberg, for many years treasurer 
at the Tulane, has entered commercial life. He 
has long been the Rialto's fashion plate. 


There was a marked falling off in attendance 
at the theatres here last week, due to the cur- 
rent attractions for the period lacking impres- 
siveness. Anita Stewart's newest picture, ‘‘Her 
Kingdom of Dreams,’’ was deemed a ‘‘bloomer’’ 
ih this city and given the silent ‘‘bird.’’ 


PITTSBURGH. 
By COLEMAN HARRISON. 
Pittsburgh's theatrical season is assuming 
proportions never before known. With. every 
house in operation managers report successful 
showings every week, 


William Hodge opened to a fair-sized house 
at the Shubert Pitt in hic new play, ‘“The Guest 
of Honor.’ ‘‘Ladies First’’ next. 


“The Lady in Red’’ opened at the Shubert 
Alvin Monday. Arthur Deagen and Winifred 
Francis filled the principal roles. At the Nixon, 
Frances Starr in ‘‘Tiger! Tiger!!'’ ‘‘Jack o’Lan- 
tern’’ next. 


MAJESTIC.—First stage woman's relief, re 
lease, ‘Tom's Little Star’’; Mabel Normand in 
*‘Man’s Desire.’’ 

STRAND.—All-star “Checkers,” 

STAR.—Alma Rubens, in ‘tA Man’s Country.” 

PEOPLE’S.—Sessye Hayakawa in Gray 
Horizon.”’ 

SUNSET, GLOBE, CASINO, BURNSIDE, 
REX, CIRCLE, GRAND, GLOBE.—Pictures, 


The first. gathering of a social nature in re 
cént years by newspaper and picture men was 
held Thursday night at the Invitation of the 
Strand Theatre management. The affair was 
in the nature of a Bohemian soiree and in 
honor of the newly renovated Strand. It has 
changed policy from vaudeville and pictures to 


features only. 


J. A, McGill, former picture man, of Van- 
couver, Wash., has left for Los Angeles, where 
a company he is financing will start work soon 
of filming the Bible. 


Isabel Starbird, assistant treasurer of the Or- 
pheum, is wearing a large diamond ring on 
the dangerous finger of her left hand. 


The theft of a safe from the office of the 
Casino here is one of the most daring crimes 
perpetrated in this city in years. Three men 
drove up to the theatre in an automobile. They 
pried the door loose while bystanders imagined 


Joe Small’s 
MILITARY 
GIRLS 


In a Singing and Danc- 
ing Revue of 1919 


Under Personal Direction 


LEE MUCKENFUSS 


(Arthur Klein Office) 


PORTLAND, ORE. 

By JOSEPH GRANT KELLEY, JR. 
ORPHBEUM.—Vaudeville, four days only. 
PANTAGES.—Vaudeville. 
HIPPODROME.—Vaudeville and pictures. 
ALCAZAR.——6, Alcazar Players in ‘The 

Three Twins,’’ with Oscar Figman and Mabel 
Wilber. 

BAKER.—5, Baker Players in ‘‘The 13th 
Chair,"’ with David Herblin and Verna Felton 
in the leads, 

HEILIG.—2, ‘“‘“My Honolulu Girl.” 

LYRIC.—Keating and Flood, musica’ comedy 
company. 

LIBERTY.—William S, in 
Tracks.’’ 

COLU MBIA.—Roscoe Arbuckle In “Back 
Stage’’; Lewis S. Stone in ‘‘Man’s Desire.”’ 


‘Wagon 


that they were the proprietors of the house. 
They boldly carried the 300-pound safe from the 
office to their machine and drove away. The 
robbery was committed about 2 a. m, Monday. 


Articles of incorporation have been filed by 
the Van Wie Co, for $10,000. Theatrical scenery. 


Frederick T. Crowther and G. Randall Thomas, 
baritones, are two of the six principals se 
lected by the management of the Portland 
Opera Association in its presentation of the 
Flotow opera, ‘‘Martha,’’ at the auditorium, 
Nov. 22. 


A theatre with a seating capacity of 1,500 is 
to be erected at Salem, on the corfier of State 


“Times”—The comedy hit of the show. 


“American”’—Scored a big hit. 
“Eve. Globe’—Ted Lewis was applauded and applauded and envored. 


ANOTHER WALLOP TED LEWIS, The New Nut 


The Jazz King with his Jazzbos 


A sensation at the PALACE, New York, for Three Consecutive Weeks. 
FOLLIES” and at the same time—a Triumph at the ZIEGFELD “MIDNIGHT FROLIC” 


THE NEW YORK PRESS ARE UNANIMOUS IN THEIR PRAISE. 


Eve. World”—A distinct hit. 


“Telegraph”—Full of laughter and entertain ment. 


“Eve, Mail.’’—Easiy the best. 


The Hit of the “GREENWICH VILLAGE 
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SHAPIRO, 


‘COMING EAST 


ONE OF THOSE CHICAGO SENSATIONS WHICH IS BURNING EAST LIKE A FOREST FIRE, LEAVING A TRAIL OF EN- © 
CORES BEHIND. 


GONNA GIVE NOBODY NONE 
THIS JELLY ROLL” 


By Clarence Williams 


A FAST, SIMPLE OPENER OR CLOSER, FULL OF PEP, DOUBLE VERSIONS ARE READY; ALSO ORCHESTRATIONS IN 


ALL KEYS. 
DID YOU SING “MAMMY O’ MINE?” IF YOU DID, WORDS ARE USELESS TO EXPLAIN THE ENCORE GETTING QUALITIES OF T 
WISHY-WASHY DITTY WHEN YOU HAVE A RED-BLOOR 
By TRACEY & 
BEAUTIFUL OBLIGATO READY, ALSO WONDERF 


IF YOU WANT AN HONEST-TO-GOODNESS NEW IDEA NUMBER DON’T LOSE ANY TIME. SEND FOR THIS ONE. GREAT 
FOR MALE OR FEMALE: 


“BREEZE” 


(BLOW MY BABY BACK TO ME) 


By Hanley, Goodwin and Macdonald 


ANY XIND OF DOUBLE VERSION YOU MIGHT WANT !IS YOURS FOR THE ASKING. ALSO A “PIP” OF A HARMONY 
NUMBER. 


CHICAGO PHILADELPHIA BOSTON 
Grand Opera House Bldg. 25 South 9th Street 240 Tremont St. 
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COME ON YOU COMICS! HERE’S WHAT YOU'VE BEEN WAITING FOR, ANOTHER “SPANIARD THAT BLIGHTED MY i e 
LIFE.” 


WONDERFUL KID FROM 


MADRID” 


BEAT THAT OTHER FELLOW TO IT AND SEND FOR THIS WONDERFUL * ‘ComIc” AT ONCE. IT WILL FILL IN THAT 
TWO MINUTES IN YOUR ACT THAT HAS BEEN WORRYING YOU. 


— 


F THREW BALLAD. IT 1S RIGHTFULLY THE SUCCESSOR TO “‘MAMMY O’ MINE” AND IS BY THE SAME WRITERS. WHY SING A THREADBARE, 


-BLOOMPHELP YOUR ACT” BALLAD AT YOUR DISPOSAL! . 
MARY EARL’S LATEST AND GREATEST. .YOU ALL REMEMBER HER “BEAUTIFUL OHIO.” HER LATEST WALTZ WILL i : ! 


Y PINKARD 
IDERFEMRANGEMENTS FOR TRIOS AND QUARTETTES ~ 

POSITIVELY OUTLIVE IT. ALL MUSICAL AND ACROBATIC ACTS WHO ARE USING “BEAUTIFUL OHIO" CAN CHANGE NOW 
AND BENEFIT BY 


“DREAMY ALABAMA” 


Lyric by Ballard Macdonald a 
iT MAKES A WONDERFUL HIGH-CLASS SONG OFFERING. r | 
and 47th STREET 
NEW YORK CITY 
SAN FRANCISCO LOS ANGELES | CINCINNATI 
| 209 Pantages Theatre Bldg. 320 Superba Theatre Bldg. 304 Walnut St. 
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(LAUGHTER). 


LYDIA BARRY 
“LYRICAL RACONTEUSE” 


TREMENDOUSLY EFFECTIVE EN ROUTE ORPHEUM CIRCUIT 
Successfully presenting HER IDEA OF A VAUDEVILLE SHOW 


IT’S ALL IN FUN 


(GAYETY) 


and High streets. T. G. Bligh has purchased 
the property from L. S. Barnes for $40,000. 


Ralph Winsor, a former press agent of Tacoma, 
ie to be house manager of the Sunset, 


“Pathe film company exchange in Portiand, with 
B. J. Sperry in charge, opened Oct. 1. 


The Columbia picture theatre is presenting 
double bills, 


“My Honolulu Girl’’ is the first road show seen 


at the Heilig in over two months. 


Starting this week Keating and Flood will. 


abolish the idea of presenting their show Thurs- 
day afternoon in order that their players may 
bave one day a wéek to themselves. 


PROVIDENCE. 
By KARL K. KLARK. 

MAYFLOWER.—"‘A Young Man’s Fancy,’’ 
recently given its tryout in Washington, D. C. 
SHUBERT MAJESTIC.—‘'The Man Who Came 
Back.’” Laura Walker and Arthur Ashley in 

d. 
HOUSE.—‘‘Roads to Destiny,’” with 
Florence Reed. Entirely new to Providence. 
Advance sale indicated good business. 
FAY’S.—Will West and Chris Karlton, Har- 
mon, Fuller and Harmon, Fred Curran, Charles 
McCreery and Ruth Livingston, Billy Cum- 


mings. 


Last week, the first week Providence has had 
three legitimate houses, went off well, accord- 
ing to all managers, but this does not yet 
settle the question as to whether the city will 
steadily support three legitimate houses. 


DANCING 
SLIPPERS 


$6.5 Reg. Price 


$8.50 
ALL SIZES, STYLES AND COLORS 
ALWAYS IN STOCK 


Good shoes are un economy. These are 
made of double weight satin, strictly fine 
8 iron soles, grain leather counters and 
shanks. Have the popular dancing heel 
and fit the foot daintily. 


PACKARD SHOE SHOP 
835 EIGHTH AVENUE, N. Y. C. 


| Near 50th Street. Open Eves. until 10 


Six-cent car fares, which went into operation 
last week for the first time, apparently have 
not hurt theatre business. The six-cent fares 
became effective on a‘! lines of the Rhode 
Island Company, which covers the ent. State, 
with the exception of Newport and Westerly. 


The Board of Aldermen at Woonsocket last . 


week advised A, A. Spitz, of this city, to file 
his application for a building permit announc- 
img that it favored granting the same. Mr. 
Spitz seeks to build a $200,000 theatre in that 


. ety, but hesitated to ge ahead until he had 


some assurance he would be granted both a 
permit to build and a license to conduct a the- 
atre. It is said that certain members of the 
police commission in that city are against 
granting HNeenses to any more theatres. This 
phase of the situation has not yet been settled, 


however. 


ROCHESTER, N. Y. 
By L. B. SKEFFINGTON. 

LYCEUM.—''The Wanderer,’’ first half; ‘‘La, 
La, Lucille,’’ second half. 

TEMPLE.—Vaudeville. 

FAY’'S.—Harmon, Crystal Gazer, Gypsy Trio, 
Harry Brooks and Co., Rev. Frank Gorman, 
Walsh and Edmonds, The Ferraros, “A Little 
Brother of the Rich’’ film. 

GAYETY,—‘‘Peek-a-Boo.’’ 

COLUMBIA.—‘‘Jolly Girls.’’ 

FAMILY.—Lillian Mortimer and Co., Byrne 
and Byrne Musical Comedy Co. (all week), Two 
Crawfords, National Comedy Trio, first half. 

VICTORIA.—“‘Snap Shots of 1919,’° Hoffman 
and Lillian, Charlies Ray in ‘‘Hay Foot, Straw 
Foot,’’ first half; Vivian Martin in ‘‘The Home 
Town Girl” and two acts to fiil, d half. 

RIALTO.—‘‘Bolshevism on Trial,’’ all week, 

REGENT.—Mary Pickford in ‘*The Hoodlum,”’ 
all week. 

PICCADILLY.—Wallace Reid in ‘*The Lottery 
Man,” first half; Will Rogers in ‘‘Almost a 
Husband,”’ second half. 


A. N. Wolff, until recently manager of the 
Rialto, has again entered the show business, an- 
nouncing that he will open the Manhattan, a 
neighborhood house, that has been closed for 
some time. 

The Isadora Duncan dancers and George Cope- 
land, pianist, will show here at Convention Hall! 
Oct. 22. 


The recently increased prices are now in effect 
at all of the picture honses, and there is no 
difference in the attendance, The prices at 
the downtown houses are 25 and 35 cents and 
the neighborhood houses 10 and 15. The neigh- 


(DANCING) 


EXCEPT THE SALARY—THAT’S REAL 


(GOOD TIMES) 


borhood scale went into effect last week. There 
are now no nickel shows in the city. 


The newest kind of tireatre advertising is from 


the air. Two commercial acroplane companies. 


are doing business in the city, one with four 
machines and the other with or 


SALT LAKE CITY. 

The Pantages, at 44 East Third South street, 
was threatened by fire during its performance 
one evening last week, but the flames were ex- 
tinguishd with only $1,000 loss, 


Torry McKenny, now leading man of the 
Varsity Players, made his debut to Salt Lake 
amusement lovers this week in ‘The Great 
Adventure.’ 


The opening of the Casino, formerly the 
Wilkes, has been postponed for a week, accord- 
ing to an announcement made by Lester Foun- 
tain, gencral representative of the Ackerman- 
Harris Vaudeville Circuit, who is ia cuarge. 
Delay in the arrival of new scenery and other 
material needed in remodeling the playhouse is 
given as a. reason for the postponement. In 
addition to a change in program twice weekly 
a new feature so far as Salt Lake is concerned 
will be introduced in the policy of the Casino 
to run a continuous show from 11 a. m. to 11 
Pp. m, 

Salt Lake City picture theatres did the big- 
gest business In their history last week, in spite 
of the fact that advanced admission charges 
were put into effect. 


SEATTLE. 
By WILBUR. 
MOORB.—Orpheum vaudeville, 
PANTAGES: —Vaudeville. 
PALACE HIP.—Vaudeville. 
LYRIC.—Owens Burlesque. 
ORPHEUM.—Midsummer Folly Co. in ‘The 
Naughty Elopement.” ~-Laura Vail, new prima 


donna, 
OAK.—Monte Carter. Co. in ‘“‘The Winking 
Girl,"" with Monte as the chief funster. New 


costumes and ten big musical numbers, Bessie 
Hill featured in title role. Doris Duncan, Bob 
Lorenzo and Betty Moore among principals. 

WILKES.—206th week of Wilkes Players. Cur- 
rent, ‘‘Fair and Warmer.’"’ Next, ‘“‘The Naughty 
Wife."’ 

METROPOLITAN.—‘"‘The End of the Road” 
(film). Underlined: for Three,” ‘‘Oh, 
Baby,’’ “John Ferguson,” Flo,’’ ‘‘Up in 
Mabel’s Room.” 

HIPPODROME.—Vaudeville. 

REX.—'‘*Checkers’’ (film), second week. 


The old John Cort house in Yakima, Yakima 
Theatre, will be razed and a business block 
erected on the site. Fred Marcy's Liberty The- 


" atre will be completed soon, for traveling attrac- 


tions. 

John Danz, manager of the Colonial, is build- 
ing a picture theatre on Second avenue, next 
to the 42-story Smith building. The bailding 
trades strike has held back work on the house, 
but an agreement between the warring factions 
is shortly expected. 

Oscar Steyne is the new amusement manager 
of the Lodge cafe, Fourth and Wastlake ave- 
nue. 

Frances Parent, former professional dancer 
of Tacoma, Wash., was fatally injured in Cal- 
gary, Canada, last Monday, when she walked 
into an open freight elevator in the Riley 
building and fel] a distance of fifty feet. She 
and her husband have resided on a farm near 
Brooks, Alberta, buving quit the stage at the 
time of her marriage. 

E. W. Houghton, local architect, has com- 
plettd the plans for the Varsity Theatre, at 


Fourteenth avenue, Northeast, and East Forty- - 


fifth street, at a cost of $80,600, 
seating capacity of 1,000, 

Marion and Walter Tuite, toe dancer and boy 
pianist of this city, are preparing. to go to Los 
Angeles early in October to study music and 
dancing in the California city. 

Jane Morgan and Alexis Luce, the new leads 
at the Wilkes, have caught on and can remain 
several seasons if they se desire. Fanchion 
Everhart is the oldest member in point of serve 
ice, having been here for,the entire four seae 


sons, beginning at the Metropolitan “in March, 
1915. 


Tt will have a 


SOUTH AFRICA. 
By H. HANSON. 
Cape Town, Sept. 2. 
OPERA HOUSE.—Sole Lessee, Leonard 
Rayne; sub-lessee, Mrs. Ralph Steele. The 
Steele-Payne Bellringers are no strangers to 
the city, and can always rely on good houses. 
They are having a good season and the whole 


HAVE YOU SEEN THE 


RINGLIN’S 


ACT 


They played a Fuir for us in New York 
State week of September ist. We have 
not seen or heard from them since. 


REWARD FOR INFORMATION 
FRANK MELVILLE 


| 220 West 42d Street, Now York City 


We Made “I’m Always Chasing Rainbows” A World Famed Song, “WHILE OTHERS ARE BUILDING 


CASTLES 


“PLL BUILD A COTTAGE FOR YOU” 


224 West 46th St. 


IN 
THE 
AIR” 


IS A WORTHY SUCCESSOR 


WONDERFUL HARMONY ARRANGEMENTS FOR QUARTETTE AND HARMONY ACTS BY BERT REED 


McCARTHY & FISHER. 


New York City 
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ARTIST COPY 
You’d Be Surprised 


Moderato 


John-py was bash-fuland shy. _No-bod-y un-der-stoodwhy, Mar-y loved him 
Mar-y con-tin-ued to praise.  John-nySre-mark-a-ble ways To the lad - 


— All the oth-er girls passed him by 
— And you knowad-ver - tis - ing pays 


Ev-'ry one want-ed to know___ 
Now John-ny$ nev-er a - lone 


4 4 j LK 


ts = pie 


She made this re - ply:— 
A new girl will say._ 


How she could picksucha beau Witha twink-le in her eye 
He hasthe bus-i-est phone Al-most ev-’ry oth-er day 


— 


He's not so good in a crowd but whenyou get him a - fone Youd be sur- prised He is-nt 


He's not so good inthehouse but on a bench in the park You'd be sur-prised He is-n't Metiore = 


Palace Theatre, New York 


: 
} =e at a dance But thenwhen he takes you home you'd be sur-prised_ He does-nt 
| much in the light but when he gets in the dark youd be sur- prised I know he 
look likemuch of a lov-er, but dont judge a book by its cov- er He's got the’ Also 


looks as slow as the E - rie But you don't knowthehalf of it dearie He looks as 


The Wonderful Melody Song; 


a face of an An* gel but ‘theresa dev-il in his eye Hessucha del-i-cate thing butwhen he : 
9? 
t cold as an Es - ki- mo But theresfi-re in his eyes He does-ntsayver-y much butwhenhe 6é 


= 


starts in to squeeze Youd be sur- prised Hedoes-nt look ver-y strong butwhenyousit onhiskneo (And Nobody Seems to Care) 
startsin to speak Youd be sur- prised He'snot so good at the start but at the end of a week. 


Youd be sur - prised. At a par+ty or at a ball Ive got to ad-mit hes § 

Youd be sur - prised Qn a streetcar or in a train Youd think he wasbornwith- 

noth-ing at all + but in mor-ris chair™ (youd be sur:- prised. 
out an-ybrain but in a tax-i cab — you'd be sur=- prised._. 


Copyright 1919 by Irving Berlin Inc. 1587 Broadway, N.Y.City © 
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Special Announcement the Profession 


= 


When in Philadelphia visit our new and beautiful offices. Willie Pierce will, be on 


(F 


hand to extend a cordial greeting. | 
DAVE GOLDBERG McCARTHY & FISHER, Inc. WILLIE PIERCE 
AND Suite 401, Globe Theatre Bldg. MANAGER 
i HARRY NEWMAN PHILADELPHIA, PA. FRANK KIENZLE 
Prof. Hosts. (Corner Juniper and Market Streets) Mgr. Band and Orch. Dept. i 
=e WHEN IN PHILLIE CALL ON WILLIE 


possesses fair voice. The Pages, man and tres. For week ending Aug. 9, Allen Doone, SYRACUSE, N. » 
woman, a local turn, made a hit with comedy supported by Miss Edna Keeley and company 
work. They blackened up to resemble Cape in the Irish comedy-drama ‘‘Lucky O'’Shea."’ By CHBSTER B. BAHN. 


colored natives, and their cross talk, inter- STANDARD.—Sam Stern and Jewish com- wi 
mingied with Dutch, tickled the humorous ribs pany doing good business. Plays procuced at Reavy 
of their audience. Eve Kelland is a big fa time of writing Bah Kochba David's n Riddle Woman.” Next week, Kitty Gor 


vorite. with Tivolites. Eve is a clever and Violin” and ‘The Orphan,” ‘“Shulannith,’’ a o- “Leave Yor Mate.” 
talented comedienne, always dresses prettily, ‘Romeo and Juliet” (a daughter of Jerusalem), 32 


and excellent stage appearance. She gives her “Hammon the Second,’’ ‘‘The Boba Yachna.”’ EMPIRE—First half, “La La Lucille.” One 

songs with a chie and abandon that wins every EMPIRE.—The revue ‘‘Bubbly,”’ produced by of the liveliest musical farces to his this neek 

time, One of the cleverest shows I have seen Fred Coyne, has been drawing capacity at this of the woods in several seasons, made doubly 

5 for some time was given by an American act, fine variety hall. — so by able cast and excellent production. Last 
Mile. La Triska, who, in conjunction with Jack ORPHEUM.—Aug. 11-13, ‘““The Woman Wins,” half, ‘‘Penrod.”” Big advance. q 

Horton as the clown, gave an impersonation of five-part film. Variety artists, Guest and BASTABLE—First half, ‘‘Helle America, 

a doll, La Triska’s acting was excellent. One Newlyn, comedy act. Aug. 14-16, Rex Beach’s The 1919 edition of this Joe Hurtig show fs 

could hardly credit the fact that a human being “The Auction Block.” fully as entertaining as that of last year. 


The first act shows but little change from last 
CARLTON.—Aug. 11-13, a Hepworth feature, season, but the minstrel first part that was 
ie ‘“‘Boundary House,’”’ featuring Alma Taylor; ysed@ in the second act last year is dropped 
=) ing Aug. 26, the following bill was put up: 7 ” 

National Winter Garden tenor; the ast: Aug. 14-16, ‘20,000 Leagues Under the Sea’’; jn favor of straight burlesque and a melange 
‘ ; Aug. 14-16, "The Man Who Turned White.” of specialties. Lewis and Dody's ventriloquist 


Eve Kelland, comedienne; Jack Horton and 
w NEW BIJOU—Thia picture house has been bit is as funny a number as has been given to 


was playing the dell. Even your correspondent 
was almost deceived. For the week ~commenc- 


. Mile. La Triska, as the clown and the doll; the 
: : ; rebuilt on the site of the old Bijou and fs un-  purlesque in recent years; the same may be 
2nd Ave., at Houston St. Geertes & very Sey ew). doubtedly a first-class place and fitly described said of the table scene in the second act. 
Sam Stern, the Hebrew comedian, appears to 9 a picture theatre de luxe. Aug. 11, @ Musically the show is a winner. Margaret 
- like South Africa, He has developed into an Goldwyn comedy, “‘Baby Mine,’’ starring Madge White, soubret, is sure™fre as a number leader, 
Six Da s Work actor, producing Jewish plays. He rounded up Kennedy. and has a specialty with Billie Hill, prinia 
y a company of Jewish actors and actresses in - — donna, that almost stops the show. Shaw and 
mL Oe ae and under the Grostion of the The New Musical Comedy Company, ander Lee have new dancing numbers that would 
I (No Sunday Work) rican Theatres Trust there, gave a@ season the direction of the African Theatres Trust, open 9 credit to big time vaudeville teams All 


at the Standard Theatre in that a ; spe 3S 
at His Majesty's theatre Sept. 1 in ‘“‘The in all, the show CLASS in caps. Thurs 
adapted from Pinero’s farce, “The Magistrate.” day, dark. Friday, ‘“‘The Birth of a Race. 


S Tivoli in the following plays: Sept. 5-6, ‘‘Ham- The Léonard Rayne Company open at the Saturday, Italian vaudeville. Next week, first 
mon der Zweiter,”” or ‘‘A King for Twenty-four Vheatre Sept. 1 in “Peter Pan,” with half, ‘Peek-a-Boo.’ 
Hours’’; Sept, 8-9, ‘“‘Chaim in America’; Sept. Freie tee TEMPLE—Vaudeville. 


+ 10-11, ‘‘David’s Violin.”’ CRESCENT—Vaudeville. 
ALHAMBRA.—Manager, M. Katz. This mov- STRAND—First part, William Fox's ‘‘Check- 
ing picture show is undoubtedly the best in the ers." A 100 per cent. meller, brought up to 
. city. The seating accommodation is excellent, PHILADELPHIA. date by the introduction of autos, planes and 
W whilst the managerial duties in the capable ALLEGHENY.—“Senator’ Murphy; Four Jans, Other essentials for a 1919 thriller, If there's 
‘ i hands of M. Katz could not be improved on. eys; Lena Anger and Curtis Boys; “Heir fora 2"Y meee criticism, it's to be directed at the 
. j : There is an excellent orchestra under the baton Night,’* musical tabloid; Great Asahi Troupe ‘S°emarist'’s failure to introduce more eomedy 

52 Weeks’ Work in New York City of W. Reigelbuth, Aug. 25-27, ‘Once to Every ts ee y _ relief, 
and film feature, Guy Empey in ‘‘The Under nae i 

Man," featuring Jack Sherrill and Mabel current.” ECKEL—First half, Alice Joyce’s Third 
For Musical Stoc uriesque Withee; Aug. 28-30, ‘‘Up the Road With Sallie,” NIXON’S GRAND OPERA HOUSE.—A, Sey- Desree.” One of the best dramatic offerings 
starring Constance Talmadge; Sept. 1-3, .‘‘Bor- mour Brown and Co, in *‘Some Doctor’’; Hallen to hit the Eckel this year, on @ par with 


SALARY $20 WEEKLY rowed Clothes,’’ featuring Mildred Harris (Mrs. and Hunter; La Temple and Co.; Silvers and Mc . pont scarey am aeons cae 
Charlie Chaplin), itagrap ridently Teal news erma 
Berger; Petty, Reat and Co.; the film feature, write the headlines used so uniquely to tell 


i i 4 i ire: Gamble.”’ 
tractive Engagement in the WOLFRAM.—Manager, G. Phillips This The Great G . : 
Most Attra popular little hovse, situated in one of the GLOBE.—‘‘Very Good Ed.tie’’; Genaro and Nel- nea 
East busiest streets of the city, is well patronized son; Kennedy and Nelson; the Bird Cabaret; ; ¥ , 


al., must look to their laurels. 


pare i pain 1ake his house popular. Sisters; aries Mcwood ant Light but satisfac fil 
PRINCIPALS August 25-27, ‘‘Panthea,’’ a Russian romance; KEYSTONE.—“‘The Junior Mimic World’’; 


of Quality Can be Used at All Aug. 28-30, a Lasky drama, ‘Golden Chance,” Debbs and Welch; Mullaly, McCarthy and Co.; The Lumberg, Utica, had “Fifty-Fifty, td,” 
: Paid featuring Cleo Ridgely and Wallace Reid, also Three Manning Sisters; film feature, ‘The Ter- the first half, with ‘‘Hello America’ following. 
Times. Highest Salary Paid. “Gloria’s Romance’’; Sept. 1-3, ‘‘The Voice in ror of the Range."’ : 


the Fog,’’ a Lasky film. WILLIAM PENN.—First half, Dottie Clare The Park Players at the Park, Utica, are 
GRAND.—Manager, 4, L, Collins, A popular "4 Ten Southern Misses in “Mammy's Birth-  piving “Daddy Long Legs” this week. It’s the 
house and an eqndlly popular manager. Aug. 94°’: Gabby Bros. and Clark; Bruce, Duffet frst time Utica saw the show. “The Naughty 
25-27, ‘The Embarrassment of Riches,’ star- 294 Co.; Billy Dale and Bunny Birch; film fea- wife is next week's production. 

combination is a good show. R. T. Tregaskti ring Lillian Walker; Aug. 28-30, ‘‘Hoop La,’ ture, AMts Diewart in “Human Desire.™ ‘Last 

is the manager for the company and knows his featuring Billie Rhodes; Sept. 1-8, “Some lf, William Gaxton and Co. in ‘‘The Junior The Strand, now under construction at Nor 

business, Commencing Sept, 4 the well known Bride,” featuring Viola Dana. Partner’’; Nakae Japs; Henry and Moore, Nel- wich, will probably open early in November. 


son and Cronin, and the film feature, ‘‘The It will be devoted to films. 


English comedienne, Marie Tempest, supported 
Girl from Outside."’ 


by Graham Browne, will give a short farewell MAJESTIC.—This hall is very popular, Two 


sessions nightly. Aug. 28-30, the Selig drama, 


season prior to a tour of the Far Hast. The «the Garden of Allah,” and Episode 11 of “The me vine” Next week, Richardson, Oswego, had “The Unpanion- 
first production will. be ‘‘Mary Goes First,’’ by Secret of the Lonegfellow’s ‘‘Evangeline. able Sin’’ Sunday-Tuesday; ‘‘Yankee Doodle in 
é e Submarine’’; Sept. 1-3, a Metro ic “ ” 
Henry Arthur Jones. film, “The Riders of the Night,”’ featuring Viola PALACE.—Mary Pickford in The Hoodlum. Berlin’ Thursday-Saturday. 
TIVOLI.—African Theatres Trust; manager, a Next week, ‘Broken Blossoms.” 
Moss Alexander, The only variety house in the if ARCADIA.—Marguerite Clark in ‘‘Widow by The Lyceum, Elmira, had ‘Penrod’ Monday 
city is showing under difficulties, namely, want FA Proxy.’’ and “A Daughter of the Sun’ Wednesday- 
of oversea talent. The African Theatres Trust The Amusements Company, Ltd., has been VICTORIA.—George Beban in ‘‘Hearts of Men’’ Thursday. 
cannot secure outward passages for their booked formed in Cape Town. I have no further par- and Charlie Chaplin in ‘*‘The Floor-Walker.’’ 
artists, and consequently they have to depend ticulars at the moment, but I believe the ven- COLONIAL.—Anita Stewart in ‘‘Her Kingdom The Armory, Binghamton, had “Girls, Girls, 
to a great extent on South African talent and ture is fo® the production of plays by iccal of Dreams.” Last half, Madge Kennedy in Girls’ first half and ‘‘The Kiss Burglar” 
whatever kind of artists there may be in the writers. The first play will be a comedy en- “Strictly Confidential.’ Thursday. 
country. The English comedian, Wilkie Sard, titled ‘Mixed Twins,’’ depicting Cape Dutch CAPITOL.—First half, Eugene O’Brien in ‘The 
is engaged for a South African tour, but it is life, by Christian Zuin. Owing to being unable Perfect Lover.’’ Last half, Anita Stewart in The City Opera House, Watertown, had 
doubtful when he will arrive. However, the to secure a suitable hall the play will net be ‘‘*Her Kingdom of Dreams.” “Yankee Doodle in Berlin’’ the first half 
Tiveli must be kept going, so Manager Alex- produced in this city for some time, REGENT.-—-“‘The Man That Stayed at Home.”’ : dincentnin 
ander gave us a three weeks’ run of revue. The new comedy company under the direction STRAND.—‘‘Mickey.’* Next week, Wallace “‘The Wanderer’ road company is hitting the 
Commencing July 25, a revue called ‘Xtra of the African Theatres Trust open at the opera Neid in ‘*The Lottery Man."’ ~ 
a Speshul,”’ written and produced by Espinosa, house Sept. 29 with a repertoire including “Twin- | RIVOLI.—Eugene O’Brien in ‘‘The Perfect F 
was staged, and drew good houses for three Beds’ and “Fair and Warmer.” The Allan Lover.’’ Next week, Herbert Rawlinson in “A OR SAI E 
weeks. ‘‘Xtra Speshul” lays no pretension to Doone Company will occupy the opera house Dangerous Affair.’’ ; ; 
@ plot, and the whole thing is simply a jumble et. 28 to Nov. 15, staging ‘Lucky O’Shea,’’ LOCUST.—Wallace Reid in ‘'Valley of the , : 
of girls bunched together, told to look pretty, «Molly Dawn,’’ “The Parish Priest’ and Giants.”* Complete Stage Lighting Outfit, includ- 
and you have the revue, There was nothing ‘sweet County Kerry.” CASINO.—‘‘Hip, Hip, Hooray.” ing Dimmers, Bunch Lights, Color Strips, 
to comment on in the performance. All con- TROCADERO.—‘“‘The Broadway Belles.”’ 


ae cerned worked hard to make things go with BIJOU.—Charles Robinson and ‘‘The Parisian etc. etc. Used less than two months. 
a@ punch. Commencing August 19 a change was Johannesburg, Sept. 2. Flirts,” Bargain. PABST—Harlem, 256 West 
made to variety, R. Bruckshaw, local tenor, HS MAJESTY’S.—Direction, African Thea- PEOPLE’S.—Dave Marion's ‘‘Stageland,” 125th Street, 
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VARIETY 


ve it to Harry to > hand’ 


BETTER THAN “I WANT A DOLL.” A CINCH HIT 
Lyric by Andrew B. Sterling Music by Harry Von Tilzer 


ALL SWEETIES 


MALE AND FEMALE VERSIONS . 
DOUBLES FOR TWO MEN OR TWO GIRLS 
LOTS OF EXTRA CHORUSES 


Another 
Missouri Waltz 


CAROLINA 
SUNSHINE 


‘This eur Stee Number 
it's going te Sweep the Country 
Ayrie by WALTER HIRSCH 

Music ay 
BCHMIOT 


The Most Beautiful 
Irish Ballad in the Market 


EVERY TEAR IS A 
SMILE IN AN 
 TRISHMAN’S HEART 


Lyric by Dan Sullivan 
Music by Mente Carlo and 
Alma M. Sanders 


AINT 
GOTEN NO. TIME 
TO HAVE THE BLUES 


A Great Harmony Song 
A Great Patter Chorus 


AN OVERNIGHT HIT 


WHOA JANUARY 


(YOU’RE GOING TO BE WORST THAN JULY) 


A Song Full of Laughs, Up to the Minute 
By Andrew B. Sterling and Harry Von Tilzer 


K fu 


$ 


f 


is IT’S A RUNAWAY YEAR FOR 
fe; ds when he is on the job; and-he is there both ways trom the middle this : qj 
ye: yateriai of all kinds that he has ever published song on. this: page 
hat the ones*you think you can use and we'll shoot ’em.on’to you 
One 4 “y OY re | 
is 
‘ar. A 
ast 
VAS 
nge 
list | 
to 
= it 
LOIS 
“OPEN UP THE GOLDEN GATES | WHEN MARIUTCH: MAKS a 
| Lyrie by Jack ‘Yellen’ The Best:Italian Soni sin: Years, By ‘Sterling & 
SOMEBODY’S WAITING FOR | SURE AND IT’S ME THAT me 
| Chicago: EDDIE LEWIS, Mgr. Philadelphia: HARRY LINK. Mgr. Boston: BILLY HARRISON, Mgr, 
| Francisco: CARI LAMONT, Megr., Pantages Bldg: HERMAN DAREWSRKI 7 
| 
Voda 


40 VARIETY 


BEST PLACES TO STOP AT 


Madison and Dearborn Streets 


500 Housekeeping 


‘Of the better class, within reach of economical folks) 

Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close to all booking offices, principal theatres, department stores, traction lines, 
“ZL” road and subway. 

We are the largest maintainers of housekeeping furnished apartments specializing to 
ae pa folks. We are on the ground daily. This alone insures prompt service and 
cleanliness. 

ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT HENRI COURT 


341 to 347 West 45th St. Phone: Bryant 6255 312, 314 and 316 West 48th St. Phone: Bryant 8560 
A building de tuxe. Just completed; elevator An up-to-the-minute, new, fireproof building, ar- 
apartments arranged in suites of one, two and three ranged in apartments of three and four rooms with 
rooms. with tiled bath and shower, tiled kitchens, kitehens and private bath. ‘Phone in each apart- 
kitchenettes. These apartments embody every luxury ment. o 
$17.00 Up Weekly 


known to modern science. 
THE DUPLEX 


$55.00 Up Monthly; $16.00 Up Weekly 
325 and 3230 West 43rd St. Phone: Bryant 4293-6131 


YANDIS COURT 
Three and four rooms with bath, furnished to a 


241-247 West 43rd St. Phone: Bryant 7912 

One, three and four room apartments, with kit- degree of moderness that excels anything in this 
chenettes, private bath and telephones. The privacy type of building. These apartments will accommo- 
these apartments are noted for is one af its at- u Gate four or more adults. 


tractions. $12.00 Up Weekly $9.50 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in, each building. 


Tel. Bryant 554-555-7833 One Block te Times Square 


e Edmonds Furnished Apartments 


MRS. GEORGE D. Proprietress 
Catering Exclusively to the Profession. ecial Summer Rates from June to September 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
Private Bath and ’Phone NEW YORK 


Office: 
in Each Apartment 778 EIGHTH AVENUE 


LEONARD HICKS HOTEL GRANT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


CHICAGO 


Between 46th and 47th Streets. 


Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West of Broadway 


Phones: Bryant 8950-1 


ARDSLEY 


1690 
$12 WEEKLY AND UP At 53rd Street 


WHEN IN NEW YORK 


Make arrangements for our 1, 2, 3, 4 room complete housekeeping apartments, with private bath. Every 
accommodation. Night and day service. 


BROADWAY 696 
ALBERE GUMBINER, Manager 


ASHFORD 


Best Central Location Circle 1114 


Geo. P. Schneider, Prop. 


Phone: Bryant 1944 
FURNISHED 


TH BER THA APARTMENTS 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


SMARTEST OF 
MOTOR RESORTS 


Merrick Road, Lynbrook, L. I. 
Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 


IRVINGTON HALL 


355 TO 359 WEST 51ST STREET Phone: Columbus 7152 
An elevator, fireproof building of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3, and 4 rooms, with kitchens 
and kitchenettes, tiled bath and ‘phone. $17.00 Up Weekly. 
Address all communications to Charles Tenenbaum, Iry ington Hall, 

No connection with any other house. 


B A ® T i M O R E stadt is again manager of the house. This 


week, Tuesday and Wednesday, the Lyceum 


had ‘‘Penrod,’’ with ‘‘The Matinee Hero” Thurs- 
day, Scotti Opera Co. Friday and “Bringing 


Up Father’ Saturday. 


1 4 Reilly’s 
Former y ; Bi at y The De Luxe at Utica has engaged the Royal 
the Serbian Tamburitza Orchestra of ten pieces for 
With Baths Ee Palate an extended engagement as house orchestra. 
Special Rates {| i Needs After The De Luxe has a*picture policy. 
to the leq the Show 
Profession Ai HOME 
i 
After playing at the Richardson, Oswego, 
since the house was first opened in 1895, Schil- 
Franklin St. 4 JOE TIPMAN ling’s orchestra withdrew last week because its 


at Eutaw Prop. 
RICAL DISTRICT 
IN THE HEART OF THE THEAT 


director, F. Neary Schilling, declined to affil- 
fate with the Oswego local of the Musicians’ 


Union. 
abc ay Oneida 
real sticks hereabouts this week, playing 
and Auburn among other hick towns. VANCOUVER, B. ¢. 
By H, P. NEWBERRY. 


J. Claire Carpenter, who is erecting a i te EMPRESS.—20, “A Pair of Queens,” with 
theatre at Gouverneur, is finding the going Etta Delmas, scoring a success as the maid. 
rough. Delay in the arrival of building mate- 6, ‘Pals First." 
rials is one reason. Another is a claim made 
that the new building cuts off a road that is AVENUE.—29, All week, Marcus company in 
said to be required in the rear of adjoining “Oh, Baby,’’ with Mike Sacks. 6, Wrestling 
stores. This may make it necessary to change tournament, promoted by Chas. Royal and D. 
the plans for the theatre materially. A. McMillan. 16-18, ‘John Ferguson.”’ 

Coming attractions at the Empress will be 
“The Boundary’ and ‘‘What’s Your Husband 
Doing 


Hester Luther Stevens, niece of Mrs. Robert 
Dey, Syracuse society leader, has chosen a 
stage career and joined Donald Brian's ‘‘Bud- 
dies’’ at Boston. Work will commence shortly on the new Allen. 
The Lyceum, Ithaca, N. Y., opened for its Another big picture house will be erected and 
regular fall-winter season Thursday last with it ig said a legitimate theatre will be built, 
“Parlor, Bedroom and Bath.’"” M, M, Gud- financed by Ottawa people. 


One Block from Times Square 


FOR CLEANLINESS AND GOOD FOOD—VISIT THE 


GOTHAM 


248 WEST 42nd STREET, NEW YORK 


RESTAURANT 
and BAKERY 


Always Open 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 

KEITH'S.—Vaudeville. 

POLI'S.—American premiere of the English 
meller, ‘‘The Luck of the Navy.’’ Reviewed 
elsewhere in this issue. 

SHUBERT-BELASCO.—Nora Bayes in ‘‘Ladies 
First,"’ with Sunday night o,ening before an 
appreciative audience of goodly size. Irving 
Fisher is still playing opposite Miss Bayes, 
with Florence Morrison heading the balance of 
the cast, which is claimed to be the original 
from the Nora Bayes Theatre in New York. 
Miss Bayes presented this piece here last year, 
but the ‘‘flu’’ closed the house in the middle 
of the week. 

NATIONAL.—Return of ‘Fiddlers Three,’’ 
with Tavie Belge. Opened Sunday night to a 
big house. 

SHUBERT-GARRICK.—Walter Hast presents 
Walker Whiteside in Robert Louis Stevenson's 
‘“‘The Master of Ballantrae."’ The piece has at- 
tracted considerable attention and opened Mon- 
day night before a capacity house. This theatre 
is continuing to attract excellent business under 
the guiding hand of Jack Edwards, the local 
manager, and from the elite of Washington. 
"39 East’’ did capacity the entire week. 

COSMOS.—Four Pals, Neil McKinley, Walter 
Fenner and Co., DeVine and Williams, Carteret 
Sisters, La Toy’s Models, Lillian and Twin 
Brothers. 

GAYETY.—Mollie Williams’ 

LYCEUM.—Cabaret Girls. 

LOEW’S PALACE.—Wallace Reid in ‘‘The 
Lottery Man.”’ 

LOEW'S COLUMBIA.—'‘'The Other Half.” 

MOORE'S RIALTO.—Second week of Mary 
Pickford in ‘‘The Hoodlum.”’ 


company. 


NOTICE 
SEYMOUR HOTEL 


ROCHESTER, N. Y. 
All Modern Improvements—Centrally Located 
Rates: 75c. and Up 


CRANDALL’S METROPOLITAN.—Tom Mix 


in ‘‘Rough Riding Romance.” 
MOORE'S GARDEN. — Maurice 
“The Life Line,”’ 


Tourneur’s 


Lawrence Beatus reports excellent business at 
Loew's Palace since the inauguration of the 
full-week policy for the showing of the films. 
The orchestra has been increased in size and 


is proving one of the biggest attractions of the 
house. 


Louise Gunning is headlining the bill at 
Keith's this week. 


The Mary Pickford film, ‘‘The Hoodlum,”’ is 
attracting excellent business to the Rialto. 


Sir Arthur Whitten Brown, knighted after his 
trip across the ocean in the non-stop flight with 


Alcock, will tel lall about the journey at the 
Shubert-Belasco Theatre on Sunday right, 
Oct. 19. 


Considerable interest is being shown this sea- 
son in the musical programs of T. Arthur 
Smith and Mrs. Greene. Excellent programs 


have been arranged and the season tickets are 
being bought up well in advance, 


= 
LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 
a GRAND PIANO FURNISHED FOR ALL MUSICAL ACTS 
LLL KINDS OF SCENERY AND SPOT LIGHT-—-OPEN SUNDAYS 
@ N. STATE ST, Phone Randolph 
_ 
4 
} 


Has returned from London and desires to impress upon Artists 
that | 


is authorized by English Managers to book acts for 30 weeks or 
for any period approximating that number. | 
I am in a position to guarantee artists from eight to twelve weeks 
at the best theatres, and if they are successful they can remain 
that many years. 


NOBODY CAN MORE 


The following acts were booked by me in England. They may, 
be your friends. Ask any of them regarding the treatment they 
received at my hands: 


LEON ERROL 

FRANK LALOR 

VICTOR MORLEY 

ELIDA MORRIS 

RAY KAY 

FORD and URMA 

FORD and TRULY 
SYLPHIDE SISTERS 
ELKINS, FAY and ELKINS 


BERT and BETTY 
WHEELER 


BETTY BUSH and CO. 
JAMES FLETCHER 
JESSELL and EDWARDS 
PURCELLA and RAMSAY 
DIPPY DIERS 

BENNETT and RICHARDS 


CHARLES WITHERS 
in “For Pity’s Sake” 
DON BARCLAY 
DAISY JEROME 
BUD SNYDER 
BETTY WASHINGTON 
MILLER and LYLE 
BARTON and ASHLEY 
SCHRECK and PERCIVAL 
ALEXANDER KIDS 
FRED MARCKLEY 
MERLE’S COCKATOOS 
PURCELLA BROS. 
BUCKLEY and DOVE 
GARDNER’S MANIACS 


BOB ANDERSON and 
Pony 


JEROME and CARSON 


AND A LONG LIST YET TO GO OVER 


Every ‘Act receives my Personal Attention. 


WILLIE EDELSTEN 


1493 BROADWAY, NEW YORK CITY 


Cable Address: Williesten, New York 


Phone, 419 Bryant 


I have no partners. Communicate with 
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VARIETY. 


PALACE THEATRE, NEW YORK 


NEXT WEEK (October 13) 


KITTY DONER 


LATE OF WINTER GARDEN PRODUCTIONS 


COLONIAL THIS WEEK (October 6) 


BURLESQUE ROUTES | 


(Oct. 13—Oct. 20.) 


“AN Jazz Revue’ 18 Century Kansas City Mo 
2L 

“Aviators’’ 13 Howard Boston 20 Olympic New 
York. 

*Beauty Revue’ 13 Standard St Louis 19-20 
Grand Terre Haute 21-25 Park Indianapolis. 


*Beauty Trust’’ 13 Gayety Buffalo 20 Gayety 
Rochester. 

Behman Show 13 Miner’s Bronx New York 20 
Casino Brooklyn. 

“Best Show in Town" 13 Orpheum Paterson 20 
Majestic Jersey City.~ 

*Blue Birds’ 13-15 Gayety Sioux City 20 Cen- 
tury Kansas City Mo. 

“Bon Tons’ 13 Gayety Detroit 20 Gayety 
Toronto. 

“Bostonians” 13 Casino Philadelphia 20 Miner's 
Bronx New York. 

*Bowerys’’ 18 Lyric Dayton 20 Olympic Cin- 

. cinnati. 

"Broadway Belles’’ 18 Empire Hoboken 20 Star 
Brooklyn, 

*“Ssurlesque Review” 13 Casino Boston 20 Grand 
Hartford. 

“Burlesque Wonder Show’’ 13 Olympic Cincin- 
nati 20 Columbia Chicago. 

“Cabaret Girls’ 18 Trocadero Philadelphia 20 
Empire Hoboken. 


FRANCES 


“Cracker Jacks’’ 13 Bijou Philadelphia 13 Broad- 
way Camden. 

Dixon’s Revue’ 13 Academy Buffalo 20 
Empire Cleveland. 

“Follies of Day’’ 13 Grand Hartford 20 Jacques 
Waterbury. 

“Follies of Pleasure’’ 13 Gayety Newark 20-21 
Trenton. 

“French Frolics’’ 13 Star Brooklyn 20 Gilmore 
Springfield. 

“Girls a la Carte’’ 138 Empire Brooklyn 20 
Peoples Philadelphia. 

“Girls de Looks’ 13 Star & Garter Chicago 
19-21 Berchel Des Moines. 

“Girls from Follies’ 13 Haymarket Chicago 20 
Gayety Milwaukee. 

“Girls from Joyland’ 13-14 Grand Trenton 20 
Trocadero Philadelphia. 

“Girls Girls Girls’’ 13 Star Toronto 20 Academy 
Buffalo. 

“Girls of U S A’’ 13 Gayety Kansas City Mo 
20 I, O. 

“Golden Crook’? 13 Casino Brooklyn 20 Empire 
Newark. 

“Grown Up Babies’ 13 Penn Circuit 20 Gayety 
Baltimore. 

Hastings Harry 13 Gayety Washington 20 Gay- 
ety Pittsburgh. 

Hayes Edmund 13 Majestic Scranton 20-22 
Armory Binghamton 23-25 Inter Niagara 
Falls. 

*‘Hello America’? 13 Gayety Montreal 20 Em- 
pire Albany. 

“Hip Hip Hurrah’’ 13 Hurtig & Seamon's New 
York 20 Orpheum Paterson. 

Howe Sam 13 Jacques Waterbury 20 Hurtig 
& Seamon's New York. 


STAFFORD 


in “THEIR DANCING PEDIGREE” 


Scenes From H. ROBT. LAW STUDIOS 
Costumes by CHAS. HOWARD 
Songs by JOE WILMOT NIEMEYER 


BESSIE LEONARD and EDDIE PORRAY 


AT THE PIANO 


‘Direction 


“Jazz Babies’ 13 Empire Cleveland 20 Cadillac 
Detroit. 
Kelly Lew 13-15 Cohen's Newbury 16-18 
Cohen's Poyghkeepsie 20 Gayety Boston. 
“‘Kewpie Dolls’’ 13 Olympic New York 20 Gayety 
Brookiyn. 
“Liberty Girls’’ 13 Peoples Philadelphia 20 
Palace Baltimore, 


“Lid Lifters’’ 13 L O 20 Standard St Louis. 
“London Belles’ 13 Columbia New York 20 
Empire Brooklyn. 

“Maids of America’ 13-15 Park Youngstown 
16-18 Grand Akron 20 Star Cleveland. 
Marion Dave 13 Palace Baltimore 20 Gayety 
Washington. 

“Midnight Maidens’’ 13 Gayety St Paul 20 
Gayety Minneapolis. 

“Million Dollar Dolls’’ 13 Columbia Chicago 20 
Gayety Detroit. 

“Mischief Makers’’ 13 Lyceum Washington 20 
Bijou Philadelphia. 

“Monte Carlo Girls’’ 13 Gayety Baltimore 20 
Lyceum Washington. 

“Oh Frenchy’’ 13 Lyceum Columbus 20 Vic- 
toria Pittsburgh. 


ARTHUR KLEIN 


“Oh Girls’’ 13 Majestic Jersey City 20 Perth 
Amboy 21 Plainfield 22 Stamford 23-25 Park 
Bridgeport. 

“Pace Makers’’ 13 Worcester Worcester 29 
Howard Boston. 

‘Parisian Flirts’ 13 Broadway Camden 29 
Majestic Wilkes-Barre. 

“Parisian Whirl’’ 13 Empire Newark 20 Casino 
Philadelphia. 

*“‘Peek a Boo” 13-15 Bastable Syracuse 16-18 
Lumberg Utica 20 Gayety Montreal. 

“Razzle Dazzle’’ 13 Cadillac Detroit 20 Engel- 
wood Chicago. 

“Record Breakers’’ 13 Gilmore Springfield 20 
Worcester Worcester Mass. 

Reeves Al 13 Gayety Rochester 20-22 Bastable 
Syracuse 23-25 Lumberg Utica. 

Reynolds Abe 13 Gayety Omaha 20 Gayety Kan- 
sas City Mo. : 
“Roseland Girls’ 18 L O 20 Gayety St Louis. 
“Round the Town"’’ 13 Engelwood Chicago 2 

Haymarket Chicago, 

“Sight Seers’’ 13 Star Cleveland 20 Empire 
Toledo. 

‘Social Follies’* 13-15 Armory Binghamton 16-18 


MORETTE SISTERS 


With 
IRONS GLAMAGE 


“ALL JAZZ REVUE” 


Watch VARIETY’S Shubert a 


Number for our Announcement 


The A. E. F. present 


“THE DOUGHBOY GIRL” 
Direction ALF T. WILTON 
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VARIETY 


We Offer Our Lucky Three Hits 


Pick out the best “blues” 
you ever heard, and then 


compare it with 


By L. WOLFE GILBERT 
JOSEPH SAMUELS 
and NAT VINCENT 


| 


absolute bona fide 
“hit.” The original 


An 


“Dreamy 


has L. WOLFE GILBERT'S 


signature on it 


Instrumental and song 
furore 


Singers “fight” to 
sing it. 


WOLFIE 
master lyric 
Audiences love to hear it. 
You like applause — this 
song gets it 


It looks like a “quartette”’—“Mending a Heart,” “Mending a Heart,” “Mending a ~ 
Heart,” a classic—in ballads 
Mort Bosley NAT SANDERS 
Grand Opera House " 829 Chestnut St. 2 
CHICAGO ? PHILADELPHIA 
232 WEST 46th STREET, NEW YORK 
Chester Carpenter L. WOLEE GILBERT.......... President HARRY BUSH 
240 Woodward Ave. MAXWELL SILVER.......... Gen’! Mgr Pantages Building 
TOM MARTIN, 165 Tremont St., BOSTON, MASS. 
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phe 


3 
1 We take this means of conveying to the members of the profession an expression of our ap. — 
4 preciation of the kindnesses extended to us by 


q Mr. E. F. ALBEE 
and 
Mr. HARRY WEBER 


In assisting us to return to America after an unsatisfactory visit to England. 


Mr. Albee cabled to the Variety Artists’ Federation to do all in their power to facilitate our 
return and to spare no expense, for which he assumed all liability. 


Fortunately, we were not compelled to call on any one for money, but the willingness of Mr. 
Albee is nevertheless herewith gratefully acknowledged, as is also Harry Weber’s interest 
in the matter and his trip to Washington to expedite our passports. 


ALEXANDER KIDS 


Burdell & Burdell 
Burger Elsa 
Burke Frank 
Burke Buddy 
Burns & Frabito 
Burt Nellie 
Burton Maddie 


Callahan Bob Cooke M B 
Cardo John 


Cook Emma A. H. VV OODS 
Cardownie Phoebe 


Clifford A 
Clinton Don 
Cochran Eleanor 
Cohn Roslyn 
Cole Charles 


Inter Niagara Falls 20 Star Toronto. 
“Social Maids’’ 12-14 Berchel Des Moines 20 
Gayety Omaha. 

“Some Show’’ 13 Gayety Milwaukee 20 Gayety 
St. Paul. 
“Spirit Girls’ 

4 Majestic Scranton. 

-— “Sporting Widows’’ 13 Empire Toledo 20 Lyric 

Dayton. 


Cole Fay 
Connelly T 


13 Majestic Wilkes-Barre 20 Lilian 


“Star & Garter’’ adh Gayety Toronto 20 Gayety 
Buffalo. 

“Step Lively Girls’’ 13 Perth Amboy 14 rae 
field 15 Stamford 16-18 Park Bridgeport 20-2 
Cohen's Newburg 23-25 Cohen's 

Stone & Pillard 13 Gayety Louisville 20 Lyceum 
Columbus. 

“Sweet Sweeties Girls’’ 13 Gayety Brooklyn 20 
Gayety Newark. 

“Tempters’’ 12-18 Grand Terre Haute 14-18 
Park Indianapolis 20 Gayety Louisville. 

“20th Century Maids’’ 13 Gayety Boston *°9 
Columbia New York. 

**"Victory Belles’’ 13 Gayety St Louis 20 Star 
& Garter Chicago. 

Watson Billy 13 Gayety Minneapolis 19-21 Gaye 
ety Sioux City. 

Welch Ben 13 Empire Albany 20 Casino Boston, 

White Pat 13 Victoria Pittsburgh 20 Peng 
Circuit. 

Williams Mollie 13 Gayety Pittsburgh 20-29 
Park Youngstown 23-25 Grand Akron. 


LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. 
POSTCARDS, ADVERTISING OR CIR- 
CULAR LETTERS WILL NOT BE AD- 
VERTISED. 
LETTERS 
ISSUE ONLY. 


ADVERTISED IN ONE 


Abbott E Baxter Elmer 
Agneta Nicholas Readies Louise 
Aills Roscoe Bechtoldt E Chas 


Carmen Frank 
Carieta Mme 
Carroll Gertrude 
Carson Billy 
Chappell Violet 
Chester F F 


Chinese Jass Trio 


Choate Margaret 
Christopher Joe 
Cleveland Babe 
Cilford Roy 


Cormican James 
Cornell Frances 
Cosey Harry 
Covey Richie 
Cowan Joe 

Cox Earl 
Crawford Steve 
Crawford Clifton 
Curley Leo 


Presents 


MARY NASH 


With 


Allan Florence Beck De 
Allen & Francis Bedford Nina 
Allen E J Belmont Murray - — 
Andres Signa Bellmonte Harry 
Anselini Roberts Bennett Rexford 
Arcaro Tony CHAS THOFF 
istrong Doc tjloom Alice Al 
Bock Freda e a 


Arnold Carolyn 
Artois W alter 
Ashley Hester 


Rolles Edward 
Bonner Earl 
Bowen C Dora 


Now Piaying in “Thunder” 
at the Criterion Theatre 
Management JOHN GOLDEN 


Ashton Florence 
Brady Irma 


Ee Baptiste J Brazil Walter 
ae Barnes Geo Edw Browne Frank 
Barnes J H Brooks Harry 


Broullette Fannie 


Barry-Nelson-Barry 


Cooper & Valll ‘ 
Corbett Eddie 
Corcoran John a 
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VARIETY’S 


SPECIAL 


NUMBER 


is now in preparation 


It will deal with the present eminence in Amev-i- 


can theatricals of 


LEE and». J. SHUBERT 
AND THEIR ASSOCIATES 


The special number is shortly to be issued. 


Announcements will be accepted for it at the regular 


advertising rates. 
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Direction and Management 


JACK LEWIS 


The “Livest Wire” in Show Business 


“THE VERSATILE PIANIST” 
MARYLAND, BALTIMORE, This Week (Oct 6) 


After 38 Weeks with Adelaide Bell, including Pittsburgh, Cincinnati, Toledo, Shea” s Buffalo and Neveu Montreal, Ottawa, 
Philadelphia, Wilmington, etc. 


STEINWAY PIANO EXCLUSIVELY 


“An Artist Whose Technique Proves His Genius.’—BUFFALO EXPRESS. 


{ 


When a Fellow Deserts the PLAYS, SKETCHES, Wanted—Union Carpenter and Property 
ACTS, MUSICAY. COMEDIES, MINSTRELS Man. Also Small Lady Assistant for 
B | G | é M E TABS., SONGS and PARODIES WRITTEN 
; TO ORDER. PRICES FOR A.STAMP. i H U R S | O N 
for the E. L. GAMBLE, PLAYWRIGHT THE MAGICIAN 
” EAST LIVERPOOL, OHIO. 
“Three a Day Apply: 1493 Broadway, New York. Room 507 
Dolan & arrest Feldman Stanley Next W eek (Oct. 13) Standard Theatre, New York. 
: Donohue Mary Fenner Walter 5 
He still has another Show Donald Blossom Fields & Hanson 
Donovan Edward Vitzgerald Jack Good 
Dooley Bill Fort Oiphie Gibson A n Grant James Grey Clarice 
(The Suffer Show) Dooley Ray Forrest Jack pr a a Carol Gray Sam Grapewin Chas 
Donte Fox Tom tirls Gordon I auline Grayle Leslie Gunther Karl 
COOK and OATMAN, Loew Circuit Dumistrescue Mittie Fox May as oe Gould Billy Greene & Parker Guran J 
Du Teil Frank Fox Al 
Director MARK LEVY Dyson H R Fowler Addison 
Franks Jessie | 
Edwards Eddie Frazer Wesley 
Edwards Helen Fred & Albert M M D O R E E S T U D { O tS) 
Curzon Sisters Delmar Buddie Edwards Mme Freding Rita e 
Delmar Harry Edwards E Frohman Chas 
Dalton James Derkin E : Eline Grace Pvancie Milton 28 West 72nd Street, New York City 
1 Ettz De. Vino Bobbie Ellis Mme Fuller Ben . 
Daly i Opening October 1. High-class rehearsal rooms, 16x25, with piano, will be 
Dayo Jeane Dewey Lieut Faber Harry Gardner Grant ss rented only to high-class acts. Reservations now being made. $1.00 per hour. 
ayt Florence De Wolf S C ‘arber Irene Gavaghan Mrs Kk 
Dexter Ralph Farron Frank Gettener Libybell Telephone, Columbus 3900. 
Delmar Jennie Dugan Tom Feilds Sammy Gibson Kate 


IN AUSTRALIA; THE ORIGINAL 


FLL’S 


| “CIRCUS DAY IN TOYLAND” 


PANTOMIME PRODUCTION 


PER ADD. “THE TOY SCENE’S BIG FEATURE” 
ONEY, AUSTRALIA MME. JEWELL 
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Personality girl accordionist | Direction, LEW GOLDER rg 
DUNHAM 
AND ART HENRY 
GRACE O'MALLEY FOR SALE 
ORPHEUM CIRCUIT 610 StateLeke Bidg., Chicago, Il. 
DIRECTOR, LEW GOLDER ; The most wonderful and elaborate array of in- y 
numerable specially designed costumes, electrical 
Hanson Lillian effects, props, etc., valued at $24,000 
Haywood and recently used in the production, “Follow Me,” now on 
Heather’ Josie Kent Wiltiara | sale at a great sacrifice. Women’s costumes and gowns quy 
Hineton Libble were made by Lucille and Hickson and Maison-Bernard 
Meey & Fisher Knox Raymond Companies, while the men’s apparel was designed and foe 
1 AM NOW PLAYING THE } Ta Brack Frankie made by Brooks Company. 
Jones Gatteson Thelma 
I can get the Orpheum Circuit any : ; 
i. ie | West and Company A T 7. E N T | O N ! Leanie Miss P Le Feber Anna Lester Billy Lewis Jack 
We ed Wil SAY, LISTEN, “ONE-TO-FILL” IS ALL RIGHT ! 
| — a a: arenes place in New York until January A great boek for acts playing Chicago and the middle-west. Hundreds of R. R. fares g 
5 BOB CONKEY, 11 E. Ohie St., Chicago, Hl. OR at newsstands, 
" After touring the Butterfield (Keith Western) time, scoring the most spontaneous and unanimous triumph of my vaude- 
ville career, enjoying the strongest reports and most enthusiastic notices. 
My work, my company and my corking new vehicle of great comedy; = 
f 
Six people in the cast. Laughs without low comedy. One song. 
AT LAST a REAL farce instead of knockdown-dragout HOAKUM 
Direction NAT PHILLIPS, State-Lake Theatre Bldg., Chicago , 


Eastern Agent, JAMES B. MCKOWEN, EVANS AGENCY 


NEXT WEEK (Oct. 13) ‘Ist half, PROCTOR’S 23rd ST.; 2d half, KEITH'S H. O. H. 


VARIETY 


1919°S CHOICE OF BALLADS 


IVE LIVED 
LOVED 
SATISFIED 


WHAT MORE JS THERE TO SAY ) 


RECIPE OF THE ABOVE SONG:— 
ORIGINALITY IN ITS THOUGHT— 
SIMPLICITY AND BEAUTY IN MELODY 
SUBMIT TWICE DAILY TO VAUDEVILLE AUDIENCES WHOSE APPROVAL IT 
HAS BEEN FOUND TO BE INSTANTANEOUS. 


JP THERE EVER WAS A 100 PER C 
NOVELTY SONGS, YOU ARE MOST 


RESULT— NOT, PROBABLY YOU HAVE BEEN 
PERFECT SATISFACTION TO ALL PARTIES CONCERNED, CURE ALL YOUR "ILLS." 
WORDS BY LEW BROWN AND BEN BARNETT MUSIC BY ALBERT ‘VON TILZER 


WORDS, LEW BROWN 


DLORD BLUES 


“4 PERFORMERS WITHOUT EXCEPTION CLAIM ITS AS BIG A SONG AS“ALCOHOLIC BLUES." 
\ =6WORDS BY EDWARD LASKA .BY ALSERT VON 


ia 
SUPER | | 
~ * SONGS 
an THE SEASON'S NOV 
4a thy j +. 
| ; ‘ } 
' 
ere 


CRAZY OVER] 


HIT, THIS IS IT IF YOU SING 
W ALREADY USING THIS ONE: IF 


A*RIP VAN WINKLE.” IT WILL ALL YOUR WORRIES ARE OVER, IF YOU ARE IN NEED OF A “DIXIE SONG” »* 


OR AN ATTRACTIVE RAG NOVELTY, “CRAZY OVER DIXIE” IS THE BEST YET 


MUSIC BY ALBERT VON TILZER [em WORDS, BOBBY JONES MUSIC, RUBEY COWAN & WILL DONALDSON 


KISSES 


( THAT CAME IN THE NIGHT ) 


THE NATURAL HIT; ALSO ONE OF THE BEST DOUBLE IN YEARS. 


DS BY LEW BROWN AND EDDIE BUZZELL MUSIC, ALBERT VON TILZER 


VARIETY 49 
THIS ONE STARTS WHERE OTHER DIXIE SONGS END 
V 
= 
THEM 
5 
rR. | I Calumet. Building, State Lake Theatre Bldg. 


Penewed energy and enduran 


two weeks’ time. 


The PowerBehind the Strong | 4 
Men and Healthy <- 
Beautiful Women of Today ““ 


Fr “To make strong, keen, red-blooded Amerie 
| eans there is nothing in my experience which 
have found so valuable as organic 
; Nuxated Iron” says Dr. James Francis Sulli- 
'; Wan, formerly Physician of Bellevue Hospital 
| @Outdoor Dept.), New York and the West- 
, Ghester County Hospital., Nuxated Iron by 
enriching the blood and creating new blood 
wells strengthens the nerves, rebuilds 
@he weakened tissues and helps to instill 
into the 
whole system. It often increases the 
strength of weak, delicate people in 
It is estimated that 
@ver 3,000,000 people use Nuxated Iron 
ann ®8 @ tonic, and blood-builder, 


MAKE THIS TEST YOURSELF 


egal And Find Out Where Your Blood Stands 


MUX ATED! 


weeks. 


re 2 


form. 


to druggists every where. 
Bor upset the stomach. 


gefund your 


See how long you can work or how far you can walk 
without becoming tired; next take two five-grain tablets of 
| Nuxated Iron three times per day after meals for two 
Then test your strength again and see how 
much you have gained. Numbers of nervous, run- 
down people who were ailing all the while have 
most astonishingly increased their strength and 
endurance simply by taking iron in the proper 


Masvracrozens’ Norz: Naxated Iron recommended and preseribed 
by physicians is not 9 secr>t remedy but one which is well knowa 
Unlike the older inorganie iron products 
&6 is easily asrimilated, does not injure the teeth make them black, 
The manufacturers guarantee successfal 
@od entirely satisfactory results to every purchaser or they wild 
dispensed by al) good druggisun 


have smooth 


Actresses 


McK & R Albolene not only re- 
moves grease-paint in a jiffy, but 
it leaves the skin as soft and 
smooth as a baby’s. 

In 1 and 2 ounce tubes for the 
make-up box,and half-pound and 
pound cans for the dressing table. 

Insist on McK & R Albolene at 

your druggist's or dealer’s. 

A post card brings a free sampie. 


ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
ESTABLISHED NEW YORK, 


Lewis Virginia 
Lithgow Minnie 
Long Tack Sam 
Lorner Girls 
Lucas Betty 
Lunc Zana 


McCarthy Grace 
McCarthy Mae H 


Mack Harry 
Mandel Lollie 
Mangean Carrie 
Marcus Henry 
Martin Adeline 
Martyn Maud 
Martins Flying 
Mason & Cole 
Mayer Geo 


Mayer Mr N 
Meara Irene 
Mellish Vera 


McGowan Ursa 
McKenty Isabelle 
McKittrick Geo 


ARTHUR KLEIN 


Presents 


Marrifield Don 
Marrill Sebastian 
Middleton John 
Moji Arthur 
Monohan Billy 
Morre Geo 
Moore Scott 
Moran Filiberto 
Morley Ivan 
Morrell Maudie 
Morris Alice 
Morris Bill 
Moran Edward 
Murray C 
Murray Bernice 
Myers Cyrillus 


Naughton Wm B 
Neal W J 

Nestor Ned 
Newall Islande 
Newell & Most 
Nicholas Clyde 
Nicholas A McCan 
Noble Herman 
Noble Ruth 
Northlane & Ward 
Nortons Dixie 


Oaks Percy 
Oatman Jos 
Obell Mabel 
O'Clare William 
Olivotti Moffett 


O Neiii Beatrice 
Onri Archi 
Ollien Abe 


Owen Cary 


Paima Mme 
Palmer Fred J 
Parker Evelyn 
Payton Billie 
Powell Eva 

Pratt Neil 

Prevost Ed 
Presburg J 
Puckett & Plunkett 
Ramsey Edna 
Ramsey Marie 
Ray Huston 
Reban Adrietta 
Reisner Chuck 
Richards Anna 
Roche Virginia 
Roche Jack 
Romania Frances 
Iomer & Family 
Roscoe Ed 
Rvsemond Ruth 
Rosenfield Emanuel 
Rothstein Phiiip 
Rubdial & Martint 
ityan Onika 
Ryan Miss Inez 


St,.-Onge Fr 
Schramm Pegsy 
Shannon John 
Shannons ‘lhree 
Shea Jimrnie 
Shields Olive 
Shriner Joe 
Simmonds Bobbie 
Singer Harry 
Smiletta Daisy 
Sparks Mabel 
Stair Kathryn 
Stone Hildegarde 
Stevens Millie 
Stephen Murray 
Stephen Dmitri 
Stevens Dorothy 
Stremel Henry 
Stillwell. Margaret 
Stuart Austen 
Swift Fred 

Swift Thomas 


Tait Mildred 
Talbot A M 
Thompson Mark 
Thorne Harry 
Trennell Joe 
Trennell Anna 
Turpie Violet 


Valatah F C 
Valdare James 
Van Aiken Anna 
Valentine H R 
Van Burne Lois 
Vernon Albert 
Vallier Victor 


Wainwright Wm 
Ward Johnny 
Ward Wm 
Wardman X 
Warren Ruth 
Week Dudley 
Weeks Marion 
Wheeler Ruth 
White Slim 
Williams M 
Williams Catherine 
Williams Marie K 
Wilson Arthur 
Wilson Francis 
Wyers Irene 


Yorke Gerald 
Young Mr 
Young C E 
Young Lillian 
Yule Arthur 


Zardo Adelaide 
Ziegler Sisters 
Zimmerman Willy 


rate. 


credit. 


for VARIETY 


ARTISTS 


IN 


EUROPE 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Carlton St.,. Regent St., 
S. W., London 


For uniformity in exchange, the. 
Pall Mall Co. will accept deposits 
at the prevailing 


Through this manner of trans- 
mission, all danger of loss to the 
player is averted; VARIETY as- 
sumes full risk and acknowledges 
the Pall Mall Co.’s ~eceipts as its 
own receipts for all money placed 
with the Pall Mall to VARIETY’S 


Oscar Loraine—Orpheum Circuit. 
Stopping shows—Next to Closing 


FRISCO—2 Weeks Each—LOS ANGELES 
-Direction, E. K. Nadel, Pat Casey Agency. 


CHICAGO OFFICE, 


Boals Ned Mr 
Coulter Bud 
Dorris and Mack 
Evans Jean 
Forsyth Juliet 
Folsom and Brown 
Gish Leo 

Heynes The 
Hodge and Lowell 
Hyde Jack 
Henlere Henri 
Heck I H 
Jamieson Davey 
Knight Frank 


Kirkwood Biliiie 
Keating Clara 
Lindsay Tom 
LaMert S 
LeRoy Chas 
Morissey Adeline 
Myers Maude 
Martyn and Florence 
Nippon Duo 
Paige Mabel 
Panlo Joe 
Sully Estelle 
Stanley Frank 
Woodward Clyde 
Walker Herbert 


SAN FRANCISCO OFFICE. 


Armstrong Ed 
Burns Mrs Thomas 
Cromwells The 


Findlay B & D 


Norworth Ned 
Newall Thomas 


La Pallita Miss 


Reavis Renee 
Robbins Andy 


or 


Exclusive 
Styles 
and Designs 

for Production 


Act 


Phone: 
CENTRAL 4354 
| Suite 503 


P. DODD 


INC. 


STAGE PROOUCTIONS 
Productions of Distinction 


(P. DODD ACKERMAN. Designer) 
STUDIO: *40 WEST 39th 
NEW YORK CITY 


Phone: Greele, 30°° 


ACKERMAN 
SCENIC STUDIOS 


STREET 


ATTRACTIV 


immediate. 


DR. P 


Go through 


DR. PRATT’S “LIFTING” RESTORES SHAPE | 
TO .“SAGGING” 


E AND 


Shapens Shapely 


Your 
“GI Mirror 


Chin and 
ounger 
The 
Bag | Before Book 
Free. 
Write. 


Made 


Thousands of New York’s most beautiful iadies and 
prominent gentlemen have had it done; Dr. Pratt's 
is THE ONLY sure, safe, quick way; results are 


Consultation Free 


“Bags” Under the Eyes Removed 

R A 40 WEST 34th ST. 
9 Call, ’Phone, Write 

life with as attractive face 


113 West 4 


It Is 
Send for Price List and Color Card 


8th Street 


Best 


New York City 


FOR RENT 


REHEARSAL HALL 


WITH PIANO 


Princeton Hotel, 116 West 45th Street. 


74 


E. G. WOOD 


PRESENTING 


“FAIRMONT FOLLIES” 


Fairmont Hotel, San Francisco 


Amusement Mer., Linnard 


Hotels. 


GREY 


| The Unusual Monologist, in “The New Reformer,” by Jas. Madison 
Opening on KEITH Circuit November 10 


Sponsors—LILLIAN FITZGERALD and CLARENCE SENNA 


Ne 
i: —MASTER STRENGTH BUILDER 
a 
\ 145 N. CLARK ST., Chicago, Ill. 
( < fst: 
{ 
Cc & Le 
me 
| 
| L 
4 4 


" 


1554 BROACWAY ar 46% ST. 
STATE & MOMAGE SYS 


i 7 


Guerrini & Co. 
The Leading and Largest 
Accordion 


Factory 
In the United States 
The only Factory that makes 
Reeds, made by 
hand. 


277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


You must look good te make good. Many 
of the *Profession” have obtained and 
retained better parts by having me cor- 
rect their featural imperfections and re- 
move blemishes. Consultation free. Fees 
reasonable. 
F. E. SMITH, M.D. 
* 847 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs, Have 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, 10c. CURRIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmere 4842. 


WARDROBE 


RUNK 


ALL MAKES 
20% Discount to the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


570 SEVENTH AVE. NEW YORK 
(Bet. 40th and 4lst Sts.) 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


PAINTED SCENERY 


Of All Kinds for All Occasions 


Kennel and Entwisles 


SCENIC STUDIO 
741 Monroe 8t., North Bergen, N. J. 


If you have any OPEN TIME while 
playing NEW ENGLAND—see 


Louis E. Walters 


New England’s Newest Vaudeville Agency 


180 Tremont St-, Boston, Mass. 
Call—Write—Wire Tel. Beach 995 


THEATRICAY, OUTFITTER 
New York City 


VARIETY 


MR, F. E. STRICKLAND 
Announces That the 
EDITH STRICKLAND ESTABLISHMENT 


Is Under the Management of a First Class De- 
signer, GRACE KENNEDY BURKE, Specializ- 


ing in THEATRICAL COSTUMES 
EVENING GOWNS 
Superior Workmanship Assured 
36 WEST RANDOLPH S8T., CHICAGO. 
Phone: CENTRAL 5032. 


STREET COSTUMES 


557 Fifth 


HICKS SON 


Avenue, at 46th Street 


HAVE A LATTLE FRUIT DELIVERED TO YOUR HOME ~ 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


Steamship accomodations arranged on all 


ARE YOU GOING TO EUROPE? 


Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. Phone: Stuyvesant 6136-6137. 


= 

SEE ME 
AND 

SAVE MONEY 


ALV 


354 WEST 


O R A Costumer 


44th STREET 


Mile. MARCEL BRONSKI, Designer and Creator of 
Smart Gowns for Vaudeville, Burlesque and Revues 
Phone Bryant 1420 


Theatrical | 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


306-308 State-Lake Building, Chicago. Tel: 
IRENE DUBUQUE) Formerly with 
HAZEL RANOUSS Edith Strickland 


Cent. 1899 


CLAIRE 


AND MILLINERY 


130 West 45th Street 
New York 


== parable Special Works, 
oem New Idea Patented Shift 
Keys. 


215 Canal Street 
New York City . 
Tel. Wranklin 596 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used, Also # few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks, Also old Taylor and Bal Trunks, 
Parlor Floor, 28 West 31st St., New York City. 


IF YOU DON’T ADVERTISE IN 
DON’T ADVERTISE, 


Wring out the old and wring in the new “ON THE OLD CLOTHES LINE” 
By PAUL KENO 
STOP—LOOK—LISTEN AND WATCH FOR MY NEW ACT ee 


BEN HASSAN 


Western Representative, HELEN MURPHY AGENCY 


YOU NEED EXERCISE 


Athletic Exercise 

Upbuilds and 

Maintains Good 
Health 


Professionals can adopt rational exercise 
without great expense or the necessity of 
gym conveniences. Dumbbell exercises, 
Lift Weights, Indian Clubs, Fencing and 
Boxing equipment and everything for out- 
door sport. Reliably furnished by 


ATHLETICCZ OUTFITTERS 


We furnish rubber bouncing balls 
for juggling acts. 


Write for catalog No. “Vv” 


IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE. 


ADELE 


THE MILLINER OF 
ORIGINAL IDEAS 


10% Discount to All Professionals 
NEXT DOOR TO A. E. A. 


158 West 45th Street 
NEW YORK 


Phone: Bryant 8351 


“HAPPY DAYS” 


Surpasses all that have gone before.—‘‘World.”” 


mus HIPPODROME 


America’s Greatest Theatre—Absolutely Independent 
BIGGEST SHOW . LOWEST PRICES! 


; AND EVERY DAY 
Matinee To Day xyenines at 8-15 


JAMES 
MADISON 


Have Energy and 


BE A MA 


Ambition to Do Things 


Enervine strengthens every muscle and organ 
in the body; will give you Health, Vim and 


Vigor. 
for $2.00. Money back if not satisfied. 
for particulars. 


One month's treatment mailed sealed 
Write 


IF YOU DON’T ADVERTISE IN VARIETY— 


DON’T ADVERTISE. 


(GLASSBERGS 


STYLE 3000—One Strap | SPECIAL 
Sandal in Fine Quality 


Satin, French Heel. Col- $5.50 


ors: White, Black, Red, Pink, Emer- 
ald Green. Stage Last, Short Vamp. 
Sizes 1 to 8, & to EE 
Send for Catalog J. 
511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


WANTED GIRLS 


Good Appearance and Shapely 
$30.00 week; everything furnished. 
Can also use 


Lady Acrobats 


Wrestlers, Boxers, Tumblers, 
Trapeze Artists and Athletic Women, 
Show Opens October 16 
CLIFFORD C LINDSLEY 
Room 68, Metropolitan O. H. Building, 
1425 Broadway, New York 


— CATERING TO THE PROFESSION — ) 


DR. J. L. GINSBERG 


Dentist 
Suite 710 State-Lake Theatre Bidg. 
Phone: RANDOLPH 2828 
Chicago, Ill. 


A. RATKOWSKY, Inc. 
34 West 34th Street 


FURS 


The latest! the smartest! priced low- 
Coatees, Dolmans, 
Stoles and Novelty Pieces in all the 
popular furs at 1-3 less than whole- 


est! Wraps, 


sale prices. 


a 
Special Discount to 


the Profession 


Furs Repaired and Remodeled 
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52 : VARIETY 
BP. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President : 
(AGENCY) 
€Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH | F. F. PROCTOR | 


4) 


MOSS 


Theatrical Enterprises 


Artists can book direct by addressing S. K. HODGDON 


Marcus Loews 
Enterprises 


General Executive Offices 
Putnam Building, Times Square, 
New York 


J.H. LUBIN 


Vaudeville Booking Depatrment | ) 


AMALGAMATED 
DAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


General Manager | 
in Personally Intervi Artists Daily : e 
k eiber SX Sh e a 
Acts laying off in Southern territory wire N. Y. Office | | 
si 1493 Broadway 
CHICAGO OFFICE : 
North American Building 3 (Putnam Building) 
J. C. MATTHEWS in charge City 
ARTHUR J. HORWITZ-LEE KRAUS, INC. 
CHICAGO BOOKING NEW YORK 
Loop End Bidg. EAST AND WEST 


177 N. State St. 


Acts desiring immediate and consecutive booking communicate. _ 


The Western Vaudeviile 


BERT LEVEY CIRCUIT | 


ALCAZAR THEATRE BUILDING SAN FRANCISCO] | 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 
— 
| BEN and JOHN FULLER Harry Rickard’s Tivoli Theatres \t2rearta 
AUSTRALIAN ENTERPRISES HUGH D. McINTOSH, Governor Director 
Vaudeville acts wanted for Dec. Sailing onward. Ben J. Fuller. Address Regency Registered Cable Address: “HUGHMAC,” Sydney. Head Office: TIVOLI THEATRE, Sydney, Australia 


House, % Warwick St., Londen N. W. A. Ben Fuller will be located in New York March 
mext. See W. V. M. A. in Chicago. See Rita Murphy, Ackerman-Harris, San Francisco. a American Representative, NORMAN JEF F ERIES Real Estate Trust Bidg., Philadelphia { 
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H. B. MARINELLI 
Has the honor to announce that 


Madame 
OLGA PETROVA 


Begins her second vaudeville tour next week, October 13th, at the Majesti¢ 
Theatre, Chicago 
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FURNITURE 


AT VERY LOW PRICES 


| ee a quarter of a century we have 
been recognized primarily for the 

great beauty of our furniture de- 
signs—and for -he very low prices we 
offer, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


Liberty Loan Bonds Accepted 
at Full Face Value 


‘Peried Furniture $5 


A 3-ROOM APARTMENT ~ 
$325 $245 
Consisting of Period Furniture 
A 4-ROOM APARTMENT 
$500 VALUE $375 
Period Furniture of Rare Beauty 


6-ROOM APARTMENT 
A VALUE $750 
Elaberate Designs in Period Furniture 


OUR LIBERAL TERMS 
Value | Deposit | Week Write for New 80-Fage Catalog 
$100 | $10.00 | $2.00 157% and Page Special Sale Circular 
State, New Jersey an ‘onnecticu 
Easily reached from West Side by 
$500 | $50.00 | $5.00 | DISCOUNT 86th or 59th Street Crosstown Cars 


Larger Amounts Up to $6,000 


HOLZWASSER & CO. 


1423 THIRD AVENUE 
NEAR 80TH STREET 


CONTRACTS FOR Nothing too 
FRANCE big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 


NOUVEAU CIRQUE, PARIS 


8 to 16 
Weeks firm. 


WALTER HAST presents 


EMMA BUNTING 


in Mr. Cosmo Hamilton's 


“SCANDAL” 


Touring Southern cities, foremost theatres, with gratifying success. 


JACK GLADYS 


THE THREE GREGORYS 


IN NOVELTY LAND 
JACK GREGORY, Owner 


BOOKED SOLID 
LOEW CIRCUIT 


MILTON | 


DOROTHY PHILLIPS 


in the star role of 


“SCANDAL” 


Management WALTER HAST Central Metropolitan Company 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


JOE COOPER, Gen. Man. Phone: Bryant 


FRED LEWIS 


HIMSELF 


CHAS J. LAMMERS 


WITH 


“HER LEFT SHOULDER” 
Pantages Circuit 
Management, GEO. DAMEREL 


like an nut. 


SAYS—An oyster is a fish with a shape 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally ALL 
This Model (as Illustrated) MAKES Low Prices _ STYLES 
Full size (bulge top), three-ply Including 


lcanized fibre; con- RTMAN,” “MURPHY, a “NEV 


“HA 
“BELBER,” ‘“INDESTRUCTO” 
too numerous to mention, 


veneer hard vulc 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


$55 
SPECIAL AT.. tense $35 A call will convince you 


STRAND LUGGAGE SHOP 


1573 BROADWAY, N. Y, STRAND THEATRE BUILDING 
HEART OF THE THEATRICAL CENTRE TEL. BRYANT 24388 


SPECIAL C 


EVERY | “Likly” “Murphy” 
MAKE 


“Hartmann” “Indestracto” “Taylor” 
LEATHER GOODS AND TRAVELERS’ OUTFITS 


fa 


Guaranteed 


FIBRE 
Five Years THEATRICAL 
SPECIAL Ladies’ or Men’s 
$ 50 {As Ulustrated) 
12 Hangers 
x 5 Deep, Roomy 
i Drawers 
Shoe Pockets 
Mail Laundry Bag 
ra Hat Box 


EDWARD GROPPER, 208 W. 42d St. 


PHONE: BRYANT 8678 NEW YORK CITY Z 


NEW YORK COSTUME CO. 


COSTUMES LARGEST COSTUME GOWNS 


MANUFACTURERS IN WEST 
137 N. WABASH AVE. CHICAGO Central 1801 


DIRECT FROM FACTORY TO YOU 


Beautiful Sterling Silver Ring with Plati- 
num Finish, set with 11 Beautiful Imita- 
thom 

Your money refunded if not satisfied co 


ORCHARD JEWELRY CO. 


tf West 30th Street New York City 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


West. 12nd Street. 


Our new factory and artists are at your service. 


SOMETHING NEW SCENERY 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO — 


245 West 46th Street, New York City. 


DROPS AND FULL STAGE SETTINGS 


We offer for rent or sale brand new settings and drops in the latest and most 
gorgeous designs in painted draperies 
100 new sets and ideas, Let us submit same for your approval. 


(V. Lewis, Mgr.) 


Phone: Bryant 9448 
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| 
Covers FOR Vi 
— zx... ORCHESTRATIONS 
ART BOOKBINDING CO. 


For Her Three Sensational Waltz Numbers 


Music Pus.isHers 
A.GAONES 


ANITA OWEN 


to THE NEw VEN BANK 


NATIONAL BANKING ASSOCIATION. 


PAID 


And the latest releases from the pen of this talented writer are | | 


“TELL TO WORLD” Fox trot Batad 


YOU MUST MARRY” | 
i 


Wander With Me To Loveland Dont Be Sad, Waltz Battea 


2 gs el we 
== 52552 SSS 255 53 
45 
‘ We willfor-get all care and re gret While all our dreama come true ; . 
Copyright NCNXIX by The tenes Music Co. Gaicty Theatre Bidg r Copyright MCMXIX by The Jones Musle Co, Galety Theatre Bldg. 
REFRAIN Th Words @ Mesto 
‘Sméothly Land of Dreams Waltz Song By Faster _ Tell It To e World Fox-Trot Ballad By ABITA 
ecems, Smi-ling fo - ee," Lov-ing hands beckes youcant lose Be, will 
Copyright NCMXIX by The Jones Music Co. Gaiety Theatre Bldg Copyright MCMXIX by The Jones Music Co. Galety Theatre Bidg ¥ we 
CHORDS. s- MARY You Must Marry Me 
Ma-ryt loveyou, @ Ma- Mo-ry yoo marry 
SMASHING SMA SHING: 
Ma-i -ry dont be so con- dead is nest you 
= 
3 
Copyright MCMXIX by The ! onos Fusic Co Galaty Thertre 
Call or let us send you professional copies and vocal iliiiatinas by return mail. They are now ready. 
Dance orchestrations of any of the above Peace Waltz numbers, 25c. Colored slides sent free. 


If you can’t wait, go to the-nearest music store for a copy. Songs are on sale everywhere. 


THE JONES MUSIG 46th St, New York 


| 
\ 
Os fa 
| = 
PRESIDENT 
8 | 
VIAR Y 
CHORUS 
very slow 4 
l | 
| 
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|FRED DUPREZ 
31 WEST 7ist STREET “ames MADISON 
English Purveyors of 
i (Central Park West) 
a MARIE 
Dave Harris CLARKE 
and EARL 
Now Playing LA VERE’S 
Harlem Opera House FRIEND MAGGIE SEZ: 
(Oct. 9-12) You can’t fool pa. He don't 
Hop Sing price of cab- 
R OSE CURTIS how it is with me, 
We are now playing return 
dates in the Keith houses, 
JOHNNY 
FRANCIS EDDIE 
RENE 
| McCARTHY 
JUST FINISHED AND 
LOEW CIRCUIT 
NOW RBEPEATING TOUR ON 
MANAGEMENT STERNARD 
SAMUEL BAERWITZ 
“In Two Beds” 
EVERY LINE PROTECTED 
Direction, FRANK EVANS 
Managers, 
Take Notice 1S1D VINCENT 
Ni be (Quit Funny) 
10 ten Accu o anny 
ADA CARTER 
Is Positively THE INGENUE 
the Greatest (A Combination of Class and Cleverness) 


Aquatic Nov- 
elty That Has 
Ever Appeared 
on Any Stage. 


STEVE FREDA 


A REAL NOVELTY 
Eccentric Guitar Comedian 
LOOK ME OVER 
Direction, HARRY A. SHEA 


W. V. M.A. 


IN THE 


“LAUGHING LADY” 


PERSONAL DIRECTION 


BOYLE WOOLFOLK 


“of Oct. 6.—Poli’s Bridgeport, | 
Poli’s New Haven. 


Week of Oct. 13.—Newport, R. I, 
Brockton, Mass. 


Week of Oct. 20.—Temple, Detroit. 


Week of Oct. 27.—Temple, Roches- 
er. 


Week of Nov. 3.—Shea’s, Buffalo. 
Week of Nov. 10—Shea’s, Toronto. 
Jim and Marion 


HARKINS 


Direction NORMAN JEFFERIES 


and Ciare 


Auburndale, L. 


STEVE JUHASZ 


PRESENTS 


Boila Co. 


IN A DAINTY SONG AND 
DANCE DIVERTISEMENT 
Featuring TWNETTE, the American 
Dancing Girl. 


DIRECTION: 
BEEHLER & JACOBS 


SI PERKINS’ KID 


(Western) 8B. F. Keith 


— 


(JOSS) (OLLIE) 


STEWART and OLIVE 


“American Boy and English Girl” 
In 
DANCING ECCENTRICITIES 
PANTAGES CIRCUIT 


(INEZ) 


(GEORGIA) 


ROONEY 


REE GIRLS FROM HARMONYLAND” 


SUCCESSFULLY TOURING PANTAGES CIRCUIT 


(ALICE) 


Booked until March 1, 1920. 


GORDON and DELMAR 


SNAPPY SINGERS OF SNAPPY SONGS, “That’s All.” 


EVELYN 


Loew Circuit. 


ATTENTION ! 


Managers ‘and Artists 


Starting next week | shall run my 


“COMPLAINT COLUMN” 


Advice is cheap—so are Arab troupes. 
Send me your troubles —I settle 
My Advice is 
like a benefit—You don’t have to 
Take it. 


FRED ALLEN 


Send “Complaints” care of 
MARK LEVY 
Putnam Bldg., N. Y. City. 


everything but Bills. 


KATHRYN 


Moore and Sterling 


“Dougherty and 
Sablosky” 


Direction 


MERCEDES 


727 IRVING PARK BLVD. 
Telephone: Wellington 10252 


CHICAGO, ILL. 


Now Touring Orpheum Circuit 


Arthur West 


AND COMPANY 


IN 
“What the Critic Said” 


By GUS KAHN 


Eastern Representative, HARRY WEBER 
Western Representative, SIMON AGENCY 


“CHUD” “ROLLIE” 


Blough and Lockard 


A Black Act that Does Not Use a Raror 
FEATURED COMEDIANS with 
KELLY FIELD PLAYERS 
Headlining Pantages Circuit 


A Single SURE Week !s Worth a 


BASKETFUL 


of Promised Routes 


(The Kaiser is one Bill I'd like to 
Work on.) 
LAr STON and SMITH Loew Circuit 


Director MARK LEVY 
4 —— 
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IF YOU DON’T ADVERTISE IN VARIETY 


BEAUTIFUL GOWNS 


(r 


Syncopated Melodies 


DON’T ADVERTISE 


SNAPPY SONGS 
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COAST PICTURE NEWS. 

Warburton Gamble, the English actor, wili 
gupport Pauline Frederick. 

“Chick” Collins, fresh from the wars, is at 
Brunton as casting director. 

Lew Cody is chewing his mustache and read- 
ing scenarios, 

Ray Hotton, who had become a Lasky trade- 
park, has signed with Goldwyn. ‘ 

Joseph Henabery has been engaged by Louis 
B. Mayer to direct Mra Charles Spencer Chap- 
lin Mildred Harria, 

Robert W. Chambers’ story, ‘‘Japonette,"’ re- 
named ‘‘The Turning Point,’’ is Katherine Mc- 
Donald’s new vehicle. 


Jack Conway will direct Zane Grey’s Ben 
Hampton stories. His first production will be 
“The Desert of Wheat." 


Bryant Washburn is going to Chicago for 
gcenes for his new picture, ‘It Pays to Adver- 
tise.’’ 


“Scoop’’—beg pardon, Paul Hubert—Conlon, 
Bill Hart’s exploitation engineer, is a father. 


Edward Scholl, noted artist, is with Thomas 
Ince in the art department. His wife, Olga 
Linek Scholl, is Allen Holubar’s scenario writer. 


H. K. Shellaby announces Carol Holloway is 
to star for Cinema Art. 


Syd Chaplin mys France is the bunk for pice 
ture making. He will finish his picture in Los 
Angeles, So will Eddie Polo. 


Ann May, who started as a comedienne a few 
months ago at the U., has risen to leading wom- 
anhood. 


Eckels Appointed General Manager. 
Chicago, Oct. 8. 

8. L. Barnhart, president of the Cap- 
ital Film Co., upon his return from 
California last week, announced that 
C..E. Eckels has been appointed general 
manager of the cormpany. 

The Capital is the producer of short 
features by Neal Hart, Al Jennings and 
Helen Gibson. 


AMONG THE. MUSIC MEN. 
Kendis & Brockman haye solid their “im Like 
a Ship Without a Sai!’’ to the Broadv-ay Music 
Corporation. : 


Herb Steiner is at Feist’s after active s rvice 
with the A. E, F. 


Jos. W. Stern will publish the music of Anatol 
Friediand’s forthcoming vaudeville production, 
“Musicland.”’ This marks the latter's initial 
professional activity since he severed affiliations 
with the music publishing house of Gilbert & 
Friedland. J. Stern has secured the song rights 
to the Paramount picture, ‘Told in the Hills.’’. 


Sam Ehrlich is now writing exclusively for 
McCarthy & Fisher. 


Harry Pearson is in charge of the Detroit 
Office of Waterson, Berlin & Synder. 


Joe Burke, manager of Jerome H. Remick’s 
Philadelphia office, has resigned and will pub- 
lish for himself. B. J. McCauley has assumed 
charge of the office. 


Charles M. Smith, former head of the arrang- 

ing department at Joe Morris’, is now con- 
Rected with C. C. Church's local office ‘1 a 
Similar capacity. 


Joseph M. Davis, Victor Arden and Wheeler 
Wadsworth have written a new number, pub- 
lished by the Triangie. 


Al Bryan and Jean Schwartz will write the 
lyrics and music, respectively, of the musical 
Sdaptation of ‘‘Old Heidelberg,”” Edgar Smith 
is making for the Shuberts. The ‘“He‘delberg” 
Dlay was Richard Mansfield’s starring vehicle 
at one time. 


Harry D. Squires, the ycung Philly song- 
Writer, has written a new ballad all by hie 
lonesome, ‘‘There Was A Day.” 


Richard Arey has been given charge of 
Stern’s new Frisco branch office. 


Joseph Mittenthal has succeeded to the va- 
fancy made by George Friedman’s resigning 
&8 general manager of McCarthy & Fisher. 
Fred Beck 1s connected with the professional 
department only. 


Mort Green is now connected with Gilbert & 
Friedland. 


Remick has opened two new branches in New 
Orleans and St, Lvuis, 


MOVING PICTURES... 


KESSELS TO PRODUCE AGAIN. 


Adolph and Charles ::essel are to re- 
enter the picture producing field after 
having been idle for more than a year. 
In the old days the famous K-B brand 
was one of some of the greatest pro- 
ductions that were turned out by the 
Triangle, and prior to that the firm put 
over the Keystone comedies. 

Their productions will undoubtedly 
be made in the East, and the first is to 
be started in about a fortnight. 


Arbuckle’s T am Champs. 
Los Angeles, Oct. 8. 

The championship of the Pacific Coast 
League was won Monday by Fatty Ar- 
buckle’s Vernon club, which represents 
Los Angeles in the league. 

The Vernons will play a post season 
series with St. Paul, winner of the 
American Association pennant, next 
week for the coast championship. 


Arthur Allard Succeeds Stone 
Los Angeles, Oct. 3. 
Arthur Allard succeeds Lew Stone, 
starring in “The Eternal Three” for 
Marshall Neilan. 


Scenes From San Juan islands: 


Scenes from the San Juan Islands 
will be issued as a series by E. H. 
Hibben. The first will be called “A 
Long Way From Jroadway” and the 
second “The Kiddies’ Dream of:  Won- 
derland.” They will be one-reelers. 


Mr. Hibben was obliged to leave the 
Inter Ocean where he was technical ex- 
pert to go West for his health, after 
breaking down from overwork. 


Ryan Marrying in New Jersey. 


James Arthur Bailey Ryan, assistant 
to Sam Kingston (Fox), is to be mar- 
ried to Kathryn Marie Agnew, October 
18, at St. Joseph's Church, Paterson, 
N. J. 


LAEMMLE TRAVELING, 


Carl Laemmle and Harry M. Berman 
of the Universal left Monday on a tour 
of inspection of the various Universal] 
exchanges throughout the country. 
They will be gone for several weeks, 

Tarkington Baker, general manager, 
is now on the Coast overseeing the 
finishing touches on various produc- 
tions that will soon be released. 


Chicago Capital Behind Bessie Love. 


Bessie Love has been signed by Chi- 
cago capital to head her own company, 
to be known as the Beszie Love Produc- 
tions. 


Andrew Callahan represents the finan- 
cial backing. 


DDIE 


First Two Releases: 
“School House Scandal”—‘“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


Picturized from the famous novel by 


Louis Joseph Vance 


Directed 
Action 


R.WILLIAM NEILL 
as swift and and vivid as flashes of lightning in a 


hard storm. That causes the same surprising emo- 


tions as lightning flashes. 
Suspense 


as tense as your feeling when you watch a tight- 


rope walker seventy-five feet in mid-air under a 
‘ewaying canvas circus tent-top. 


Surprise 


and the interest that any normal man or woman 


will have in seeing an entrancingly beautiful girl 


escaping from tight corners. 
that grips like those thrilling old melodramas with 


Drama 


the heroine bound to rails before an oncoming 
train; or a hero bound to the log moving into the 


teeth of the saw. 


All of this, Good Exhibitors and Good People, is in our newest 
Deitrich-Beck winter special "The Bandbox,” now ready for release. 


W.W. HODKINSON CORPORATION 


: 527 Fifth Avenue, New York Ory 
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MOVING PICTURES 


RIVOLI. 


‘Wallace Reid in ‘The Lottery Man," and two 
kings, Albert of Belgium and King Bascball, 
were the features of the program at the Ri- 
yoli this week. The latter two subjects formed 

of the Rivoli Pictorial and were heartily 
applauded. The Gaumont News held the base- 
pall pictures, showing the first game of the 
world’s series between the Cincinnati Reds and 
the White Sox. 

The comedy offering was a Christie release 
entitled ‘‘He Married His Wife,’’ a rather weak 

er. 
“Hungary Fantasy’’ was the over- 
ture selection, followed by a Prizma picture, 
“Out of the Sea.’ Ida Claire Heydt, soprano, 
gang ‘‘Are You Alone?’ and this was followed 
by the news weekly. 

The ‘‘Devil’s Love Song’’ was offered with 
a special stage setting, with Emanuel List de- 
livering the song and Margaret Leeraas offering 
a dance to it. The whole was most effectively 
done and earned applause. 

The feature and comedy followed each other 
F od the end of the bill, Fred. 


THE LOTTERY MAN. 


Jack Wright Reid 
Foxhall Peyton 0560008 Ford 
Helen Heyer Hawley 
Mrs. Wright Midgiey 
Mrs. Peyton ITT Ashton 
Lizzie Roberts Rankin 
McQuire WiktOn Taylor 
Business Manager ............Clarence Geldart 
Nora, the maid ... +..+...-Marcia Manon 
Hewig Jensen inifred Greenwood 
Hamilton, the Huntley 


Wallace Reid in “‘The Lottery Man,” a screen 
version of the play of the same name by Rida 
Johnson Young, was the feature offering of the 
bill at the Rivoli, Elmer Harris is credited 
with having made the screen adaptation, and 
James Cruze directed the picture, it is a com- 
edy drama that holds the interest, and the ac- 
tion is fast from beginning to end, with the 
laughs coming readily. 

The story of the piece is that of a young man 
desiring to become rich with all the speed: pos- 
sible, offering himself in a newspaper lottery 
to the holder of a lucky number. ‘The trials 
that he goes through while the lottery is on 
and the final twist that is necessary to get him 
out of the position that he has gotten himself 
into form a most amusing subject for pic- 


turization. 
Wallace Reid plays the young hero to per- 


fection, and Wanda Hawley as his leading’ 


woman gives a very clever performance. The 
balance of the cast are fu.- the most part ‘‘char- 
acter’’ touches that help the laughs along. 

James Cruze has directed the picture in such 
@® manner as to keep the action going along at 
top speed at all times. A ‘‘dram’’ touch that 
he has injected is very amusing, and the 
“flight of $500 after it has been invested in the 
stock market also proved to be an effective 
touch. The clinch at the finish also brings a 
laugh, for the director has dumped his two 
principal] characters into the middle of a lake 
for the final fadeout. 

It is a picture that will please any audience 
and can stand up in the fastest sort of op- 
position. Fred. 


RIALTO. 

The Paul J. Rainey picture, ‘“‘In the Heart of 
the Jungle,’’ divided honors with the feature 
at the Rialto, The latter was the Paramount- 
Artcraft release, ‘‘His Official Fiancee,’"’ star- 
ring Vivian Martin. Pictorially the program 
also held the Mack Sennett comedy, ‘‘Back to 
the Kitchen,’’ and the Rialto Magazine. 

The latter held a ‘‘Mutt and Jeff’’ cartoon, 
as well as the news of the day. The baseball 
features were also one of the hits of the bill 
at this house, as well as at the Rivoli. 

Musically the overture from ‘‘William Tell’’ 
opened the bill, and Greek ®vans sang ‘“‘Little 
Mother of Mine.’’ ‘‘Flirting Cats,’”’ from 
Sleeping Beauty,”” was the ballet feature ar- 
ranged by Adolf Bolm, Nina Derouginska and 
Frank Parker were the artists, 

The feature is rather draggy, and this seemed 
to slow down the whole bill. Fred. 


HIS OFFICIAL FIANCEE. 


Monica Trant Martin 
William Waters ..........+...-Forrest Stanley 
Mrs. Waters McConnell 
Sydney Vandeleur ..........-..sHugh Huntley 
Mr. Dundonald ...... Neill 
Uncle Albert Waters.... ++++Bobbie Bolder 
Major  Montresor . sts Tom Ricketts 
Theo Waters Sohn 
Odette Charrier..........Katherine Van Buren 
Miss Robinson Foltg 


Rather draggy is ‘‘His Official Fiancee,’’ the 
latest Paramount-Artcraft release,. starring 
Vivian Martin. The feature is the principal 
portion of the screen entertainment at the 
Rialto this week, and because of it the entire 
bill seems to drag. . 

The story was adapted for the screen by Edith 
Kennedy from the novel by Bertha Ruck, an 
English woman. The direction was in the 
hands of Robert G. Vignola. 

Monica Trant, the heroine, is played by Miss 
Martin, She is the daughter of a family that 
has been wealthy, but the death of the father 
has practically wiped out the estate, She has 
taken a position in an office, and here the 
owner asks her to become his ‘“‘official fiancee’’ 
for a time. She consent8, and the yarn winds 
up by their falling in love with each other. 

The picture seems to have been well handled 
by Mr. Vignola from the material at hand, but 
the tempo of the story must have of necessity 
been very slow, and this naturally reflected it- 
self in the screening. 

Playing opposite ico Miss Martin is Forrest 
Stanley, who gave a reaily worth while per- 
formance. There was no one else in the cast 
that stood out partichlarly. The role of a 
‘baby sister’’ of the hero was played by a girl 
that was almost big enough to have been his 
wife, and in height she overshadowed the star 
of the production, This was one faulty touch 
in the casting. 

“His Official Fiancee’’ is not particularly 
strong, and does not come up to the standard 
set by the other Paramount-Artcraft release of 


the week, ‘‘The Lottery Man.”’ Fred. 


STRAND. 

The Strand bill this week is a2 most perfected 
combination of screen and musical entertain- 
ment. In the screen division even the scenie 
came in for a share of applause, while the fea- 
ture, Madge Kennedy, in ‘Strictly Confiden- 
tial,” was a delight, 

The musical section held the selection from 
Victor Herbert’s ‘‘Sweethearts’’ as the over- 
ture, admirably played and most capably con- 
ducted. Estelle Carey, a soprano, sang ‘The 
Call of Maytime” and Carlo Ferretti, baritone, 
delivered a number from ‘‘The Chimes of Nor- 
mandy” so effectively that an encore number 
was required. However, some one connected 
with the Strand should have informed him that 
a gray waistcoat is not considered quite the 
thing with dress clothes. 

Incorporated in the Topical Review was a 
slow picture of golf shots that brought laughs, 
and the ‘“‘Topics of the Day’ also added to the 
merriment, The Chester scenic, ‘‘Getting a New 
Angle,” was very much liked. However, the 
feature walked away with all of the honors. 

‘“‘Nearly Heroes,”” one of the series of Hall 
Room Boy comedies, was shown, It is the best 
of the series so far. There is a consistent story 
and a lot of action, the greater part of which 
takes place away from the ribbon counter, which 
adds to the effectiveness, 

Fred. 


STRICTLY CONFIDENTIAL. 


Fanny O’Gorman Kennedy 
Vernon (Lord Bantock)..........-..John Bowers 
Bennett, the butler......+++-++-Herbert Standing 
Ernest McKinnon 
Forde 
Elder Aunt Norman 
Younger Aunt ... 
Mrs. Bennett .....eee0++--Lydia Yeamans Titus 


“Strictly Confidential’? is a screen adaption 
of Jerome K. Jerome's play, ‘‘Fanny and the 
Servant Problem.” It has been utilized as a 
starring vehicie for Madge Kennedy by Gold- 
wyn, and it makes a most effective screen com- 
edy drama, The production was directed by 
Clarence G. Badger, who has turned out a very 
effective picturization of the tale. 

“Strictly Confidential’ will get money and re- 
peats and pleases any sort of an audience, The 
principal theme is a charming love story, and 


the comedy element is most capably handled at 
all times. The star is a veritable delight in the 
character of the little music Rall favorite, who 


_marries into the nebility-and then discovers that 


all her relatives are surrounding her as serv- 
ants. 

The cast is a most capable one. John Bowers 
plays the lead opposite Miss Kennedy, and he 
is a most forceful and good-looking leading man. 
But the honors of the performance must go to 
that fine actor, Herbert Standing, who has the 
role of the uncle of the girl and is a butler in 
the household of her husband. The manner in 
which he plays for laughs is wonderful. 

Robert Bolder in one of the minor roles also 
gave a corking performance, as did Lydia Yea- 
mans Titus, 

The interior sets used in the picture are most 
massive and the lightings in them are excep- 
tional, There were séveral bits of crackerjack 
camera work, not the least of which was the 
tailing of a dancing couple about the floor. 

As a picture ‘‘Strictly Confidential” is a cork- 


ing entertainment. Fred. 


I WILL PAY 


$25,000 


For the Scenario of an Original Story on the Subject of 


Address by Mail 


Casper Billings, Variety, New York 


— 


NEW YORK. 


A good two hours’ entertainment was to be 
had at the New York Sunday. The feature, 
“Impossible Catherine,’ a Virginia Pearson 
feature, pleased immensely. 

There was the Kinogram weekly, especially 
interesting a ‘‘Mutt and Jeff’’ cartoon comedy, 
“The Honest Book Agent,’* which was a trifle 
vague and difficult to follow; an over-colored 
scenic issued by the Educational, and a Harold 
Lioyd comedy, ‘Count the Votes.’ These 
Lloyd comedies border too closely upon each 
other—the same settings and casts, so when 
you see one you can be reasonably assured 
the previous or next will be quite like that 
which you are witnessing. Jolo. 


IMPOSSIBLE CATHERINE. 


Catherine Kimberly ..........Virgin 

John Henry Jackson......William B, Davidson 
Kewpie, the camp cook.............dames Hill 
Dorothy McQuade 
White Cloud Sheldon Lewis 


In producing ‘‘Impossible Catherine’ the Vir- 
ginia Pearson Photoplays, Inc., made a direct 
bid for popular appeal and give every evidence 
of having accomplished the task. They. have 
selected in ‘Impossible Catherine’ a modern 
version of* ‘‘Taming of the Shrew,’”’ and some 


of the scenes between Catherine Kimberly and. 


John Henry Jackson are almost identical with 
those of Katherine and Petruchio, 

In other words, it is the old story of a wild, 
untamed woman who is tamed by a man who 
loves her. She is, in this case, the daughter 
of a multi-millionaire, accustomed to having 
her own way in everything. 

Along comes a rich young man who has a 
lumber camp in Canada. He lures he. into an 
aeroplane, does a few tail spins to throw @ 
little fear into her, and in that condition com- 
pels her to marry him. She decides to dodge 
the marital relationship by running away, but 
he and his men kidnap her and take her to the 
camp, where she is compelled to ‘toe the 
scratch,’’ as it were. When the hero jg in- 
jured in a fight to protect her she melts—she 
is only a woman after all, 

The story and scenario are credited to Frank 
Beresford, and the direction to John B. O’Brien, 
The cast is exceptional in the uniformity of 
quality, and the production is ‘‘classy.”’ Pathe 
should enjoy profitable bookings for the pic- 
ture. Jolo. 


WHERE’S MARY? 
Chicago, Oct. 8. 

The five-reel picture produced to be called 
“The Moron’’ by independent promoters, orig- 
inally intended as a screed to mothers to teach 
them the dangers that surround their young 
daughters (this picture differs in that it ‘‘pro- 
tects’ very young daughters, say up to about 
14 years), turned out to be a very strong story 
with heart interest, and its original title and 
modus operandi have been abandoned with a 
view of selling it for state’s rights as a drama 
rather than a propaganda, It is now called 
**‘Where's Mary?’’ 

Bainbridge directed the film at the Bssanay 
plant, and the direction is distinguished for itg 
delicate and intelligent handling of a thin-ice 
subject. The acting is aces, with Josephine 
Huddleston and Tommy Guinan in the leads 
for the love story, Fred Wagner terrific as the 
moron, and Eva Palm, a child, delicious and 
effective as the alluring kid whose immature 
beauty causes the moron to murder her. The 
scenes are all laid in Chieago and the atmog- 
phere is remarkably faithful throughout. 

The tale is adapted from the notorious Fitz- 
gerald case here, the central figure of which 
will be hanged Oct. 10 for the murder of a 
little girl in his basement, Following the main 
facts and strung upon the thread of the ecrim- 


inology of that case, ‘‘Where's Mary?’ never- 
theless may be divorced from the local hysteria 
of the grim incident and go out on its own as 


a feature. It is the first time that pictures 
have dared handle the subject of degenerates 
as applied to girls far under ‘‘the age of con- 
sent,’’ yet no censor could cut a foot out of 
it, while on the other hand the whole of the 
menace and the whole of the tragic story is 
told with gripping continuity and plausible ac- 
tion. 

A local syndicate put up the money for the 
production and it will be shown in a Chicago 
feature house as a nucleus for a state's rights 
campaign. 

The success of Where’s Mary?’’ seems as 
sured. Lait. 


Broadway Congested. 
Due to the increasing congestion on 
Broadway between 42d and 50th streets, 
Capt. Samuel Belton, of the West 47th 


Street Police Station, issued an order - 


forbidding meetings of any sort in this 
district. 

The order affected the recruiting bu- 
reau of the Seventy-first Regiment, 
which has moved its quarters above 
60th street. 
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JAMMED THE SIDEWALK 


This is what happened at B. S. Moss’ Broad- 
way Theatre, New York, when Select Exploit- 
ation put over the season’s biggest sensation 


By Chas A. Logue—Presented by B. A. Rolfe 


THE DIVINE LAW LOVE VERSUS 
THE MAD THEORY SCIENCE 


WILL JAM ANY THEATRE 
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LUCAS RETURNS FILMS 
Atlanta, Oct. 8. 


Arthur Lucas, manager of the Gold- 
Distributing Corp., yesterday turned 
ever to the sheriff 125 films as the out- 
of proceedings taken against 
him by the Consolidated Film and Sup- 
Co., which claims the films, A 
ng on the matter to determine the 
rights of the contesting parties will 
geome up in the Superior Court: later. 
The Consolidated Co. set up the claim 
ft leased the disputed films to Lucas at 
the time Lucas was district manager 


} 


MOVING PICTURES a 


for Mutual and Triangle and that it had 
been unable to get the films back under 
the agreement. 

Under the bail trover action brought 
against Lucas he had three alternatives, 
i, e., to return the films, furnish a bond 
or go to jail. 


Mass Moves to Atwell’s. 

Abe Mass, formerly assistant to J. 
Victor Wilson, at the Strand, New York, 
has been added to the publicity staff of 
Ben H. Atwell, at the Capitol. 

Mass “t one time was private secre- 
tary to S. L, Rothapfel. 


MAYFLOWER’S “TOBLITSKY SAYS” 


Contracts will be sealed and signed 
this week whereby the Mayflower Photo- 
play Corporation will come into the 
screen rights to all of Aaron Hoffman's 
“Toblitzky Says” sayings for the coming 
year, dating Oct. 15. The Mayflower 
has exercised its option, dated Sept. 15, 
agreeing to finance the filming of all the 
author’s writings. 


STARRING ZENA KEEFE. 


Zena Keefe has been engaged by 
Myron Selznick for a series of ten pro- 


all in one reel every month. 


HEY’LL make your scenic lovers roar and make 
your comedy lovers applaud. Complete stories of 
a real scenic tour in wonder regions, embellished 
by real comedy acting and new comedy titles by the king of 
comedy conversation—Ring W. Lardner. 


Something new, something beautiful, something funny 


The first comedy travel is “This Is the Life, Walt!” 


FAMOUS PLAYERS -LASKY CORPORATION 
ADOLPH Pres JESSE L.LASKY Une CECI. BODE MILLE Dev ~ 
Canadian Distributors, 


Lasky Film Service, 
Headquarters: Toronto. 


Famous- 
Ltd, 


ductions, following which she will be- 
come a full-fledged Selznick star in the 
fall of 1920. 

The Selznick organization will short- 
ly start a personal boosting campaign 
for Miss Keefe with the idea of giving 
her world-wide publicity by the time her 
first starring vehicle is ready. 


Trying to Buy Superba Property 
Los Angeles, Oct. 8. 
Report is current here that- Cari 
Lammie is trying to buy the Superba 
property through local agents, At pres- 
ent he has only a lease, - 
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I’m willing bet 
one hundred thousand dollars 
that can make 


Lewis Selznick 
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STUDIOS WILL UNIONIZED 


Theatrical Protective Union No. 1, New York Local of I. A. 
_1.S.E., Undertaking Campaign—Fifteen Studios Under 
Jurisdiction of Labor Organization Now Operating 

as Open Shops—Similar Move in Jersey City. 


Theatrical Protective Union No. 1, 
New York local of the L A. T. S. E,, 
will start a movement Monday to union- 
jze the mechanical forces employed in 
the Manhattan picture studios. At the 
present time the 15 studios eovered by 
the jurisdiction of the New York local! 
of the stage hands union are operating 


on the open shop basis, with about 50 
per cent. I. A. men and the’ rest non- 
union. 

Included in the plan of the New York 
local to make the studios 100 per cent. 
union in the different mechanical de- 
partments will be the presentation of a 
new wage scale for studio carpenters, 
electricians and property men, calling 
for an increase of about $2 a day over 
the scale now in ¢ffect. 

A similar move will be inaugurated by 
the Jersey City local of the I. A. T. S. 
E., as to the complete unionization of 
the 10 or 12 picture studios in and 
around Fort Lee, N. J. An increase of 
about 15 per cent. will be asked by the 
New Jersey local for carpenters, elec- 
tricians and propety men. 

The Vitagraph, in Flatbush, Brook- 
vn, and all of the studios located in 
Brooklyn and Long Island, will be em- 
braced in the general unionization plan 
ef the I. A. T. S. E.. as soon as the 
Brooklyn local decides on a new wage 
seale for carpenters, ete., the same now 
being under consideration. 

\n official of the New York local of 
the I. A. T. S. E. said no strike trouble 
Was anticipated, but it would be diffi- 
cult to predict what the future would 
bring forth. inasmuch as the three lo- 
eals’ demands will not be presented to 
the studio onerators for at least a week. 


TAX HEARING. 
Washington, Oct. 8. 

Sefore the Ways and Mgans Commit- 
tee of the House yesterday the repeal of 
the theatre tax seemed to he doomed. 

All members of the committee present 
took the attitude that the profits were 
exceptionally large, especially in the 
films, and Representative Nicholas 
Longworth, of Ohio, made accusations 
of profiteering, while Claude Kitchen, of 
North Carolina, agreed with Longworth’s 
Statement that picture taxes will con- 
tinue in some form indefinitely. 

Ranking members of both parties on 
the committee flatly opposed the appeal 
of Charles C, Pettijohn, of Indianapolis, 
chairman of Legislation Committee of 
the National Association of the Motion 
Picture Industry, and Charles Hespe. of 
Jerse. City, that the tax be removed or 
lowered. It was stated that the War 
‘Tax on films alone brings the govern- 
Ment an annual sum amounting to 
$66,000,000. 

In answer to the argument made by 
the picture representatives that attend- 
@Mce at the pictures had decreased by 
the hundreds of thousands in the last 
ten months because of the tax, the chair- 
Man of the committee eharged that the- 
atre managers were profiteering and 
that this and not the war tax was the 
cause of the smaller attendance. The 
chairman continued with reference to 
the amount received from the tax and 
Said the Treasury could ill afford to 
lose this revenue in face of the $2,000,- 
900,000 deficit facing it 

Others appearing before the commit- 
tee in the interest of the repeal of the 


tax were Ligon Johnson, representing 
the legitimate theatrical jnterests. 

Representative Julius Kahn, of Cali- 
fornia, who urgently appealed for the 
repeal of the tax in defence of the film 
interests; .S, I. Fiberman and R. S. Sex- 
ton, whe represented the stage hands 
and picture operators. 

No matter what recommendations are 
made by the committee . nd action taken 
by the House, it will not be brought 
befce the Senate until after that body 
has finished up with the Peace Treaty. 


F. P. MOSS DEAL OFF. 


The Famous Players-Lasky Corp. 
issued a statement last week tc the ef- 
fect that the negotiations between that 
company and the B. S. Moss Theatre 
Operating Co. were formally declared off. 

The B. S. Moss theatres are to be con- 
ducted by .... Moss in the ~ ture. 

During the summer there was a tenta- 
tive arrangement entered into between 
Moss and the Famous Players-Lasky 
people whereby the Moss theatres in New 
York would discontinue playing vaude- 
ville and pictures and become straight 
picture houses. 


PRESS AGENTS. 


Unléss press matter is addressed 
direct te VARIETY, New York, it 
can not be assured cf proper atten- 
tion. 

No press matter sould be addressed 
to any member of Variety’s staff. 


ONE WAY TO AVOID PANIC. 


Worcester, Mass, Oct. 8. 

A novcl scheme was adopted here onc 
afternoon last week to get a theatre 
audience out of the Royal when a fire 
started in the operating booth. A police 
officer stepped on the stage and informed 
the audience that there was a free per- 
formance going on in Main street in 
front of the theatre which everybody in 
the :udience should see. 

When the crowd walked out in order 
they did see a free performance, but it 
was the fire department lined up. 

A roll of films caught fire and was 
burning fiercely whem the fire depart- 
ment reached the scene. The blaze is 
thought ‘to have started from crossed 
wires. The operator escaped injurv and 
aon--'*> was doubtless avoided by the 
timely aetion of the police officer. 


Two New in Missoula. 
Butte, Mont., Oct. 8. 
Missoula, Mont., is to have two new 
theatres. The Missoula Amusement 
Co. announces one for pictures costing 
$50,000, managed by Henry Turner. 
W. A. Simons of Idaho will build the 
other, at an estimated cost of $150,000, 
for vaudeville and road shows. 


Action for Separation. 


Through her attorney, Harry S. Hech- 
heimer, Frances Bowen, an actress, has 
brought legal action for separation 
against Irving Bowen, alleging cruelty. 
The defendant, a picture operator at the 
Rivoli, has filed no answer. 


Brisland Treasurer at Capitol. 
The fourth recruit from the Rialto- 
Rivoli forces to join the staff of the 
Capitol is Rivington M. Brisland as 
treasurer. 


MOVING PICTURES 


MECHANICAL FORCES INLOCAL 


EXHIBITORS MUTUAL SOLD. 
The Exhibitors’ Mutual Corporation’s 
27 distributing exchanges were taken 
over yesterday by Hallmark Pictures’ 


Corporation as the result of a three- 
cornered deal consummated Tuesday by 
Exhibitors’ Mutual, Robertson-Cole and 


Hallmark. Hallmark is understood to - 


have paid Exhibitors’ Mutual $900,000 
for the right, title and interest of the 
exchanges acquired. The distributing 
contracts held by Exhibitors’ Mutual 
were also purchased by Hallmark. 

The 12 Chaplin re-issues formerly 
distributed by Exhibitors’ Mutual have 
been taken over by the Clark Cornelius 
Corporation, a newly formed organiza- 
tion, and will be distributed hereafter 
by Hallmark. Wm. J. Clark and H. C. 
Cornelius, the leading factors in the 
Clark Cornelius Corporation, are presi- 
dent and vice-president of the Exhibi- 
tors’ Mutual. 

As a result of the Hallmark-Mutual 
deal the legal warfare that has been 
going on intermittently for the last 
six months between Robertson-Cole and 
Exhibitors’ Mutual has been perma- 
nently called off. It is reported Rob- 
ertson-Cole furnished a large part of 
the finances that swung the deal for 
Hallmark. Hallmark will come into 
actual possession of the Exhibitors’ 
Mutual exchanges October 11. The 
distributing depots now used by Hall- 
mark will be discontinued after that 
date. 

The Exhibitors’ Mutual exchanges 
acquired by Hallmark are located in 
Albany, Atlanta, Boston, Buffalo, Chi- 
cago, Cleveland, Dallas, Denver, De- 
troit, Indianapolis, Kansas City, Los 
Angeles, Milwaukee, Minneapolis, New 
Orleans, New York, Omaha, Washing- 
tcn, Portland, Seattle, St. Louis, San 
Francisco, Pittsburgh, Philadelphia, 
Oklahoma City, and Cincinnati. 

In addition to selling its own product, 
Hallmark will also distribute the pro- 
duction of Exhibitors’ Mutual and Rob- 
ertson-Cole hereafter. 


FIRST NATIONAL MEETING. 


The annual meeting of the First Na- 
tional Exhibitors’ Circuit convened in 
New York Monday. There was a meet- 
ing of the directors in the morning, and 
the first get-together of the stockhold- 
ers occurred at the Astor in the after- 
noon. 

A “dry” banquet was held at the Astor 
Wednesday night. The Anita Stewart 
production, “In Old Kentucky,” was 
shown to the diners during the evening. 

It is understood that the only “kick” 
at Monday’s meeting was over the Lehr- 
man comedies which have been bought 
by the First National on the basis of 
$30,600 per subject. The franchise hold- 
ers agreed to take over the comedies at 
that figure, but have since discovered 
that they are unable to get out on their 
quotas on the pictures. This was to 
have come up during the afternoon ses- 
sion. 

The general reports showed that the 
Mary Pickford “Daddy Longlegs” pro- 
duction is cleaning up over the country, 
and that it has been swamping the first 
of the United Artists’ Fairbanks pro- 
duction. 


Hamilton, O., Building Two. 


Hamilton, O., Oct. 8. 
Two new houses, both scheduled to 
open in the early spring, under con- 
struction here. The Rialto is being 
erected on the former site of the St. 
Charles hotel by Bromhall and Schwalm, 
this city. It will give them five theatres 
in their local chain. The other house 
will be known as the Palace and is being 
built by Chicago interests. 
Pictures will be the policy at both. 


Metropolis in Bronx Changes. 

The Success Feature Film Company, 
Sydney Ascher, president, has sold its 
stock to a new syndicate headed by 
Simon 8S. Lazarus for the lease of the 
Meiropoiis at id47th street and Third 
avenue, receiving a bonus of $30,000. 

The lease has three years and eight 
months more to run and the rent is 
said to be a nomina’ orm 


SUSPICIOUS OF STRIKE. 
Rochest N. Y., Oct. 8. 

Showmen in this city are trying to 
dope out whether the strik. of musicians 
at the Rialto was some carefully planned 
press dope, or whether it just happened 
to be accidental stuff. If it was acci- 
cental exploitation it worked darned 
well, 1d if it was n’*rn-” with malice 
aforethought it was so carefully Coped 
out that it was fldw-proof. The other 
day the Rialto screened “Bolshevism on 
Trial” before a specially invited audi- 
er-* of ministers, welfare workers and a 
fairly good sprinkling of prominent peo- 
ple. “"oxt day it as announced that 
tr orchestra was on strike, demanding 
$95 per week, which .... tanagement 
termed to be nothing less than Bolshe- 
vism. "hey refused to grant the de- 
mand, 

It seems that the musicians were re- 
ceiving $74 per week and that the Rialto 
was officially classed by the Musicians’ 
Union as a Class B house. In announc- 
ing a raise in prices the Rialto became a 
Class.A house and were supposed . pay 
the musicians $95 per week. The Rialto 
refused to concede the increase, and in 
some spread-eagle advertising ane- 
nounced that the house was without 


music owing to this outbreak of (ol«> 


shevism on the part of the orchestra, 
T! - next day the only music in the 
Rialto was furnished by an automatis 


piano, and the management made much - 


of this in their c Ivertising, incidentally 
playing up the jim. Then the Musi- 
cian’s Union threatened ‘ist the house 
as unfair, entailing the calling out of 
unjon operators and stage hands. 
the -nagerial dome began to hum with 


ideas which he claimed he could not see 


b ore. It seems that the wage demand- 
ed includes two men. Each wage goes 
two ways, to tro men who split the 
time from the opening to closing every 
day for seven days a week. The $74 
per week meant $37 for each musician, 
e7d the $95 really means $42.50 per ran, 


U. A. AFTER TWO NEW STARS. 


Hiram Abrams returned from the 
coast Friday. The trip was merely ene 
of his periodical visits to the stars to 
report on the progress of the United 
Artists Association. 

Asked whether any other stars would 
be added to the present quartet, Abrams 
replied that negotiations were on wita 
two others, but he could not indicate 
whether or not the deals would be con- 
sumated. 

Relative to the various rumors afloat 
Abrams stated they were ridiculous— 
that the company was satisfied with the 
progress being made, that next year 
they would have no less than 20 big 
pictures to distribute, including several 
outside features they would purchase as 
they might manifest themselves. 


GUS EDWARDS IN FILM DEAL. 
Chicago, Oct. & 
Gus Edwards was declared in last 
week on a new corporation to be formed 
soon, to be known as the Gus Edwards 
Film Revue Company. William 8S. Bas- 
tar, of the Rothacker Film Company, is 
the other factor of the deal. It is 
planned to film “Gus Edwards’ School 
Days.” Another plan of the company is 
to film well-known song hits of the past, 
such as “Bird in a Gilded Gage,” “Man- 
sion of Aching Hearts,” etc. 


ASCHER BROTH: RS’ LATEST. 


Chicago, Oct. 8. 
Ascher Brothers announce another 
new picture theatre, representing a total 
investment of $1,850,000, at State and 
Washington streets. The property was 
purchased by the Ascher Brothers from 
the Marshall Field estate for $1,132,000. 


The house, to seat 2,500, will cost 
$700,000. 
Anita Stewart Goiig Vest. 
Anita Stewart, the Louis B, Mayer 


star, ‘« to return 
about three weeks. Originally it was 
Planned to make at '2~‘ cne picture 
in the East, but the weather conditions 
have been such that it has been deemed 
advisable to return to the coast. 


to Los Angeles in-~<“ 
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SHANLEY’S REQUEST FOR $500,000 


NOT THOUGHT EXCESSIVE 


Restaurateur’s Putnam Building Lease Has Five Years to 
Run—Marcus Loew Another Tenant to Hold Long 
Lease in Recently Acquired F. P. L. Property— 

New Owner’s Plans Not Known. 


Shanley’s restaurant in the Putnam 
Building is asking $500,000 to vacate and 
terminate its lease, which has five years 
yet to run. 

The Famous Players-Lasky recently 
purchased the property, paying, accord- 
ing to report, not less than $4,000,000. 

Besides the Shanley’ restaurant, 
which occupies the entire rear of the 
street floor of the building, Weber & 
Heilbroner, the clothiers, have the 44th 
street corner. Their lease is said to run 
with Shanley’s, and as the firm has been 
reported to have paid a large sum to 
secure the corner location it is assumed 
by the realty men their price will be 
another big item if F.P.-L. wants to 
obtain the physical possession of the 
property immediately. 

The Marcus Loew circuit is about the 
only other Putnam Building tenant with 
a lease extending beyond next May. He 
occupies the upper story. Loew’s ten- 
ure is for five more years. 

The Putnam Building tenants, if re- 
maining beyond Aprii 30, next, expect 
a heavy increase in rental when renewal 
time comes around. Whether the F. P. 
wants the property for itself right away 
or will be content to wait out the ex- 
piration of the long leases, meantime 
trying to secure a sufficient return from 
the tenants to cover the carrying 
charges of the property, is unknown 
to those tenants interested. 

Some say the Famous Players’ inten- 
tion was to secure the Shanley restau- 
rant space, using the large centre room 
with the adjacent property in the rear, 
to erect a picture theatre, giving it an 
entrance from Broadway and leaving the 
remainder of the building intact for 
its own offices. The other understand- 
ing of the Adolph Zukor puchase was 
that Mr. Zukor wanted to put up on 
the site a large office building with a 
theatre inside. The Putnam Building 
now is but an edifice of six floors. It 
occupies the entire block front on 
broadway between Forty-third and 
Forty-fourth street. The Astor Estate 
built it and recently sold the property, 
with the buyer soon afterward transfer- 
ring it to the Zukor corporation. It is 
but the-second instance of recent years 
When the Astor people have disposed of 
any holdings. The other transfer of 
Astor property happened some months 
ago, in the downtown section. 

Restaurateurs do not look upon the 
Shanley demand as excessive. The 


Shanley restaurant has been a very 
profitable one. Moving to the Putnam 
Building from its location for years at 
Broadway and _ Forty-second street, 
“Shanley’s” did not thrive at first in its 
new home. Later, when the future 
seemed much in doubt, Shanley’s in- 
stalled a straight cabaret performance, 
the first of its exact nature in New 
York. This brought success with a rush 
and the Shanley restaurant is said to 
have netted at least $200,000 annually 
since that time. 

With a name established all over the 
country, the Shanley’s trademark has 
a good will value that means something, 
say the restaurant people, though they 
cannot name any place in the theatrical 
district where Shanley’s, if moving, 
could possibly secure as good a location 
and the space for anywhere near the 
rental of the Putnam Building room. 


GOLDWYN BUYS IN CALIFORNIA 
Los Angeles, Oct. 3. 

Emile Kehrlein has sold the Kinema 
for $600,000 to T. L. Tally, vice-president 
of the First National. 

Goldwyn gets 51 per cent. of the Call- 
fornia theatre at a price stated to be 
$600,600, Harry Leonhardt stepping out 
and Fred Miller said to retain his in- 
terest. The California has fought hard 
to keep above water with the best pic- 
tures in the open market. 

D. J. Grauman announced yesterday 
the purchase of a site at Sixth and Hill 
streets for a $2,000,000 theatre to have 
a 4,200 seating capacity, paying $1,- 
350,000 for the land; also purchasing at 
Eighth and Broadway, 200 feet frontage, 
for $1,500,000. 


“Lincoin Highwayman” Filming. 

William Fox has purchased the pic- 
ture rights of Paul Dickey’s former vau- 
deville sketch, “The Lincoln Highway- 
man.” William Russell will be starred 
in the Fox screen version and Emmett 
Flynn will direct. 

The film will be five-reeler. Produc- 
tion will start next week. 


Thaw Pictures in England. 
London, Oct. 8. 
An American representative is here 
making preparations for a London pre- 
miere of Evelyn Thaw in pictures. 


SCHULBERG GOING BACK “HOME.” 


It is circumstantially rumored in the 
inner circles of filmdom that B. P. 
Schulberg has been invited to return to 
“the old family’—or in other words, 
Famous Players-Lasky. If such a thing 
is borne out in fact he will assume a 
position closer to Adolph Zukor than he 
had before, which, in the opinion of 
friends of both, has always been their 
common desire. 

It is generally known that although 
Schulberg’s efforts since leaving Fa- 
mous-Lasky last December, have been in 
a@ manner competitive, both in America 
and Europe, the strong personal attach- 
ment between Zukor and himself has 
never abated. 


TAKING SCENES IN FRISCO 


San Francisco, Oct. 8. 

A company of Fox players arrived 
here last week to take scenes for “The 
Hell Ship.” In the company are Mad- 
laine Traverse, Betty Bouton, Al Roscoe, 
Jack Curtis, Fred Bond and William 
Ryno. Fox Dunlap is the director.. The 
story was written by Denison Clift, a 
local man, who is the Fox scenario 
editor. 

This aggregation is the third here 
within the past week. 

The Goldwyn and Famous-Lasky com- 
panies have been “shooting” scenes for 
“The Silver Horde” and “The Sea Wolf.” 


FREULER COMING BACK. 


The film rumor grind has heralded 
the return of John R. Freuler to the 
picture producing field. At the Exhibi- 
tors-Mutual naught could be learned of 
his prospective return. 

Freuler is in Chicago according to 
several of his former intimates. 


DALY’S TO BE PICTURE HOUSE. 


Milton Gosdorfer has acquired several 
years’ lease on Daly’s Theatre, which, 
after necessary renovations, will be em- 
ployed as a picture house, with a 20 
and 30 cent scale prevailing. 

The theatre will seat one thousand. 


FILMING THE BIBLE. 


Portland, Ore., Oct. 8. 

J. A. McGill, a wealthy theatre man- 
ager of the Northwest, has formed a 
company to film the Bible in 52 two-reel 
episodes, for exhibition in the churches 
of the country. The work will be di- 
rected by Raymond Wells of the Amer- 
ican Lifeograp:’ Co., Portland. 


Otis Harlan in Comedies. 

Otis Harlan is to appear in a number 
of two-reel comedies for the First Na- 
tional. The comedian is now at the 
coast and about to start work, 

The stories were prepared by Roy Mc- 
Cardell, the Evening World humorist. 


WILLIAM S. HART, AUTHOR 
William S. Hart signed contracts with 
the Britton Publishing Co. last week 
whereby the latter will exploit a short 
novel from the screen star’s typewriter, 
entitled “Patrick Henry.” 


GERMANS BAR AMERICAN FILMS, 

Advices received in this country are 
that the German Government h de. 
clared an embargo on all American films, 
This is for the protection of home in. 
dustry and also for the purpose of 
stabilizing exchange on the German 
mark. 

A number of American films are be- 
ing smuggled into Germany through 
Hamburg and the occupied areas. The 
populace seems extr@@rdinarily anxious 
to see the American pictures. 


William Vogel is in Berlin in an ef- 
fort to make some sort of an arr: nge- 
ment to get the great bulk of American 
product he and his partners have pur- 
chased into the Central Empires. In 
Austria there is no ban, but the value 
of money there is so low it would be 
suicidal to place the pictures into that 
territory at this time. 

Eleanor O'Keefe, one of the partners 
in the American branch of the Scandi- 
navian Film Agency, who returned from 
abroad about three weeks ago, after 
having been the first woman in the 
film industry to get into Berlin, stated 
that the embargo is largely to protect 
German made films, but that the ma- 
jority of these were made i- the early 
years of the war. German firms han- 
dling films are anxious to get the Ameri- 
can productions, and each one that is 
smuggled into the country has more 
than a dozen bidders for the right to 
distribute. 

Samuel Rachman, who is one of the 
partners of Vogel, said recently the 
majority of the film. he and his asso- 
ciates brought is still in this country 
and it will not be shipped abroad until 
the peace terms are ratified. The Ger- 
man mark at latest New York quota- 
tions is 2.75 cents, and the film export- 
ers are ~-aiting for the American money 
to flow into Germany on loans after 
the ratification of the ~eace treaty be- 
fore ‘ey ship their goods in. It is be« 
lieved that the American loans will lift 
the mark back to a fair rate of cx- 
change. 


WOODS-FROHMAN SUIT. 


A. H. Woods has begun legal action 
against the estate of Charles Frohman 
for an accounting and equal share of 
the profits accruing from the picture 
rights to their play, “The Song of 
Songs.” After Frohman had made the 
original production, Woods acquired &@ 
half interest in it. When the play 
reached the screen, via Famous Players- 
Lasky, the Frohman interests did not 
turn over one-half of the profits to 
Woods. 

Woods’ attorney, Alfred Beekman, has 
secured an order for a preliminary ex- 
amination before trial of Alf. Hayman, 
the Frohman general manager, to de- 
termine the exact monetary returns 
from the picture rights to the play 
This examination is set for next Tues: 
day, Oct. 14. The trial proper will take 
place within the fortnight. 
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House Without Children 


Ay Robert McLaughlin — 
Author of The Eternal Magdalene’ Fires » Spring, Decameron Nights, The Pearl of Great Price etc, 


— 


‘ILMS, 
iry are 
n films, 
me in- 
ose of 
yerman 


ure be- 
hrough 
3s. The 
.nxious 


an ef- 
rr: nge- 
nerican 
ye pur- 
res. In 
value 
be 
to that 


artners 
Scandi- 
od from 
after 
in the 
stated 
protect 
he ma- 
e early 
is han- 
Ameri- 
that is : 
that THIS PHOTO-PLAY HAS 


‘ight to 


S asso0- 
country 


until —proven box-office value 
ne Gate , —hbig exploitation possibilities 
export. —unparalleled advertising angles 


1 money 


—unusually good entertainment quality 
aty bee 


t is bes | A BIG HUMAN-INTEREST DRAMA—ALL STAR CAST 


will lift 
of ex- 


IT HAS WONDERFUL POSSIBILITIES FOR INDEPENDENT 
DISTRIBUTORS WHO CAN GIVE IT ATTENTION 


APPLY FOR STATE RIGHTS TO 


— ROBERT W. PRIEST 


“ic Sales Agent (The Film Market, Inc.) 
song of IL Times Building, New York City 


juired 
he play 
Players- 
did not 


‘ofits t0 


Produced by Forcign 
° rights sold to 
a ae The_ Argus Enterprises Inc. International Photo-play 


Hayman, 
to Clevela 

nd Distributors Inc. 
ct jure 
will take 


ah 
e 
a 
a 
j t 
fe 
; 
: 
of 
tly 
| 
. 


vn. 


- ] Booking Exclusively with W. V. M. A., B. F. Keith (Western 
_ and Affiliated Circuits) 


Get in Touch With 


(OF CHICAGO) 


If You Want a Route in the West, Write, Wire or Phone 


MAX HALPERIN, Booking Manager If 
SUITE 1211-1212-1213 MASONIC TEMPLE, CHICAGO, ILL. 


THE SIX 


A Melange of Music and Song Booked solic «ntil Feb. 18-19 
| W. V.M. A, B. F. Keith (Western) and Ackerman-Harris Circuit 
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